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Ses ' 
Range Finder. With action as fast as F 3.5 anastigmat lens. Get faces Built-in Synchro-Flash. For that 
this your camera must keep pace splashed with reflected light, and breathless moment when your 
with your thinking. Your Argus C-3 yet avoid flare and “‘ghosts”. Your maestro has selected his music and 
lens-coupled, split-field range finder Argus C-3 hard coated lens gives is about to play, your C-3 quick- 
helps you focus fast! Set aperture you greater image contrasts, mini- attachable flash makes the picture 
and shutter speed first, then shoot. mizes light reflection losses. yours. Gives you 2 cameras in one, 


MODEL C-3 ARGUS is so worthy a part 
of your life—indoors and out—that you 
need it with ycu constant- 
ly. That quick-detachable 
flash makes it the master 








America’s favorite 35 mm. Flash Camera 





of any lighting problem. That color-cor- 
rected lens assures you of superb color 
shots. And it’s so compact —only 514” 
long. So light—only weighs 40 ounces. 
See the C-3 at your favorite camera shop. | 
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What’s the important feature of this picture? 


] ERE;S, good composition, proper fo- 
cusing and obviously correct exposure. 


But the important feature of this picture is 
the long scale of tones . . . from white snow 
...to shadows...to the darker tree trunks. 
They were all accurately caught by Ansco 
Supreme Film. 


The Supreme emulsion, in addition to precise 
rendition of tones and sensitive panchro- 
matic color response, also offers you the 
advantage of fine grain. If you use a 35mm 
camera, or one of the other small negative 
sizes, you’ll like the enlargements Supreme’s 
fine grain allows you. 


Ask you photographic dealer for Ansco 


Supreme. It is available in all popular roll 
film sizes 35mm cartridges and film packs. 
Ansco, Binghamton, New York. A Divi- 
sion of General Aniline & Film Corporation. 
General Sales Offices, 11 West 42nd Street, 
New York 18, N. Y. 


ASK FOR 


Ansco 


SUPREME FILM 
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YOu 


CAN TAKE 
HOME MOVIES 


UNIVERSAL 
WE IL 


the only 8mm. camera with built-in combina- 
tion exposure meter and optical view-finder 





Here’s real foolproof simplicity. This profes- 
sional feature helps you get perfectly exposed 
pictures with ease, all the time—saves film, saves 
treasured scenes you cannot duplicate, makes 
every showing a thrill. It’s exclusive with 
Cinemaster II. Compare cameras at your dealer’s 
... see why Cinémaster II is your best buy. 


Manufacturers of Cinemaster and Mercury Cameras and Photographic Equipment 


U/uversat [Amera [ORoRATION 


NEW YORK CHICAGO HOLLYWOOD 
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BE WELL “Gp 
for “OMEp 
SS in PHOTOGRAPHY 


Camera careerists who 
would court success must 
acquire versatility, ingenu- 
ity and skill! Swiftly, 
surely, these qualities are 
developed and polished at 
New York's famed scHooL 
OF MODERN PHOTOGRAPHY. 


1. There's a bright future 
ahead for well-trained pho- 
tographers, in top-flight studios 
or in promising enterprises of 
their own! Recent smp grad- 
uate to hang out his own 


shingle is RICHARD BLUSTEIN, 
whose swank new studio is at 
71 Newbury Street, Boston. 





2. Only top-flight in- 


structors could possibly 


teach at SMP where 
many students are pro- 
fessionals! ARTHUR A. 
STREEN had much ex- 
perience before coming 





to SMP . . recently 
opened the Berkeley 
Studios, 268 Bridge 
Street, Springfield, 
Mass. 


3. To brush up on the latest techniques in photography, 
professional PHILIP GOLD came to the School. Now, with 


new wrinkles learned, Gold goes forward to new fields to 
conquer. His next assignment will take him abroad for 
a manufacturer. J 
while overseas! 


The U. N. may also use his services 


4. It's all 
many's 


in the family — 
the pair of brothers 
and sisters, husbands and 
wives who come to SMP s0 
that they may then join their 
talents in an 
their own! Some are amateurs 

. others are professiona's. 
Among the latter are DAVID A. 
and GBORGE D. 
AVANT, both broth- 
ers with a_ back- 
ground rich in pho- 
tographic experi- 
ence. Now with the 
last smMP lesson 
tucked away in 
their minds, they 
open a big, glamor- 
ous photographic 
studio in Tallahas- 
see, Florida. 










By DAVID A. AVANT 
r aa 


(Ce 
“Ne 


enterprise of 


5. Information 
Please! ‘‘What 
about tuition fees?”’ 
Specialized courses 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M1. 


PHOTOGRAPHY 
New York City 





THE SCHOOL OF MODERN 
136 East 57th St. 
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The Last Word 





Don't Shoot! 


Sirs: 

For the first time in many moons I have 
read, in a popular magazine dealing with pho- 
tographic problems, a sane, sensible, clearly 
stated article on the subject of LIGHTING! 


George Boardman’s “Don’t Shoot in the 
Dark!” in the November Mrintcam has more 
hard-packed, concise information in his well 
illustrated discussion, than this reader of many 
books has been able to glean from most of 
those “million of words” he mentions! 

Congratulations, Muinicam, for presenting 
such an extremely helpful article, and thanks 
to Mr. Boardman for writing it. It could 
stand a lot of enlargement! 

Cuas. E. SEELEy, 
633% West 34th St., 
Los Angeles 7, Calif. 


Sirs: 

I have enjoyed reading Minicam for some 
time but in the last issue there was an article 
“Don’t Shoot In The Dark” by George Board- 
man which was exceptionally good. The clear, 
straightforward way in which it was written 
has helped me to really understand lighting. 

If Mr. Boardman can explain other phases 
of photography as clearly as he has explained 
lighting, I hope you will have more articles 
by him. Is he the George Boardman whose 
name appears on your list of schools and in- 
structors ? 

LILLIAN VARNES, 
Hollister Avenue, 
DeKalb, Illinois. 


* Hecan! We will! He is!—Ed. 


Sirs: 

For my money, MINICAM as well as all the 
rest of the photographic magazines have gone 
completely to the dogs. What have you to say 
to that? 

C. L. ASHBURN, 
Nevis, Minn. 


Woof! Woof! 


Flexichrome Process 
Sirs: 

Somewhere in the vast army of MINICcAM 
readers there must be someone who has had 
experience with the Crawford Flexichrome Pro- 
cess. I understand that the process was taken 
off the market during the war; nevertheless I 
would like to hear from anyone who has pro- 
duced colored prints by this process, especially 
portraits. 

T. O. WarFIELD, 
36-37 Arcade, 
Clarksburg, W. Va. 








AND FRIENDS 


A MERRY CHRISTMAS & HAPPY NEW YEAR 





At me | 





AN IDEAL GIFT — BINOCULARS 
Write for our free catalog listing new 
and used binoculars: 





LEICA CAMERAS 


eet ee re ee ree ere $475.00 
ees Cie ee Hn nts co ccccccvescvccaee 420.00 
ee Fe rrre rere rr rs 358.75 
Ralen 80 TE ac ec cc cccccesccesccsoeees 326.00 
Loten 18 63.6 Getlt... cccccccccccoccecess 254.00 
LEICA LENSES AND ACCESSORIES 
Bienen Teer TG oho cccccvccccccccccces $122.00 
SE TD Sacre cccnceasicvavaee 102.00 
BOmnms $3.5 OMS coe cccccccccccccccccvece 77.00 
NS, isn 6 -5:h esd enopeweub des 240.00 
Perr rr rrr ress 495.00 
Ome $6.5 VERS ccccscccccsccccccccccce 115.50 
WE EF ccnccccnesccccesceseonet 134.00 
Denes PNG GED. 2 cc ccwcccccceceseese 240.00 
BEV TD TONS cccccccesescsccccoseces ° 









SNE Sled 0 6.6 080008 enteeescuewe . 
200mm Telyt f4.5 ....... J 
300mm Astro f5 .. . 
400mm Astro £5 : 
Universal Viewfinder . ° 
28mm Adapter for Universal Viewfinder i <.egN 28.00 
rk a askin b:6:Gie gas 6'es'ebne 0% 6.30 
Panchromatic Green Filter...........-.0005 7.18 
SH BG Fe ccccncecciccveweccveses 7.18 
Kodachrome Haze Filter..........-.000s005 7.35 
Kodachrome A Filter. ..........000eeeeeee 7.35 
Kodachrome Photoflood Filter...........++. 7.35 
Yellow Filter I! for Summitar lens........... 5.95 
Panchromatic Green Filter for Summitar lens. . 6.30 
Infa-red Filter for Summitar lens........... 6.30 
Kodachrome Haze Filter for Summitar lens... 7.70 
Kodachrome Type A Filter for Summitar lens.. 7.70 
Kodachrome Photoflood Filter for Summitar 

WOME cocccccccccvccccececcescocococes 7.70 
Leica Polarizing Filter for use with Leica 

50mm, 90mm, 127mm; Elmar 35mm, 50mm, 

90mm; Hektor 50mm, 135mm and Summar 

CD. expwatecssccecsvecgensecesnenas 31.92 
Leica Polarizing Filter for use with Summitar 

IE oni 446.6.0. 0046048 ebeeSeeeees 33.92 
Leica Polarizing Filter for use with Xenon 

enna cewesece609tseenbeeenas 33.92 
Leica Polarizing Filter for use with Hektor 

PE wie 5 Std Nat nd ence dtes toe'n< 33.92 
Adapter permitting Leica Polarizing Filter, to 

be used with Rolleiflex and Rollecord cam- 

GUE 6054654060065. 000660 nd Omddsbencnes 3.60 
Adapter permitting Leica Polar Filter, to be 

WORE: CR Gems WORNEE. . occcccccecccecce 3.60 
Lens Sunshade for 35mm Lens, Chrome...... 3.99 
Lens Sunshade for Eimar, Chrome........... 3.39 
Lens Sunshade for Summar..............+. 5.95 
Lens Sunshade for Summitor............... 15.05 


Prices subject to change 


EASTMAN KODAK, OMAG, & HARRISON FILTERS IN STOCK — ALL SIZES & COLORS CARRYING CASES & EVERREADY CASES IN STOCK 
FOR ALL CAMERAS—DOMESTIC & IMPORTED; ALSO CASES FOR VIEW-CAMERAS & SPEED GRAPHICS 


—remac Came €0,0n 


1 EAST 43 STREET - 


t's a Pleasure to do 


Aurinesa with Anemac 


NEW MOVIE CAMERAS 


8mm Universal Cinémaster f3.5........+... $ 51.90 
8mm Universal Cinémaster f2.5 ........... 66.65 
Smm Revere (2:5 wocrccccccsesccscccceve 70.10 
Genes GORE GE TT ccccccccesseceecseccvoss 91.50 
8mm Universal Cinémaster f1.9........... 96.75 
8mm Bolex Model L8 f1.9.............055 135.68 
Bmm Bolex Model H8 no lens............. 265.00 
8mm Bolex Model H8 f1.9...........+65- ~ 320.47 
eee. eC re 125.00 
16mm Bell & Howell Filmo Auto Load f2.5.... 157.75 
16mm Bolex Model H 16 no lens............ 265.50 
16mm Bolex Model H 16 Wollensak f1.5 lens. . 321.25 
NEW MOVIE PROJECTORS 
kk Ser ee $ 35.00 
8mm Universal 500 watt..............006 63.50 
16mm Sound Kodak Kodascope FS 10 N...... 346.00 
16mm Sound Victor Model 40-B............ 25.00 
16mm Sound Ampro Premier 10............ 465.75 
16mm Bell & Howell 179............000005 515.65 
NEW ENLARGERS 
2V4x3Vq Federal 219, £6.3 lens............ $ 45.15 
24x34 Sunray Arnold double condensers... 65.00 
24x3Vg Federal 250, f4.5 lens double 
GRRE 6.5 6.660005 0b c0005es cesccces 75.95 
24x34 Kodak Precision enlarger.......... 86.65 
24x34 Dejur Versatile No. 1............. 114.25 
24x34 Solar Auto focus 31/2” £4.5 lens, 
ee 149.50 
4x5 Kodak Precision enlarger B............. 114.80 
ee Be ae eee 175.00 
4x5 Omega D-2 with color head............ 187.95 
4x5 Omega D-2 without color head......... 172.60 
NEW CAMERAS 
35mm Mercury Il with 2.7 lens............ $ 79.50 
35mm Perfex with f2.8 lens................ 82.50 
35mm Clarus with f2.8.. ete 116.25 
er rere 162.50 
OS eer 69.63 
24x24 Ciroflex, Standard Model... 73.05 
24x24 Ciroflex, Deluxe Model........... 92.71 
Pere 73.40 
— Speed Graphic with Graphic Optar 
et ie babeus sased~ see eeas 159.35 
ae, 13 Va Rr ree 245.40 
Ee oy 45.00 
IN og Vi6-0 6s sie sie 8 Sones saswases 74.50 
I v6.50 ohtanecdeeneepesdkes 79.50 
IED sibs c0tc5 lees caaeeewwn enn 79.50 
4x5 Speed Graphic with Graphic Optar lens.. 166.50 


Veterans 


Our special Veterans Priority Department will help you 
get that hard to get camera and equipment you want. 
See us for details, or write for particulars. 


NEW YORK 17, N.- 


Y- 
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For BETTER \ pictures ...shoot with 


CE midgél 
















Precious moments, lively action, catch them to keep for- 
ever,with G-E Midgets. These really modern Flash bulbs give 
you a real punch of light to help you stop action, record 
detail. And walnut size makes for extra convenience! So 
keep asking your dealer for G-E Midgets. If he can’t supply 
them, try G-E Photofloods and the new triangle lighting 
plan outlined in the G-E Data Sheet, for sparkling pictures. 





Photo by Gene Lester, Hollywood—with one G-E Midget No. 5. 


G-E LAMPS 


GENERAL €8 ELECTRIC 
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merica the beautiful .. . 











real... more beautiful ve cafilured mn rd Dimenston 


with he Yloneo-Realisl 
Always a source of never-ending enchantment 


— the pictorial beauties of America will hold a 
camera: ; a oe 
new thrill, a fascination undreamed of, when 
llex-P. F:3. ted . . P 
ee ee ae ui Fe epote you capture them in 3rd dimension. 
anastigmat lenses, shutter speeds 


1 to 1/200, time and bulb, coupled The distinguished Stereo-Realist Camera 
range finder and built-in synchronizer " 
All metal body. Camera shown here gives you the power to take nature home — 


with lens cover open. exactly as your eyes saw it. Built to exacting 





standards this fine new Camera and companion 
, : Viewer offer you a completely new kind 

viewer: 
of photographic enjoyment. Watch for them 
Equipped with fine achromatic lenses, 
at your dealers. 


DAVID WHITE 
COMPANY 


milwaukee 12, wis. 


The first American-made, precision-buill, hue Hlereoscopic Camera 


interocular and focusing adjustments, 
built-in illumination, sturdy plastic case. 
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Magnificent Natural Color 


Wesco KODACHROME SLIDES 





“TURRETS OF SAPPHIRE... 
and minarets of jade form colorful fairy castles 
of ice..."" That’s how Father Hubbard, ‘The 
Glacier Priest,'' describes the wondrous depth 
of color in the hundreds-of-feet-high ice towers 
formed when a glacier terminates in the sea 
You will feel the same awe he did when you 
see the pictures he took during his expeditions 
reproduced in vivid true color and sharply 
detailed clarity on WESCO Kodachrome trans- 
parencies. They're exclusive with WESCO, part 
of our incomparable ''add-a-slide"’ library. 


OVER 200 SUBJECTS from which to choose 
additions to your own slide library; each a gem 
of photographic perfection,. mounted and indi- 
vidually packaged with authen- 

50¢ each 


tic detailed caption. 
Also SETS OF 12 


In addition to the 
Alaska series, the 
WESCO collection 
portrays exotic cus- 
toms, costumes and 
places in Mexico, 
Guatemala and Ha- 
waii...western scenes | 

| 

} 


Pires - sid 
crs 





§ as Ee 








| Le historic Bal and breathtaking “beauty. 
| Buy slides individually at 50c, or in sets of 12 in 


| tioned self-viewing panels. 
| captione viewing | $5.85 | 











[ A Complete START for $4.95 | 


| 

| for beginners in this fascinating hobby 
| WESCO's "'starter set'’ features a third dimen 
tion. See them at your 


sional- effect viewer and six 
dealer's Re 


slides of your own choice 
| es 


WESCO slide subjects are 
interesting, colors brilliant 
detail keen even when highly 
enlarged in screen projec- 
Every Wesco Slide a a Gem 
Send for FREE list of WESCO slide subjects, 
with illustrations. 





Western MovieSupply Co. | 
28 Geary Street, Suite B, 
San Francisco 8, 










KODACHROME 
AND VIEWER 


SLIDES 
SETS 








Empty Film Packs 
Sir: 

I have saved up a lot of empty film packs 
and it seems to me that it ought to be possible 
to make something out of them. What can 
you suggest? 

Don ROSENKRANZ, 
625 Seventh St., 
Lakewood, N. J. 


® Look over the Hobby Kinks and gadgets columns 
and MINICAM'S How-to-do-it articles in past 
issues.—Ed. 


Outdoor Glamour 
Sirs: 


In a recent issue of Muinicam, I noticed 
several letters in regard to Mr. Bill Foesman’s 
challenge to teen-agers. Being a _ teen-ager 
myself, I’d like to express a few opinions on 
the subject: 

The average teen-age glamour girl looks 
her best when outdoors. Natural sunlight is 
tricky to handle, Ill admit, but the most 
natural “glamour” is to be found in a shot in 
which the model is at ease. Even the most ex- 
perienced model finds it hard to relax when 
“posing” in a studio. 

Enclosed you will find an example of what 
I mean. The model, Miss. Mickey Randall, 
was posed on a near-by beach, and with my 
faithful Jiffy Folding camera, we produced 
this glamour shot (1/50th at F:16). Let’s 


hear more from ybdur “outdoor glamour” 
fans. 

Jor Kaun, 

718 St. Marks Ave., 


Brooklyn 16, N. Y. 






















THE FOUR DEPENDABLES 
DO YOUR PRINTS CURL? 


) USE 
> @ cfc 


KEEP FLAT 


Prevents warp spots and assures 
smooth surface. For regular and Fer- 
rotype plate Drying. 

2 oz. Trial Bottle (To give 11 oz. 





ready to use solution) .. ..$ 65 
8 oz. Bottle (To give 44 oz. ready to use solution). . .. 185 
1 Gallon (to give 51/2 gallon ready to use solution). . . .20.00 





FOCUSING TEST-FILM WITH THE “GREEN-COLOR” 


You can obtain needle sharp eniargements in a_ jiffy. 


Prices: 
For Negative Size each 
35mm or 6x6cm..... ies $ .40 
2'/4x3l/y (6x9cm)....... ae -70 
31/4x41/4 or 9xl2cm... iv oe 
SE ae ee eich ahs . 1.05 
ES ee en oe NAM ee ee : 1.75 


“Exact” means Lifetime Service for a few cents. 
“Exact" is the Paper Saver for more than 20 years. 





cE Bee PICK « EASN 
DEVELOPER ~ 
FOR CONTACT AND ENLARGING 
PAPER CUT AND ROLL FILMS 
Now after many years of research, here is 
the developer especially for the Beginner, THE ALL STAINLESS STEEL SPRING- 
because of the slower action EFDEF De- TONG FOR DARKROOM WORK 
veloper brings you unexcelled brilliance, : d 
rich warm black tones, pure highlights and | It's good News, this Tong is BACK again 
balanced softness in your pictures. Stand- | gnd everyone once acquainted with the 
—_ for '/2-1 Gallon ready to a “30 many advantages of “Pick It Easy” will 
a will an EFDEF Doveleper in tin oon | never want to miss it again. Lasting service. 
for Topnotch RESULTS. Price each ..... eee 


See Your Dealer or Order Direct 


FREDERICK D 
es 


SHER 





TAKE IT EASY WITH 











207 E. 84th St. 
New York 28, N. Y. 






Serving Photography 
since 1912. 
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“ORDER N OW FROM 


PE RLESD e 


YOUR CAMERA FOR 


CHRISTMAS: 


& 


4x5 SPEED GRAPHIC OUTFIT 
with WABASH ELECTROFLASH UNIT 


This Peerless combination consists of one 4x5 Speed 

Graphic Camera with 5” f4.7 Ektar coated lens in 

a shutter, Kalart E2 Coupled Rangefinder, in- 
talled, cut film holder, pack adapter, Wabash 

Electroflash Unit and Peerless Press 

Carrying Case. COMPLETE OUTFIT....... 407.45 


Included FREE—A $4.00 book, ‘‘Graphic-Graflex 
Photography,’ ‘ by Morgan & Le ster. 


BOLEX H-16 PACKAGE 


SAVE $38. Pa Bolex 16mm Turrent pa 4 
Camera, 1” 5 aes lens, 2” 

Wollensak Tele lens, f4. Wollensak 
Tele lens, Frame Counter, Deluxe Leather 
Case, Ambol Tripod, Griswold Splicer. 


List Price $586.20. 
COMPLETE OUTFIT. .. $547.95 
BOLEX H-8 PACKAGE 
SAVE $41.00! Bolex 8mm Turret Movie 
Camera, 12” f1.9 Cinor lens, 11" [3.5 
Bausch & Lomb Tele. lens, Cine Extenar 
Wide Angle lens, Deluxe Leather Case, 


Ambol Tripod, Griswold Splicer, List 
Price $518. 


COMPLETE OuTr TP. wc ccce $477.05 
BOLEX L-8 PACKAGE 


SAVE $18.55. Bolex 8mm Camera, latest 
model with 4 speeds. f2.8 coated lens 
Wrist Strap. Suede Leather Case, Ambol 
Tripod, Griswold Splicer. List Price 
COMPLETE 


OUTFIT. 2 SCENE oe $1 972.50 
REVERE 8mm EQUIPMENT 


REVERE 8mm CAMERA, Model 88, 12” 







f2.5 Wollensak lens.......... $70.10 
REVERE 8mm Rcluccragaa CAMERA, Model 
99, 3 tlens turre 12” 2.8 coated 
lens, variable room Seewenees $100.60 


REVERE 8mm PROJECTOR, Deluxe Model 
85. 1” f1.6 coated lens, 500 watts, 
double blower cooling......... $100.30 


ARGUS CAMERAS 


ARGOFLEX. 214x214, Twin Lens Refiex 
Camera, [4.5 coated ‘Anastigmat_ lens. 
WBVOTORGY CREO. 6 occ ccccccccccs $69.63 
—ve C3, 35mm Camera with Flash- 

{3.5 coated Le ad sons. coupled 
Fangefinder, Everea - $69.58 
ARGUS A2, 35mm ane, 14. 5 Anastig- 
mat lens, Eveready case........ $29.85 


Immediate Delivery On These Items! 








FREE! Ask for our 1947 CATALOG just off 
the press. It’s full of more Xmas gifts. 
Also FREE—“An Eye for Pictures,’’ by Lootens. 


PEERLESS 


CAMERA STORES 


138 EAST 44th STREET 
NEW YORK 17, N.Y. 
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New Lease 
Sirs: 

After reading the fine article by E, B. Van 
Winkle, I thought I would try a little aerial 
photography myself. Trying to remember the 
high-lights of Mr. Van Winkle’s article (Page 
59, Sept.-Oct., Minrcam), I went to the local 
airport and hired a light plane and pilot, and 
with my Rolleicord on my lap we headed for 
Merritt Parkway, the gateway to New England. 
Enclosed is one of the pictures that I ob- 
tained. When I enlarged this picture to 11x14 
and put it on a mount board every store owner 
that saw it bought a copy to put in his window 
to attract attention to his display. My name 
and telephone number was on the bottom of 
the mounting board and in a week’s time 
three people came to me requesting that aerial 
photographs be made of their land. 

The enclosed picture was made at 500 feet 
with a Rolleicord II at 1/300 sec., F:5.6, on 
Kodak Super XX. 

Thank you again for all the help I have 
obtained from Mrnicam, and for a new lease 


on the future. Henry G. Carson, Jr., 


240 Dunnlea Road, 
Fairfield, Conn. 


Leica Fan? 
Sirs: 

Just read with interest Earl Theisen’s article 
entitled: “Dream Camera.” Why worry about 
new cure-all cameras when what you want 
is right here and has been for a long time? 
A good 35 mm. camera, especially a Lecia 
18-36 exposure, is the fastest loading camera 
built. All the lenses and speeds any one ever 
needs. As to automatic diaphragm — that’s 
bunk. How could one work successfully at all 
distances? As for the 2x3 film size, fine grain 
materials and a little care will give as good 
an enlargement as a 2x3” negative. If some- 
one did build the Dream Camera, new develop- 
ments in ultra fine grain film soon to appear 
would quickly junk it. I’ve owned every good 
camera as large as 2%4x3% and always go 
back to Leica. F. E. Genruer, 

Box 354 
Villanord, Pa. 
(Continued on page 126) 











































WILL 1947 SEE YOU in the N.Y.I. Success Parade? 


lt Can...lf You Will Do 
Something About It Now! 


All the photographs on this page were taken by the N.Y.I. 
graduates whose “Success Stories" were featured in our 
advertisements during 1946. These men and women came 
from every walk of life. Many knew nothing about pho- 
tography or were strictly “amateurs” before enrolling. Yet 
today they are “making good" in industry, as news pho- 
tographers, “on assignment" in Hollywood, in commercia 
and portrait studios and in every other phase of 
photography from advertising to zoology. Stiil 
others have won independence and a substantial 
income on their own. What they have done—you 
can dol 










































New Opportunities in Photography 
For Pleasure and Profit 


If you have an eye to the future, and a desire 
for a new and exciting career, then you must 
think in terms of tomorrow, as well as today. 
Analyze the progress a field is making—the new 
developments that have occurred which are cer- 
tain to lead to even greater opportunities. 
That is why so many ambitious, farsighted 
men and women like yourself are turning to 
photography as a career—or for spare-time 
money making—why more men and women 
are enrolled for N.Y.I. training today 
than at any time since the school was 
founded back in 1910. 
Qualify for Photography— 
For Today and TOMORROW! 
TRAIN AT HOME IN SPARE TIME 
The N.Y.I. Success Parade has been going on 
now for 37 years. Each year many hundreds of 
new and ambitious men and women join it. 
Will 1947 see you among them? N.Y.I. offers 
you spare time training at home—training that 
has already qualified thousands for photographic 
success. Most important of ali, they were able 
to learn expert photography in leisure time—at 
their convenience, without disturbing their jobs 
or home life. N.Y.I. courses include Commer- 
cial, Advertising, News, Fashion, Industrial, Por- 
trait and COLOR Photography. Also, resident 
instruction in our N.Y. Studios. Write TODAY 
for full details. 


oO 
vy see 
4 ? to oa 7" 


Grote oe 

‘e Ay ¥ 
New York Institute of Photography 

Dept. 117, 10 W. 33 St., New York 1, N. Y. 


Please send me your free information about Pho- 


tography for Pleasure or Career. 
OF PH OTOG RAPHY Name 


Dept.117, 10 West 33 Street, New York 1, N.Y. Address 


Training M aw Phot hic S City ee! Se 
ee ° eee pee tiaras casein ( ) Check. here if you are: eligible under .the G. I. 
atid Bill of Rights. 
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PHOTO. MARKETS 


“Compiled by MAY SULLIVAN 














Santa Claus Land, Santa Claus, Indiana, in- 
vites all photographers to visit this land of 
make-believe, and take pictures of the park 
where you will find characters from famous 
Fairy Tales and Mother Goose Rhymes. Mr. 
W. A. Koch, Sales Manager, advises us that he 
is interested in seeing pictures photographed 
in the park, and will purchase those that they 
can use during the year for publicity. 


General Electric Company, Nela Park, Cleve- 
land 12, Ohio, will pay $10.00 for accepted 
pictures of Christmas lighting. They are in- 
terested in photographs of unusual lighted 
Christmas decorations in the home, both in- 
doors and outdoors. Lighting of public Christ- 
mas trees and nearby Christmas lighting decora- 
tion; Christmas lighting on public buildings 
and for street decorations; Christmas lighted 
store windows. Pictures should be black and 
white, without people. Prints—suitable for 
reproduction—must be 5x7 or larger. 


Vincent & Johnson, Photcgraphers, P. O. Box 
451, Neosho, Missouri, writes us that their de- 
mand for good material is far above the amount 
they can obtain. Their required subjects in 
black and white are as follows: Winter snow 
scenes, landscapes, children (especially action 
shots), sports (all types), human interest and 
photo stories. Good mountain scenery is es- 
pecially needed. They also need Kodachromes 
for calendars, covers, as well as inside material. 
Kodachromes should be 3x4 or larger. Vincent 
& Johnson’s commission is 50% for black and 
white, and 40% for color. Write to Mr. Em- 
mett Vincent for further details. 


The Jaqua Company, 101-111 Garden Street, 
E. Grand Rapids 2, Michigan, can use 
photographs of a wide variety of subjects: Out- 
door, Human Interest, Business, People, Sports, 
Cities, Animals, Transportation, Seasonal, etc. 
This company handles complete advertising ac- 
counts, therefore, all types of pictures are ac- 
cepted. They prefer 8x10 glossy finish prints. 
Prices paid: $5.00 to $10.00 for cover pictures. 
$5.00 for pictures used on the inside of maga- 
zines. Payment is made on acceptance. They 
use some color. Please include postage for re- 
turn of any pictures submitted. 


Scientific Film Company, Suite 506, 6804 
Windsor Avenue, Berwyn, Illinois, is inter- 
ested in purchasing MOTION PICTURE 
films, film strips, slides (3%4x4% or 2x2) or 
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8x10 prints, for use in visual education. These 
can be black and white or color, prints or 
transparencies. They prefer complete sets as 
units, but occasionally will accept individual 
illustrations. The subject matter can consist 
of anything in the field of visual education in 
medicine, dentistry, industry, or science. Prices 
paid will depend upon the quality and subject 
matter. Prospective contributors are asked to 
write this company before sending material. 


Elbak Publishing Company, 404 N. Wesley 
Avenue, Mount Morris, Illinois, require good, 
glossy prints of action shots of games, either 
black and white, or color. $5.00 is paid for 
each photograph used. 


Popular Mechanics Magazine, 200 East On- 
tario Street, Chicago 11, Illinois, can use news, 
novelty, human interest and action photographs. 
The photograph must be clear and have plenty 
of contrast, and should.be a close-up view 
showing a person, or hands, in the act of 
using or operating the thing pictured. Photo 
should clearly show what it is and what it does, 
and how it works. They want new and unusual 
things, new products and inventions when they 
are on the market, the latest developments in 
the fields of science, mechanics, invention and 
discovery, provided ‘they have a wide applica- 
tion and are of general interest to the average 
reader. Rate of payment: $5.00 per photo and 
descriptive caption. lc to 10c per word for 
feature-length articles of 1,500 words. 


Open Road Publishing Company, 136 Fed- 
eral Street, Boston 10, Massachusetts, whose 
request for photographs appeared in our No- 
vember issue, asks us to change their require- 
ments somewhat, since pictures received have 
not been suitable. They want action photo- 
graphs of high-school-age young men—action 
in sports, travel, life outdoors, how to do, how 
to make, etc. Movement is essential; posed for 
shots and “kid stuff’ not suitable. Rate of 
payment ordinarily is $5.00 per glossy print; 
higher rates of assignments. Correspondence 
invited regarding four-color transparencies. 


Field & Stream Magazine, 515 Madison 
Avenue, New York 22, New York, needs good 
action shots of hunting or fishing and related 
subjects. 8x10 glossies preferred. Rate of pay- 
ment starts at $5.00, and payment is made on 
acceptance of material. Include return postage. 










ZEPHYR CONTACT 
PRINTER 


Pacing the trend 
toward better 

— faster printing, 
a non-tip base 
... the new 
Safe-lite Ruby 
lense that diffuses 
more light over a greater 
area and many other fine features 
designed for better results! 


NEW 
EASY- 
EASEL 


Just depress e 
the platen with ‘ 
a finger-tip lever — insert 





























paper from the Right Edge — 
slide to patented pin 







stop — and release the lever! 
No border adjustments — no tilting! 
A truly NEW Easel principle! 


11 x 14 — $9.85 + tax 


price : 
5x 7 — $8.85 + tax 


price | 4x 5 — $15.95 + tax 


The famous Arkay 
A-24 PRINT DRYER with 


PRECISION 7; 
PRINT ; eo Nee, + arpa onrd eanngs —— 
DRYER iy pom olan surface | 


Variable apron tension. 


The convenient 

FLIPPER DRYER 

F-18A with 
temperature 
control — 2 
drying surfaces 
12 x 1842" each 
Enamel 
drying surfaces. 
Other models available. 






FOR THE NEWEST... FOR THE FINEST 


LOOK FOR THIS NAME EQUIPMENT 


ELECTRIC PRINT DRYERS 


ARKAY LABORATORIES, INC. EASELS, CONTACT 
PRINTERS, ETC 
1570 S. FIRST ST., MILWAUKEE 4, WIS. 
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Weston 
MasterN i 


Exposure Meter 
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Makes a perpetual Christmas for the camera 
owner, because the dependability of the 
WESTON lasts throughout the years! Ex- 
tremely compact, convenient to carry and 
use, and with typical WESTON depend- 
ability, the Master I] assures perfect exposure 
results in color or black-and-white, and with 
still or movie cameras. 


also: this Weston thermometer. 


Ask your dealer to demonstrate the Master 
Il . . . note its many exclusive features .. . 





« ” 


and reserve one today,'to avoid disappoint- if be does bis own dark- 
ment. Weston Electrical Instrument Cor- 


room work. Rugged, 
reliable, readable . . . 
convenient in form, 
moisture-proof, and 


poration, 649 Frelinghuysen Avenue, Newark 
5, New Jersey. 








easily cleaned, 





Weston Out 


Universal and Ciné Models 








mium Drying Syrface 


ROTARY DRYER, built to 

turn out prints in a hurry. Prints dry 

) Straight and even in 4 to 8 minutes. 

' The heating element provides constant 
temperature—prints can not burn or 
scorch no matter how long dryer is left 
‘fon."’ Uses only 300 Watts on 115 volts 

AC or DC. Weighs 24 Ibs. Dries 

28.85 16—5”"x7” prints at a time. 5 

» Ime. tax year guarantee. 


& 


ry Dryer is built 
he ‘‘Professional’’ 
are placed on the 


m with a turn of the 
on 115 volts AC or DC. 


Ss at a time. 
ranteed for 5 18.60 


inc. tax 


NEW “SQUEEGY” ROLLER 


Get one of these handy ‘‘Squeegy’”’ 
roller attachments for your Lott 
Dryer. Simply snaps on and is in- 
dispensable for ‘‘Squeegying’’ 
glossy prints. 


2a” SQUEEGY........ 3.80 


12” SQUEEGY........2.90 


PHOTO OTT “a 
me we PRODUCTS 


LOTT MFG. CO. 


JAMESTOWN, N. Y. 





In Pursuit of 


Happiness 


MOE 


Adds to Your 
Pleasure 








Wat could be a more precious 
possession than a movie record of 
your loved ones? Taken in vivid 
natural color or sparkling black-and- 
white it’s most economical on 8mm 
film. Filmed with Revere Camera and 
shown with Revere Projector your 
8mm movies are at their brilliant 
best. See Revere equipment—justly 
famous for performance. and value— 


now at leading dealers. 


REVERE CAMERA COMPANY, CHICAGO 16, ILL. 
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to pose? 


Shooting Color 
for Newspapers 


By GORDON KUSTER, A. P. S. A. 


ILLUSTRATIONS BY THE AUTHOR 











OW WOULD YOU like to have some- 

one come to you and say: "Build your- 
self a studio and laboratories for color; we'll 
pay the bills.” 


That's what happened to Gordon Kuster, 
APSA. when he was city editor of The 
Columbus Dispatch (Ohio) and an ardent 


camera fan who had specialized in color. 


In filling the assignment, Kuster designed 
and supervised the building of one of the 
country's outstanding newspaper color lab- 
oratories. He equipped it with every mod- 
ern aid to color production—during the era 
of war scarcities—and today he not only 
heads that color studio but is editorial 
director of The Dispatch Sunday Magazine 
which reproduces the color work. 


His reaction? 


“I'm still an amateur," he says, “and | 
hope I'm never anything else." 











EWSPAPERS are no longer color 
blind. By leaps and bounds since 
the war ended, they have joined 
the big parade headed by the color guard, 
and today millions of people have come 
to expect color in their daily newspapers. 

While the larger papers have set the 
pace in this march, the more progressive, 
smaller newspapers have joined in and are 
presenting pictures in natural color as an 
integral part of their publications, usually 
in a Sunday supplement or magazine sec- 
tion printed by rotogravure. 

All this is forcing the old-line newspaper 
photographer to learn color technique. 
Also, in many cases, an entirely new breed 
of newspaper cameraman is stepping to 
the fore. He is the amateur-turned-pro- 
fessional color photographer. 





SPOT NEWS pictures in color such as this 
one copyrighted by Herb McLaughlin of 
Phoenix, Arizona, will be hitting the news- 


The change is not too easy for many of 
the old timers to make because color de- 
mands a new line of thinking, a new 
approach, and a new technique. The old 
timer works for speed. His camera is al- 
ways ready for action. He prides himself 
on the fact that he can take one flash bulb 
and one sheet of film and come back to his 
office with a page-one picture. He prides 
himself that he can produce a finished pic- 
ture on the editor’s desk in 20 minutes. 
He uses neither tripod nor meter. 

But here the color photographer for the 
newspaper begins to argue with the black- 
and-white man, maybe not vocally but at 
least mentally, contending that really good 
work requires the use of tripod and meter. 

And indeed that is true when the pho- 
tographer works in any color medium, 
whether it be color film or a one-shot 
camera. There are good and sufficient 





print in a few short years. McLaughlin missed the 
first oil explosion when covering this fire, but 
played a hunch and was set for the second one. 


reasons, all of them hinging upon the slow- 
ness of the film and its lack of latitude. 

There is another essential difference be- 
tween the straight news photographer and 
the man who shoots color exclusively for 
his paper. It lies in pictorial approach — 
a subject with which few B-&-W news 
photographers have had to concern them- 
selves. It is generally conceded that a pic- 
torialist, preferrably one who has had 
salon experience, makes the best color 
photographer. 

There is good reasoning behind this be- 
lief because, at its best, color photography 
—whether it be for a newspaper, for com- 
mercial purposes or for pure personal 
enjoyment — requires meticulous care for 
details. The salon photographer or pic- 
torialist must learn this early if he ever is 
to be successful in exhibiting his pictures. 
Exposures must be accurate to small toler- 
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ances or the correct color values will be 
lost. Images generally must be wire sharp 
in all details, backgrounds as well as fore- 
grounds. There must be no color clashes, 
for such an error can ruin a good color 
shot as surely as unde osure or over- 
exposure. 

News photography in color, because of 
these limitations, is no shoot-from-the-hip 
matter. As things stand today, you don’t 
load your camera with color and go out 
on a spot news assignment. Poor weather, 
for example, which is no deterrent for 
black-and-white pictures, practically elimi- 
nates the chances to get outdoor color 
pictures. For this reason, virtually all news 
color work at present is confined to so- 
called feature pictures. “Spot” news pic- 
tures in color have only been tried, and 
then only under ideal conditions. 


VALENTINE DAY in- 
spired this picture by 
Gordon Kuster, taken 
in a schoolroom with 
the desks carefully 
placed. The lower left 
hand corner was left 
vacant for a Valen- 
tine verse: ‘“Valen- 
tine Day, When love 
words are spoken, Is 
also a day, When some 
hearts are broken.” 
Four No. 22 flash 
bulbs, 2-A filter, open 
flash at F:16 on 
[Type B Kodachrome. 


By comparison, it is possible for a black- 
and-white picture to be taken, developed, 
printed, an engraving made, and the 
presses started within 35 or 40 minutes, 
while the fastest color process available 
today requires not less than an hour and 
fifteen minutes to develop the transpar- 
ency, and 12 hours to make the four 
color engraving plates required. For the 
sake of the record, however, there is little 
doubt but that one day newspapers will 
reproduce color in their daily editions and 
the coverage will be of spot news events. 

Color today is an expensive and exacting 
procedure, but those papers which have 
adopted it have found that it pays huge 
dividends in reader interest. Deadlines for 
color work may be anywhere from four to 
ten days in advance of publication (for 
those papers which have their own roto- 





WIDE ANGLE LENS shows Columbus Dispatch color studio, one-shot 
camera in place. Five backgrounds on overhead tracks are shown. 





gravure plants) to 30 or 40 days. This 
means long-range planning, the making of 
seasonal pictures as much as a year in 
advance, and, in general, a magazine ap- 
proach to the problem of color, 

Planning color pictures is a major opera- 
tion. Every detail of the picture must 
be carefully arranged ahead of time. 
Costumes for the subjects must be chosen 
with an eye to color harmony ; props must 
be secured, and settings for the pictures 
should be visited ahead of the picture- 
making day. Often an artist’s sketch is 
drawn to show the most probable arrange- 
ment of the picture material. 

All this is essential because color does 
not lend itself readily to retouching. If 
the background is obtrusive in black-and- 
white news pictures, the retouch artist may 
paint it out. If the subject’s eyes are 
closed, the artist will open them. If there 
is too much in the picture, it can be elimi- 
nated either in enlarging or on the artist’s 
easel. Objects can even be added to the 
picture. 

Not so in color. Only very limited cor- 
rections can be made by the engraver, and 
so little of this can be done successfully 
that the color photographer might as well 
forget that it is possible. It is up to him to 
compose and expose his picture just as it 
will appear when reproduced. Only 
limited cropping is allowable because the 
larger the image the better the repro- 
duction. 

If you plan to try your hand at news 
photography, or to sell color for repro- 
duction, you will need something larger 
than a 35 mm. camera. For the most part. 
newspapers and magazines frown upon 35 
mm. slides, no matter how delectable they 
may seem when projected. The reason for 
this is simply that when color is repro- 
duced, the high contrast inherent in color 
transparencies must usually be reduced by 
what is known as masking. This is done 
by exposing black and white film through 
the transparency just sufficient to mask 
over some of the highlight areas. The 
mask must then be placed in register over 
the transparency while the tri-color sepa- 
ration negatives are being made. To 








Wu full-color photo- 
graphs ever augment black- 
and -whites for “spot’’ news 
illustrations in your daily 
newspaper? Here is what a 
number of well-known news- 
paper photographers have 
to say on the subject: 


Says Clint Murphy, chief pho- 
tographer, St. Louis Post Dis- 
patch: 

“Color reproduction in daily 
newspapers for ‘spot’ news events 
is still a long way from achieve- 
ment. Although the time ele- 
ment has been closed up sharply 
by improved technique and work- 
ing materials in reproduction of 
color, there are too many intri- 
cate things involved for the pro- 
cess of color reproduction as now 
practiced to lend itself to ‘spot’ 
news coverage for daily news- 
papers.” 

Says Larry Keighley, former 
color photographer for the Phila- 
delphia Inquirer who now works 
exclusively for the Saturday Eve- 
ning Post: 

“The photographers for Sun- 
day magazine and picture sections 
of many metropolitan newspapers 
have proven that they can pro- 
duce transparencies, and in some 
cases one-shot separation nega- 
tives quickly—many times only 
a few hours after the pictures 
were shot. What is needed now 
is a speeding up of the engraving 
and refinement of color printing 
process. There is no doubt in 
my mind but that when the latest 
improvements in machinery be- 
come available, newspapers will 
begin to print all their news pic- 
tures in color. The higher pro- 
duction costs will be borne by the 
advertisers, who will place their 

(Continued on page 142) 








[23] 





register this mask accurately with a 35 
mm, transparency is almost a superhuman 
task. 

As the result, newspaper color photogra- 
phers use the professional sizes of color 
film, usually 4x5 although 344x4% is 
acceptable and 2!14x3% is not too bad. 
Although color transparencies can be 
made successfully with the good old re- 
liable news camera, the Speed Graphic, 
there are many times when a view camera, 
with its swings and tilts, offers the only 
answer to a color problem. This often 
occurs in making food pictures, copying 
paintings, or architectural photography. 

Four newspapers (Chicago Tribune, 
New York Daily News, Louisville Courier- 
Journal and The Columbus Dispatch) are 
using the one-shot color camera and 
making carbro prints. This camera makes 
the color separation negatives at the time 


COLUMBUS DISPATCH 





of exposure and thus speeds up the repro- 
duction process. The carbro print is the 
engraver’s color guide or, if a rush job is 
at hand, a home-processed transparency 
may be made as a color guide and the 
one-shot separation negatives furnished to 
the engraver. 

The carbro print process itself is a long 
and tedious one, requiring air conditioned 
laboratories, temperature control for solu- 
tions, and other expensive equipment. The 
making of a carbro print requires several 
hours’ time, but the compensating factor 
is the unexcelled beauty and permanence 
of these prints. 

The process of color print making can 
be speeded by using a dye transfer process 
which takes about two hours and, in 
general, is just as satisfactory for news- 
papers as is the carbro process. 

By far the greater number of news- 


COLOR LABORATORIES 











Color Picture Taken In 
Morning Used Full Page 
In Afternoon Editions 


San Francisco—A full-page, 
three color picture, taken the 
same day it was run in the 
newspaper, appeared in the 
“Green Flash” section of the 
San Francisco Call-Bulletin. This 
is the first time that this pro- 
cedure has been possible here, 
and Lee Ettelson, editor, pre- 
dicted that in the future it 
might be possible to have color 
photographs on the presses two 
hours after the negatives had 
been received. 

The achievement was made 
possible through the use of a 
special direct color photogra- 
phy camera developed for the 
Navy. The picture of a Shrine 
parade was taken at 8 a.m. and 
through rush handling it ap- 
peared in the late afternoon 
editions. However, the picture 
did not come up to expecta- 
tions. Outside forces caused 
some blurring and by-standers 
on the parade line jogged the 
photo truck which was being 
used for camera elevation. Also, 
a black vignette was reversed 
and had to be retaken, and an 
engraver by mistake duplicated 
the yellow plates. 

The picture was shot by Bill 
Nichols and Jimmy Nickell and 
Harry Davidson supervised the 
mechanical production. A posed 
color picture was taken re- 
cently by Warren West, who is 
also participating in the Call- 
Bulletin color experiments. 

—from the National Press 
Photographer. 











papers, however, have confined themselves 
to the making of color transparencies 
which at once furnish a color guide and 
a very satisfactory medium for repro- 
duction. Factory processing is very swift. 

Also available, and becoming more and 
more widely used, are the personally pro- 
cessed color films. Ansco and the re- 
cently introduced Ektachrome offer the 
newspaper photographer a finished trans- 
parency in less than two hours, thus pro- 
viding another short cut to hasten the day 
toward daily color reproduction, 


Outdoor Lighting for Color 


I mentioned earlier that color has 
numerous limitations uncommon to mono- 
chrome. One of these is the short range 
of contrast allowable in reproduction ; that 
is, all shadow areas must be transparent. 
This brings us to the problem of lighting. 

Outdoors, in suitable sunlight, color for 
newspaper reproduction must be shot with 
either a flash or reflector to open up the 
shadows and I have found blue flash bulbs 
generally more satisfactory than a re- 
flector, which would require the services 
of an assistant. 

Balancing the flash against the sunlight 
is not too difficult. A No. 5 blue flash 
bulb five feet from the subject will open 
up dense shadows of midsummer when a 
head-and-shoulders portrait is made, and 
a 22-B bulb will be effective up to about 
12 feet distance. Camera exposure is al- 
ways computed by meter and the flash is 
merely used as auxiliary light. Often, 
when you need depth of field and must 
use a small diaphragm opening, your ex- 
posure will run one-tenth, one-fifth, one- 
half second or longer. This explains why 
you need a tripod. 


Indoor Lighting for Color 

In the studio, 3200-degree Kelvin bulbs 
are used for some subjects, such as still 
life and some portraiture, but so much 
light is required to make well exposed 
transparencies or one-shot separation , 
negatives that I have found flash much 
more satisfactory. Using No. 22 flash bulbs 
(not less than four of them), and a 2-A 
filter on the camera, you can make an 
open-flash-shut exposure at F:18 if the 
lamps are six feet from your subject and 
you are using indoor color film. The one- 
shot camera (ours has a Weston 2 rating) 
requires the use of No. 50 bulbs and the 
diaphragm is set at F:16 with lamps at 
the same distance. 

In my experience, open-flash-shut 
technique is the most satisfactory in color 
work. Your flash duration is about one- 
fiftieth second, which will stop anything 
except a subject in fairly swift movement. 
and at the same time, you get the benefit 
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BROMIDE ROOM, where bromide prints are made for the carbro process. A Saltzman 





enlarger (5x7), a line voltage regulator and automatic timing switch assure absolute 
accuracy of enlarging exposures. Below is another view showing sink on the right 
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ENLARGER elevates into a _ ceiling recess. 
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of the full flashing period of the bulbs. 

Making pictures on location, there is no 
substitute for flash. A battery booster box 
which will fire as many as twenty bulbs 
simultaneously and synchronize them with 
your shutter, is a convenient and very 
portable source of power. With enough 
bulbs you can step up your shutter speed 
to a hundreth, a two-hundreth or even a 
four-hundreth. Where possible, it is a 
good idea to put flood bulbs in the re- 
flectors first and gauge where the light is 
to fall, then replace the bulbs with flash 
and hook them up to the battery box. 
If power for flood bulbs is not available, 
flash exposure may be computed by use of 
exposure factors available from the bulb 
manufacturers. 


Color Compensating Filters 


Since the news photographer cannot al- 
ways choose when and where he must 





ONE-SHOT NEGATIVE DEVELOPING ROOM. It is fitted with temperature controlled, 


stainless steel sinks. 


On the back wall is a drying cabinet for negatives and carbro 


pigment. On the table at the left are two densitometers. Walls are painted neutral gray. 


make his pictures, a.set of color compen- 
sating filters and a color temperature 
meter are handy accessories. Sometimes 
the sunlight makes the color temperature 
soar and you must “cool it down” by 


using a color compensating filter. There 
are times, too, when the subject is shaded, 
and you must “warm it up.” If you must 
make color in the rain, the CC filters are 
the only thing that will prevent your color 
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from getting a bad case of “the blues.” 


Newspaper Studio Set-up 


In producing color for The Dispatch 
Sunday Magazine, we have a 20x30-foot 
studio with walls done in neutral gray 
(to avoid color bounce) and five movable 
backgrounds. These are blue, green, red 
yellow, and one with painted cloud effects. 
The neutral gray wall is also used as a 
background, sometimes with filtered light, 
and on many occasions, special sets are 
built. The movable backgrounds are on 
overhead tracks and, when not in use, are 
rolled into an ante-room. 

Thirty-thousand watts of power are 
available from two outlet boxes, each car- 
rying eight outlets and each mounted on 
casters so they may be rolled to any part 
of the studio. A master switch for each 
of these boxes affords a quick way to turn 


out all lights simultaneously. 

We have separated our black and white 
darkroom and printing room completely 
from the color laboratories, but a tem- 
perature control unit operates both the 
black-and-white and the color film devel- 
oping sinks, keeping them within a half 
a degree of 68° at all times. All sinks and 
tanks are stainless steel. 

The color labs include a_ separation 
negative developing room, a_ bromide 
printing room, a small sink room (where 
carbro pigment tissue is hot water devel- 
oped) and a main carbro room where the 
carbro prints are assembled. The entire 
laboratories are air conditioned and 
humidity controlled. 

Does all this sound complicated? Well, 
shooting color for newspapers isn’t exactly 
as simple as A-B-C, but it’s a whale of a 
lot more fascinating. 


MAIN CARBRO ASSEMBLY ROOM. The sink in the rear is used for sensitizing the 
pigment and in making transfers. The roller squeegee brings the bromide print and 
sensitized pigment into contact. At left is the work table. See the diagram on page 24. 
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A Darkroom Guide To 


BY C. W. GIBBS 


AVE YOU EVER made an error in 
H exposure or development (or both) 
on an important roll of film? And if 
so, did you know the best method to 
improve the negative quality? The fol- 
lowing chart and the necessary solutions 
have been a very important part of my 
darkroom for many years. As soon as a 
roll of films comes from the wash, and 
before it is hung up to dry, it is inspected 
for quality. If a correction is necessary, 
the film is immediately processed in the 
necessary solutions. 

For Under Development—combined with: 

Under exposure—Use intensifier No. | 


Normal exposure— Use intensifier No. 2 
Over exposure— Use intensifier No. 2 

For Normal Development—combined with: 
Under exposure—Use intensifier No. 3 
Normal exposure—No correction necessary 
Over exposure—Use reducer No. 1 

For Over Development—combined with: 
Under exposure—Use reducer No. 2 
Normal exposure—Use reducer No. | 
Over exposure—Use reducer No. 1 


THE FORMULAS 


Intensifier No. 1 
SoLuTION A 


Copper sulphate 2 oz. 
Hot water 8 oz. 
SoLuTION B 
Potassium bromide 2 oz. 
Water 8 oz. 


Mix together and allow to cool before 


use. Place negative in this bath until 
bleached. Remove and wash for two 
minutes. Blacken the image with a ten 


percent solution of silver nitrate, 


Intensifier No. 2 
SoLuTION A 


Potassium bichromate 385 grs. 
Water é 16 oz. 
SoLuTION B 
Hydrochloric acid 1 oz. 
Water 10 oz. 


To make up the bleach bath use 10 
ounces of A, one ounce of B and dilute 
with 32 ounces of water. Bleach the nega- 
tives and wash until the yellow stain is 
removed. Re-develop in a freshly mixed 
amidol developer made up as follows : 


Amidol 40 grs. 
Sodium sulphite 200 grs. 
Potassium bromide 6 grs. 
Water 16 oz. 


Intensifier No. 3 
This formula is easiest prepared by 
using a 10% solution of each of the 
chemicals. A ten per cent solution is pre- 
pared by using one ounce of the chemical 
dissolved in 10 ounces of water. 


Uranium nitrate (10%) VY oz. 
Neutral potassium citrate (10%) VY oz. 
Potassium ferricyanide (10%) 1% dr. 


Hydrochloric acid (10%) 1 oz. 


Water to make up solution to 20 oz. 
Reducer No. | 
Potassium ferric oxalate 385 grs. 
Sodium sulphite 150 grs. 
Oxalic acid (crystals) 115 grs. 
Hypo 4 oz. 
Reducer No. 2 
SoLuTION A 
Potassium permanganate 2 oz. 
Sulphuric acid 25 min. 
Distilled water 16 oz. 
SOLUTION B 
Ammonium persulphate (pure) VY oz. 
Distilled water 16 oz. 


Use one part of A to three parts of B. 
After the film has been sufficiently re- 
duced, place it in a one per cent solution 
of potassium metabisulphite to remove 
the stain. 

Following after treatment of a film 
always wash thoroughly. 

Possibly you have other pet reducers or 
intensifiers. If you have, keep them 
handy. 
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For technical data on the pictures turn to page 140 


“H OW HARD a job did this photog- 
rapher set out to do, and how well 
did he accomplish his task?” These were 
the questions the judges asked themselves 
in selecting the winners from over 8,000 
pictures in the Second Annual Graflex 
Photo Contest. 

133 cash-prize awards and three special 
awards were the incentive dangled before 
the eyes of thousands of users of Graflex, 
Speed Graphic, Crown, and Century 
cameras in the first major photographic 
contest to be held in this country since the 
war. With the contest divided into ten 


UNDER COVER GIRL 


classifications—Portraits, Pictorial, Action, 
Industrial and Scientific, Children and 
Babies, Animals and Pets, Color, Sports, 
Humor, and Spot News, photographers 
had plenty of latitude in their selection of 
subject material. 

At the end of the contest it was found 
that about 60% of the total number of 
pictures were submitted by amateurs, 40% 
by professional photographers. The Pic- 
torial class received the greatest number 
of entries, Children and Babies ranked 
second, and Animals and Pets came in 
third. Color drew about 500 entries to 
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CAPE COD LIGHT 


attain a | to 16 ratio with black-and-white 
photography. 

The job of judging the entries was so 
monumental that eight assistants were 
called in to give the appointed judges a 
hand in the preliminaries. The six judges 
who took over alone when the 8,000 pic- 
tures had been cut down to 3,600 were 
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KENNETH E. HARBER 


T. J. Maloney, Publisher of Travel and 
Camera magazine; Wilson Hicks, Execu- 
tive Editor of Life Magazine; William L. 
Chenery, Publisher of Collier’s; Valentino 
Sarra, photo illustrator; Toni Frissell, well 
known woman photographer; and Larry 
Keighley, noted photo reporter. Since 
complete anonymity was maintained 





CLOSE UP 


throughout the contest, there was no par- 
tiality shown for the professional over the 
amateur. 

One factor in particular caught the 
judges’ attention. While nearly every pic- 
ture entered was technically perfect — 
carefully composed, well lighted and 
properly exposed—there was a general 


ROBERT COMPORT 


lack of imagination and originality evi- 
dent in the entries. This was particularly 
true among the amateurs, but the pro- 
fessionals were also guilty of it. Of the 
hundreds of baby pictures entered, not 
more than a handful showed anything 
more exciting or unusual than a baby 
(Text continued on page 140) 
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MOVIE FEATURE 





Continuity 


In a previous issue the principles of continuity were explained. 
Here we go deeper into the subject and put continuity to work. 


HEN planning our films it is well 
to remember the stranger in our 
prospective audience, the guest 


who may not know us well, And please re- 
call that, as the days go by, we be- 
come strangers to our life today. So to be 
fully satisfying our pictures should show 
intimate details of our life. The film 
should answer the newspaper reporters, 
Who is it, What is it, Where is it, and 
When was it? These could well be the 
hooks upon which to hang our continuity. 


As we have found in a previous article, 
our continuity should have a starting place 
and a destination. In this respect it re- 
sembles a train trip. We board the train 
and it carries us more or less directly to 
our destination. The movie does this too. 

But before departing on either trip we 
name our destination—our objective. Like 
true train dispatchers who are, indeed, 
showmen at heart, we advance front-cen- 
ter and announce that this is our Family 


Movie Album. 


ONE WAY of establishing locale and introducing a sequence is illustrated by Harvey Croze 


¥ 
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HELPING HERSELF 


Then, remembering our continuity, we 
take pencil and paper in hand and sketch 
the first sequence of scenes on paper. 

We may fit our scenes into one or two 
general patterns: time or space. 

Vacation films are often planned on a 
space—from here to there—basis. Time 


ESTHER BUBLEY 


plays only a secondary part. For the Fam- 
ily Album time is the better pattern. 

So we decide to get the family up in the 
morning and down to breakfast, and 
thereby introduce the members as they 
start the day. This is called the “introduc- 
tory sequence.” 
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With these points in mind we can now 
list scenes as follows: 


EXTERIORS 
Scene 1. Main Title: Our Family Album. 
Album starts to open at end of 
scene. Dissolve or fade to— 
Scene looking down on city. Cut 
to— 
Street sign 
Cut to— 
A travel shot from our car as we 
drive down the street toward the 
house. Angle any movie shot ob- 
liquely toward the objects filmed 
and steady the jumps by ad- 
vancing film speed to 32 frames. 


Scene 2. 


Scene 3. nearest our home. 


Scene 4. 


Cut to— 
Scene 5. A view of our house. Frame 
scene with trees if possible. 


Mother opens door, stoops for 
milk bottle. 

Scene 6. Closer shot of Mother as she 
picks up the bottle, faces the 
camera and beckons us in. 


This ends the exterior scenes for the 
time being. The inside scenes, while ob- 
viously a continuation of the action al- 
ready begun, can be filmed any time, in 
color or black and white. 
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MORNING 
CHORE 
by 
HARVEY CROZE 


INTERIORS 


Scene 7. Mother stands at foot of stairs. 
Cups hand to mouth and calls 
up stairs to rouse family. Cut 
to— 

Scene 8. Close shot of Dad as he sits up 
in bed. Stretches. Sniffs. Cut 
to— 

Scene 9. Close-up of frying eggs and 
bacon. Cut to— 

Scene 10 to Scene 14. This is a montage, 


a series of short flash actions 
going on simultaneously. There 
is a swish between each scene. 
A swish simply means to swing 
the camera rapidly away from 
a scene while still filming. Thus 
when the next scene is filmed 
it appears you have swung the 
camera directly to it. This se- 
ries of flashes shows the family 
waking up. 


Now dressing. Film this in close shots. 
The scenes can be made very interesting 
and you can play “guess who” when they 
are shown. You might double expose these 
over an exterior of your home or, to give 
it more meaning of travel, shot of houses 
on your street. 





Scene 15. 
Scene 16. 
Scene 17. 
Scene 18. 
Scene 19. 
Scene 20. 
Scene 21. 


Dad shaving. 

Foot pushes into slipper. 
Shirt goes over head. 

Head doused in wash basin. 
Girl’s stocking pulled on. 
Dad dries his face. 

Hair vigorously brushed. 
Scene 22. Lipstick carefully applied. 
Scene 23. Baby at the washstand. 

This ends the dressing sequence ; it can 
be shorter or longer as you see fit. It will 
be entertaining if well done. And now, 
down to breakfast. 

Scene 24. Close-up of feet descending the 
stairs. 

Scene 25. Close-up of bacon and eggs re- 

moved from stove. 

Over-all shot of family seated 

around the table busily en- 

gaged in eating breakfast. 


Scene 26. 


BREAKFAST 


Scene 27. Close-up of Baby’s high chair 
—empty. 
Mother notices Baby is missing, 
gives expression of surprise. 
Leaves table. 
Mother appears with Baby, 
dressed. Seats her firmly in 
high chair. 
Baby contentedly spooning her 
cream of wheat. Slow fade-out. 
Note in this continuity the use of short 
flashes to condense action, and to convey 
an impression in a few feet of film. Notice 
we “plant” the baby and use this little 
incident to end the sequence. And now 
that the family are introduced in normal, 
everyday actions, which a few years hence 
will be of intense interest because they 
are everyday actions, we will prepare io 
film the continuity we have planned. 


Scene 28. 


Scene 29. 


Scene 30. 


ESTHER BUBLEY 





[41] 














% \s 
| _" F 
\ " ; 
d 
° . F 
= ‘ % 
~~. "i ~ i i 
‘ Y..> D> 
“<E* ‘. 
rin~. 
ap 


BUFFALO BEN, by Bob Beer. This is the original picture which was purchased by Ansco 
for advertising purposes. A No. 2 Photoflood in a reflector furnished the main light for 
the portrait. Fill-in was with a No. 1 Photoflood, and a spotlight furnished back lighting. 
Although dodging @as employed in printing, there was no retouching on the negative. 








CROPPING — 
FOR INTERPRETATION 


By Nicholas Haz F. P. S. A. 


A LADY once hired a photographer to 

reproduce the only remaining snap- 
shot of her late husband providing he 
would “take off the hat.” When the pho- 
tographer inquired which side her hus- 
band had parted his hair on she said 
tartly, “You'll find that out when you 
take the hat off!” 

Unlike the lady, a good photographer 
never confuses images with the persons 
or things they represent. He realizes that 
his controlling powers are confined to 
images rather than their parent objects, 
and that to attempt to produce a good pic- 
ture by wedding Grade A subject matter 
to Grade F image control is like trying to 
crack concrete with a rubber mallet. 

Buffalo Ben, by Bob Beer, is a good ex- 


ample of image control for the simple 
reason that Mr. Beer has succeeded in 
making this picture say precisely what he 
wanted it to say. The subject is a proud, 
dignified old man who calls himself 
“Buffalo Ben” and who claims to have 
once been a scout with Buffalo Bill. His 
costume, if not typical of that worn by 
all early day scouts, is at least in perfect 
keeping with the circus knife-throwing act 
he performs, and the Indian remedy busi- 
ness he conducts. 

Of Buffalo Ben, Mr. Beer wanted to 
say: “Look at this eighty year old show- 
man who perpetuates the last fires of a 
romantic era of the western plains. Does 
he not do this well?” 

To put across this interpretation with- 
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FIGURE | 


out captions, Mr. Beer managed his 
images on both sides of a vertical axis. In 
so doing, he suggested that Ben is erect, 
proud, and dignified. Mr. Beer expressed 
his own respect and admiration for Ben 
by including the images of both hands, 





FIGURE 2 





the hat, beard, hair, embroidery—every- 
thing that he felt would add to the stature 
of Ben. One gauge of how well Mr. Beer 
succeeded in expressing this interpretation 
is the fact that Ansco purchased the pic- 
ture for use in their magazine advertise- 
ments. 
FicurE | 

Supposing that instead of the above 
interpretation, Mr. Beer had decided that 
the picture should tell a “character” story 
by featuring the old man’s face more than 
his costume, To this end the picture might 
have been cropped in such a way as to 
first emphasize the eagle eyes and bushy 
brows, then the fighting nose. To make 
the face the main image and the costume 
secondary, the crown of the hat and part 
of the right hand could be trimmed so 
that they neutralized each other by be- 
coming incomplete images. This would 
leave the two eyes and the nose the only 
unique group of images in the picture. 
These features, by reason of being central 
and complete, would command first place 
in attractiveness and Buffalo Ben would 
become a “character” study. 


Ficure 2 

Supposing Mr, Beer’s thoughts had run 
something like this while composing the 
picture: “Ben is so full of pep and such a 
scrapper that I would like to feature these 
traits—and at the same time suggest that 
he will probably live to be a hundred and 
fifty.” 

This goal might have been achieved by 
first cropping off most of Ben’s costume 
trappings so as to emphasize the head. 
Next, both hands, which, because of their 
restful pose, do not suggest scrappiness, 
would be cropped away. The vertical axis 
of the original version would then be 
tilted back so as to give Ben’s portrait 
image an energetic and disdainful aspect. 
Haughtiness would be suggested by the 
action as a whole, and more background 
would be left in front of Ben’s 
image than behind it in order to suggest 
plenty of time stretching before him in 
which to live and go on fighting. 


space 








FIGURE 3 


Figure 3 

Still another facet of Ben’s character 
could have been expressed by shifting 
the original images to another form. Sup- 
posing Mr. Beer had thought: “Ben 
knows he is getting along in years and is 
philosophical about it. I will show him 
as an old fighter who is reconciled to the 
idea that no one can live forever.” 

To express this interpretation, the main 
axis of the portrait might have been tilted 
forward so that the images would suggest 
that Ben is hanging his head in a contem- 
plative, pensive, resigned-to-fate sort of 
way. The expanse of space ahead of Ben 
would be reduced, and the space behind 
his head increased. This would suggest 
that most of Ben’s future lies behind him. 
Positioning of this kind is acceptable for 
resigned, elederly people, but it should be 
kept in mind that it is entirely wrong for 
hopeful, ambitious young folks. 


FIGURE 4 
Had Mr. Beer liked the over-all inter- 
pretation created by the last arrangement, 
but wished also to include Ben’s powerful 
hands and costume to indicate more about 
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his colorful past, the cropping would have 
been less tight. The axis of the picture, 
however, would still have been tilted 
downward. This would have resulted in 
the space before the face-image becoming 
still less, and the space behind the head 
still larger. With the hands and costume 
giving color to Ben’s past, the suggestion 
of a departing hero would become even 
more poignant than in the foregoing pic- 
ture. 

Remanagement of images must always 
be done so that trimming does not cut off 
an image sharply at the edge of the pic- 
ture. Instead, the imagination of the on- 
looker must always be able to complete 
the image even though this completion 
occurs beyond the limits of the picture. 
Although we have touched upon only four 
interpretations of Buffalo. Ben, many 
others could be expressed by simply con- 
signing the images to either worshipful or 
deprecatory places in the picture-plane. 
At the same time the size of the images 
as compared with that of the picture- 
plane could easily be put to advantage in 
either glorifying or belittling the subject 
represented by those images—all in ac- 
cordance with the photographer’s desires. 
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For years research engineers hare been developing third- 
dimensional photographie equipment with cery little fan- 
fare. Now the stage is set. and the curtain is slowly rising 
on the results of their efforts. Believing that mang MINICAM 
readers will eventually include three-dimensional color 


photography in their hobby. we are proud to present a defin- 


itive, two-part article on the past. present. and future of: 


STEREO 


PART 2 


BY LARS MOEN 


Requirements of a Stereo Camera 

The requirements of a stereo camera 
are rather special. It is practically indis- 
pensable that all objects in the picture be 
in sharp focus. The reason for this is 
obvious: in viewing a three-dimensional 
picture the eye wanders back and forth 
from one plane to another, and it would 
be highly disturbing if the objects at one 
distance were three-dimensional and solid 
but at the same time fuzzy and unsharp. 
This means that small apertures and 
lenses of short focal length are a must, 
unless the subject in question involves only 
a small range of object distances (such 
as an aerial photo). Probably more stereo 
pictures are taken at F:11 or thereabouts 
than at any other aperture. 


The Lenses 


A vital part of any stereo camera is tne 
pair of matched lenses. It is by no means 
as simple as might be imagined to select 
two lenses of exactly the same focal length, 
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and a close correspondence is essential. 
Shutters and diaphragm openings must 
also match closely so that the two images 
shall receive identical exposure and have 
identical depth of focus. A mechanical 
linkage between the two shutters, or a 
single mechanism operating both sets of 
blades, insures identical time of exposure. 
The iris type of diaphragm is often re- 
placed by a strip of metal with fixed holes, 
since these can be extremely accurate and 
constant, whereas an iris may have a little 
play and may not be set with complete 
accuracy by the user. 


Film Size 

There has never been any real agree- 
ment on a standard size for stereo, which 
is a bit unfortunate. Probably the two 
most widely used sizes in the past have 
employed a plate either 45x 107 milli- 
meters, or 60x 130. In inches this means 
about 1-7532” x 4-32” for the one, and 
2-34” x 5-4” for the second. The indi- 
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vidual pictures are, in the first case, about 
1-*442” square, and in the second case, 
about 214” square. Since the new cameras 
will undoubtedly be exclusively for roll- 
film, the format will be dictated by the 
available sizes of color film. 

In discussing the film size of a stereo 
picture, it should be kept in mind that 
there is no picture size in the stereo except 
life size. No matter what size a negative 
or transparency may be, in the viewer they 
will produce exactly the same results so 
long as good definition and lack of grain 
are maintained, The development in the 
last 10 years of practically grainless posi- 
tive color films has solved a serious prob- 
lem which confronted the older stereo 
workers, and has added immeasurably to 
the realism of stereo pictures. Consider- 
ing availability and economy, the standard 
35mm color film seems to be the logical 
size to become a standard. Though time 
alone will determine standards for the 


exact frame size, both economy and good 
stereo practice seem to indicate that the 
square format is the logical choice. 


The Viewing Problem 

If the problem of taking the stereo pic- 
ture is relatively simple and straightfor- 
ward, the same cannot be said of the 
viewing. So long as we are satisfied with 
a small image in a viewer, everything is 
simple enough—but when we want an 
enlarged paper print, a window display or 
an image on a good sized projection 
screen, the complications begin. The 
whole trick, of course, is to put two images 
on a screen so that the left eye will see 
only the “left eye image” and the right 
eye will see only the “right eye image.” 

Innumerable devices have been worked 
out to accomplish this result. Perhaps the 
most widely used has been the anaglyph, 
a scheme whereby the left eye image is 
projected in one color and the right eye 


AN ENLARGEMENT of a stereo pair made with a Haneel Tri-vision Camera equipped with 
portrait attachments. Notice the comparative distance between the tip of the model’s nose 
and her cheek line in the two pictures. One No. 4 Photoflood and one spotlight were 
used; 1/40th second at F:11. Photos by Chas. H. Clarke for Haneel Tri-vision Co. 
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WHEN STEREO IMAGES are 2% or 3” square, 
they may be placed on the film in ad- 
joining pairs. When images are smaller than 
this, the necessity of keeping the centers 
about 3” apart creates a spacing problem. 
Two widely used solutions are shown here. 
Leaving one frame between pictures (above) 
is economical on film, but creates a wind- 
ing problem because the film must be advanced 


image is projected in the complementary 
color. Usually, one is red and the other 
green. The spectator wears viewing glasses 
of the same two colors, so that to each eye 
one image is visible and the other invisible. 
There are numerous drawbacks. The 
shadows may be reasonably neutral to 
both eyes, but the lighter tones are green 
to one eye and red to the other. The mind 
synthesizes these into a subjective white 
after a fashion, but the result is a con- 
siderable amount of eyestrain and fatigue. 

Another approach to the problem is to 
provide a path, either optically or mechan- 
ically, of such a nature that each eye can 
only see one picture and is blocked from 
seeing the view belonging to the other eye. 
Shutters have been arranged, for example, 
so that the right eye was covered during 
the showing of the left eye image, and vice 
versa. A set-up of this sort was exploited 
as long ago as 1903 in Paris, the shutter 
being incorporated in a pair of spectacles. 
Revolving shutters have been mounted in 
front of each spectator; “focal plane shut- 
ters” have been arranged the entire length 
of each row of seats, with one strip fixed 
and the other moving back and forth to 
uncover first one eye, then the other, for 
each spectator; individual viewing glasses. 
have had a little shutter blade oscillated 
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one frame after odd-numbered exposures, 
and three frames after even-numbered ex- 
posures, Another widely used principle (be- 
low) leaves two frames between images. 


This wastes one blank frame just after the 
first, and another just before the end. At 
the same time, it results in a_ straightfor- 
ward film advance of two frames for each 
new picture, which is much less confusing. 


back and forth electrically. During the 
past few years, German engineers have 
revived the idea of individual viewing 
spectacles with an oscillating shutter blade, 
but expense continues to be a barrier. 


Lenticular Film 

More promising are the methods which 
provide an optical path to one eye only 
for each image. In this process each image 
is broken up into a series of narrow vertical 
strips, with blank spaces between the 
strips. When the second image is broken 
up in the same way, the strips which com- 
prise it may be fitted into the blank spaces 
in the first image. If, at this point, we can 
arrange it so one eye will see all the odd 
numbered strips and the other will see 
only the even numbered strips, each eye 
will receive one image only. When the 
viewing distance is great enough, or the 
strips narrow enough, the eye will no 
longer be aware of the individual strips 
but will merge them into a continuous 
image. Lippmann, well known for his 
work in the early days of color photog- 
raphy, suggested doing this with lentic- 
ular film, one side of which had been 
pressed into a series of corrugations. These 
corrugations formed tiny cylindrical lenses, 
which served two purposes. For one thing, 
they acted as miniature magnifying glasses, 
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FORMATS which have been used for stereo 
images at various times. Since there are no 
standards in this field, some of the dimensions 
are average rather than specific. Fig A repre- 
sents one of the early formats, with images 3” 
square on 85x170mm. plates or roll film. Fig. B 
is another format for the same plate, with 
images 66 x 70mm. Fig. C represents the size 
of images on the widely used 60 x 130mm. 
plate. The most popular size for many years 
were the 45 x 107mm. plates, using format D. 
Fig. E shows the size of images recorded in the 
Haneel Trivision camera. Fig. F represents 




















the size of images recorded by the Sawyer 
Viewmaster on 16mm film, Fig. G illustrates 
two adjoining 18 x 24mm. images on 35mm. 
film, made by such attachments as the Stereo- 
Tach. Frames of the same size, but separated 
by a space of two frames between them, (Fig. 


H) are used in the TruVue finder. Fig. I 
represents two relatively square frames, as 
used in the Stereo Realist camera. The 


Richard stereo camera, made in France, uses 
24 x 30mm. frames on 35mm film as shown 
in Fig J. Fig. K represents the position and 
size of the 24 x 36 mm. Radex viewer frames. 
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widening the narrow lines of the image 
so that it became a continuous image. 
Then, since each eye looked through the 
lenses from a different angle, one eye saw 
the odd numbered lines and the other saw 
the even numbered. However, the manu- 
facturing of lenticular film offered many 
difficulties at that time, and F. E. Ives, 
another pioneer in the work, suggested 
that it would be simpler if the eyes viewed 
the same sort of “interlaced” stereo pic- 
ture through a grid of opaque lines placed 
a short distance in front of it. The Ives 
process was marketed commercially for 
the production of window displays and is 
probably the only system not requiring 
special viewing glasses which has received 
considerable exploitation, 

More will undoubtedly be heard of the 
lenticular processes. It was reported dur- 
ing the war that one of these, the Winnek 


THE PRINCIPLE of the lenticular process is in- 
teresting because images are viewed with the 
naked eye. The support for the images is 
pressed into tiny ribs or corrugations, several 
hundred to the inch. The two images are in- 
terlaced in a _ series of narrow alternating 
strips. The right eye sees the image strips d, 
e, and f, while the left eye sees a, b, and c. 
(The size of the miniature lenses is greatly 
exaggerated here). The two images may 
be photographed simultaneously by apply- 
ing the same principle in reverse. 
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Trivision process, was being used by the 
Navy. The manufacturing of lenticular 
film no longer offers any serious difficulty, 
since the technology of this was worked 
out in several forms for the various color 
processes marketed abroad by Keller- 
Dorian, Berthon, Siemens Halske, and in 
this country, as the old Eastman Koda- 
color. 
Lenticular Screens 

In another application of the same 
principle, the corrugations are not upon 
the film but upon the projection screen. 
In this case, completely separate images 
are projected through the lenticular screen 
from slightly different angles, so that each 
reaches only one eye of the spectator. 
Years ago, a fascinating but admittedly 
impractical demonstration of this principle 
was given at the Bell Telephone Labora- 
tories by Dr. H. E. Ives (the son of the 
Ives who suggested the line screen). In 
this case, some sixteen projectors screened 
images from as many different angles on 
a screen made up of glass rods. As a re- 
sult, the spectator could walk across the 
room in front of the screen and see with- 
out distortion all around the object photo- 
graphed. Presumably the Ivanov system, 
which has been exploited commercially 
for several years in the Soviet Union, is a 
form of this “glass rod screen” system. 
However, an American maritime officer 
who saw a showing of this in Lenin- 
grad told me that spectators were placed 
in specific seats in the theatre in accord- 
ance with their measured height, and that 
moving the head a few inches was enough 
to destroy the stereoscopic effect, so this 
can scarcely be considered an ideal and 
final solution of the problem. Perhaps 
a combination of lenticular film and len- 
ticular screen will eventually carry the 
possibilities a step farther. 

Polarized Light 

It would undoubtedly be desirable to 
accomplish the whole thing with a special 
screen rather than with special viewing 
devices or goggles for the spectators, but 
most of the successful commercial show- 
ings have depended on such spectacles. 
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DOES THIS LOOK complex to you? Well you 
can bet your bottom filmpack that it is just 
about the most elaborate of all stero projec- 
tion schemes. A screen (H) is made up of 
transparent glass or plastic rods. The scene is 
originaly photographed with an assortment of 
cameras arranged in a semi-circle. The images 
thus produced are placed in a semi-circle of pro- 
jectors (A, B, C, D, E, F, and G). The rods act 
as miniature lenses; when images are pro- 
jected on them, observers at different points 








will see different pairs of stereo images. An 
observer at I-J will see images coming from 
projectors E-F. The fellow standing at K-L will 


A-B. The observer can “walk 

three-dimensional image and 
view the ultimate in realism. This method 
is too costly for general use. For the 
record, Lars Moen says he has shown pro- 
jection from the rear instead of by means 
of a reflecting surface behind the rods 
“just to keep the drawing simple.” Joke? 


see images 
around” the 





The anaglyph method has already been 
described, but the second method, depend- 
ing on the use of polarized light, deserves 


somewhat more detailed consideration, 
since it permits of stereo images in color. 
Use of polarized light in this way for 
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stereo is very old, having been suggested in 
the earliest literature and actually ex- 
ploited in a theatre in London by John 
Anderton in 1891. However, until Land 
-developed Polaroid and the Pola screen 
there was no simple and convenient way 
of dealing with polarized light. Several 
materials are now available, including the 
Marks Polarization Plates and the Kase- 
mann Cellopolar filter. Since Vectograph 
material involves another application of 
the polarized light principle, it will be 
convenient to consider these together. 
Ordinary unpolarized light may be 
thought of as vibrating in all directions. 
Polarized light vibrates in one plane only 
—for example, only horizontally, or only 
vertically. The Pola screen has the inter- 
esting property of passing light freely 
which is vibrating in one plane, but almost 
completely stopping light which is vibrat- 
ing at right angles to the first plane. If 
we pass a beam of light through a Pola 
screen, the light vibrating in one plane 
will pass freely, while that vibrating at 
right angles will be absorbed. The result- 
ing beam will have lost half of its bright- 
ness, but will be plane polarized. If we 
now set up a second Pola screen in the 
beam, orientated in the same way, the 
polarized beam will pass through freely. 
If we rotate the second Pola screen 
through 90 degrees, the beam will be al- 
most completely stopped because the 
light polarized in one direction will not 
pass through the Pola screen orientated 
in the other direction. On this simple 
principle rests the various stereo methods. 


Projection Screens for Stereo Pictures 


Supposing we set up an_ ordinary 
slide projector and throw on a screen the 
left eye image of a stereo pair, placing a 
Pola screen over the lens so that the light 
rays will be horizontally polarized. Along- 
side, we place a second unit and project 
the right eye image on the same screen, 
right on top of the other, with a Pola 
screen over the lens arranged to polarize 
the light rays in a vertical plane. The eye 
will see only a confused jumble of two 
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images, not quite alike. Now place a Pola 
screen over the eye, and look at the screen 
again. By slowly rotating the filter, it will 
be seen that when it is orientated in the 
horizontal plane we can see the left eye 
image only, and when it is in the vertical 
plane, we see the other view. All that is 
needed, then, is a pair of spectacles in 
which one piece of Polaroid is orientated 
horizontally and the other vertically, and 
the left eye will see the left eye image and 
the right eye its image. Result: perfect 
stereo. 


The Polaroid Compay have made 
available two types of glasses for use in 
this system ; one of which consists of polar- 
oid filter mounted in very inexpensive 
cardboard frames while the other, still 
reasonably priced, consists of filters 
mounted in permanent frames. In both 
types the filters are mounted at 45° from 
horizontal and at 90° to each other. If 
we project black-and-white slides, they 
will remain neutral in color, without the 
unpleasant red and green fringes of the 
anaglyph method. What is more impor- 
tant, we can project color slides, and they 
will remain substantially true in hue. 

The only item of equipment needed, in 
addition to that already mentioned, is a 
projection screen which will reflect the 
light back without destroying its polarized 
quality. A diffusing surface tends to “de- 
polarize” light. Best results have been 
obtained by projection from the rear onto 
a ground glass or a plastic screen with a 
ground surface. When projection is from 
the rear, the audience is able to occupy 
the space close to the screen at the proper 
viewing angle rather than having the 
projector in this choice location. Consid- 
erable brilliance is added to the pictures 
as compared to front projection. Where 
it is not possible to use rear projection, 
satisfactory results can be secured on an 
aluminized surface, either a sheet, wall- 
board, oilcloth, plywood or any similar 
surface coated with aluminum paint. 
This need cost very little. 

An arrangement of two projectors is 
only an improvisation, at best, and for 

















POLAROID 3-D viewing glasses being used for viewing a three-dimensional paper print 
on Vectograph. Less expensive viewing glasses consist of polaroid filters mounted in card- 
. board frames. Hollywood model Grace Allen does not, unfortunately, come with either type. 
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serious use a regular stereo projector with 
two lenses is more convenient. Such 
projectors were made before the war by 
the Three’ Dimension Company, by Key- 
stone Company, and by the Society for 
Visual Education. New models will un- 
doubtedly be coming on the market. 


Vectographs 

An interesting stereo material which 
was widely used by the armed forces dur- 
ing the war is the Polaroid Vectograph 
film which will be marketed by the Three 
Dimension Company, New Dimension 
Company and by Heliotype Corporation. 
This material was announced in 1940, 
but before civilian distribution got under 
way the entire output had been taken over 
for military use. Polaroid Vectograph film 
has two extremely interesting uses: stereo 
_ transparencies may be made for projec- 
tion on any standard slide projector, and 
paper prints of any reasonable size may be 
made for viewing in the hand. The only 
limitation is the fact that it is for black- 
and-white only. However, a number of 
new Polaroid patents deal with the union 
of Vectograph and color, and the Polaroid 
company states that full color stereo pic- 
tures of this type have been made success- 
fully. 

To understand the principle of Vecto- 
graph, it is necessary to keep in mind the 
already mentioned property of Polaroid— 
that of being transparent to light polar- 
ized in one plane and opaque to light 
polarized at right engles to that plane. 
Suppose now that we have a sheet of film 
with an image in which the highlights are 
clear celluloid and the densities are various 
thicknesses of the same material as a Pola 
screen. Obviously, if we look at this image 
through a Pola screen, there will be one 
position of the filter in which we will see 
the image clearly and another position. at 
right angles, in which it will be invisible. 
Suppose, further, that we place a second 
image on the other side of the celluloid 
sheet, also made up of polarizing material, 
but with its “grain” running at righi 
angles to that of the first. If, now, we look 
at the sheet through a pair of spectacles 
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PRINCIPLE of Polaroid Vectograph stereo im- 
ages. Top: two spots, representing the right 
and left eye images resepectively. These two 
images, made up of polarizing material, have 
the “grain” of the material at right angles to 
each other. Center: the right eye views the 
images through Polaroid material with the 
grain running parallel to the left eye image. 
Thus the right spot creates a density, but the 
left spot is invisible. Below: the left eye views 
the pair through a piece of Polaroid at right 
angles to the first. The left spot is now visible; 
the right spot invisible. Thus each eye sees its 
own image only, resulting in stereo vision. 


with one Pola screen set “vertically” and 
the other “horizontally,” each eye will see 
one image only. Consequently, if the two 
images are the two views of a stereo pair, 
the result will be a stereo picture. , If such 
a transparency is projected in any ordi- 
nary slide projector on an aluminum 
painted screen, and the image viewed 
with the special Pola goggles, the result 
will be a three-dimensional screen image. 
(Continued on page 136) 











The South is Colorful 


...and its colors are yours to capture 
and to re-enjoy in Kodak color photography 


THE South is a land of rich colors...of 


lush green foliage...of bright red and 
yellow blooms and fruits...blue skies, 
radiant, sun-tanned faces. Whatever your 
camera, the color of the South is yours to 
photograph—simply, beautifully. 

There’s Kodacolor Film for roll-film 
cameras...there’s Kodachrome Film for 


home movies, for Bantam and 35mm. 


cameras, and for sheet film cameras...and 
there’s the new Kodak Ektachrome Film in 
sheets, which you can process in your own 
darkroom. 

Discover for yourself the deep satisfac- 
tions of color photography through one 
or several of Kodak’s color processes. See 
. Eastman 


‘4; B.. E. 


your favorite Kodak dealer .. 
Kodak Company, Rochester 


IT’S KODAK FOR COLOR 


Kodak 








BULLETINS 





Dye Transfer—Steps in Ko- 
dak’s new Dye Transfer process 
for full-color prints are illustrated 
on the opposite page. Here are 
a few additional highlights to 
illustrate how this new process 
improves over Wash-Off Relief, 
which it replaces: 

It requires less than 15 the 
time to make the first print—and 
subsequent prints can be made, 
with only a little experience, in 
about 1 9 the time. 

The color prints have better 
quality. 

The method of controlling the 
dyes in the printing is easier, 
more positive. 

Color saturation is improved. 

The speed and simplicity of the 
process mean more prints, better 
prints—a higher return for your 
darkroom time. 

An outstanding feature of the 
new process is a precision regis- 
tering technique, utilizing a new 
trimming method and a special 
Kodak Dye Transfer Blanket 
(shown on opposite page) This 
blanket is of a transparent plastic, 
with small register buttons which 
insure exact, hairline register for 
each of the trimmed matrices. 

Contrast control is another out- 
standing feature. Some adjust- 
ment in color balance can be 
made with no altering of the dye 
baths; contrast can be increased 
by adding small quantities of 
Kodak Acetic Acid to the matrix 
rinse bath, and can be reduced 
by adding small quantities of Ko- 
dak Sodium Acetate to the rinse 
bath. In addition, good color 
prints can be obtained from 
slightly over-printed matrices by 
adding Kodak Matrix Highlight 
Reducer to the matrix rinse. 

The number of baths offers an 
index to the comparable simplic- 
ity of this process. Matrices by 
Wash-Off Relief required 6 dif- 
ferent baths in 11 or 12 steps—a 
total time of about an hour and a 
half. Dye Transfer matrix making 
calls for 2 solutions and 2 washes 


—7 steps—a total elapsed time 
of 15 minutes! 

Your Kodak dealer has details 
on the materials required for Dye 
Transfer printing. 


Smooth Screening—For the {i- 
nal touch of smoothness and pro- 
fessional quality in still-picture 
projection 


(either Kodachrome 










transparencies or black-and- 
white slides), give a thought to 
the Kodaslide Dissolve Control 
Outfit. 

With this outfit, and two slide 
projectors of the same model, 
there’s no blur of movement 
across the screen as slides are 
changed. Instead, one projected 
picture melts smoothly into the 
next. This is accomplished by 
means of an electrical control 
which, at the turn of a knob, dims 
one projector lamp and brings 
the other up to full strength. The 
shift can be made swiftly—or so 
gradually that your audience is 
scarcely conscious of the change. 

An added convenience is a 
room-light outlet, built into the 
Dissolve Control Outfit case, so 
that room illumination can be 
controlled from the projector po- 
sition. The electrical projection 
control is also built into this case, 
which has platforms for mounting 
two projectors in convenient op- 
erating position. Projectors are 
not included with the outfit; but 
it can be employed with either 
Kodaslide Projector No. 1, No. 2, 
or No. 2A 





Enlarger Accessories—Sup- 
plies of accessories for the Kodak 
Precision Enlarger are improv- 
ing. Here are notes on a few 
items: 


Copying Lights—tfor use in doc- 
umentary work, or other types of 
close-up work, with the Precision 
Enlarger stand serving as a sup- 





port for camera and lights—are 
again obtainable through Kodak 
dealers. This lighting kit is a 
flexible, adaptable arrangement; 
can be used independently of the 
enlarger stand, on other types of 
support 


Dust Covers—both the A and 
B—are back in the same superior 
quality; rugged, less subject to 
rips and tears than many such 
covers. They're liberally sized; 
will fit other enlargers of dimen- 
sions comparable to the Kodak 
Precision Enlargers A and B. 


Kodachrome Holders—the 
35mm. Kodachrome Transpar- 
ency Holder A, and the Bantam 
Kodachrome Transparency Hold- 
er A—are available. The 35mm., 
by the way, has been redesigned 
with large gray scale slots—for 
easier density readings on color 
separation negatives 

A Kodachrome Holder A to ac- 
commodate 2!4 by 3!, transpar- 
encies (either Kodachrome or 
Ektachrome) is in the works; first 
supplies may be available to 
























Quality Control and Precision Registering Technique 
Are Features of Kodak’s Newest Color Printing Process. 


1. First step in full-color Dye 
Transfer Printing is to print 3 
separation negatives on Kodak 
Matrix Film (left). These mat- 
rices are developed, put 
through a stop bath, and then 
washed in a gentle stream of 
hot water (right). This washes 
away all emulsion not hard- 
ened by development—leav- 
ing a gelatin “‘relief’’ image. 


























3. Each matrix is now dyed in 
its correct color—cyan, magenta, 
or yellow. While the dyeing is in 
process, a sheet of Kodak Dye 
Transfer Paper is put through a 
conditioning bath, then squee- 
geed down to a “transfer board” 
of carrara glass, Bakelite, or 
similar non-absorbent surface. 


2. After drying, all matrices are 
registered on a sheet of glass 
(right) and taped down with two 
sides overhanging. The glass is 
then turned over, and the over- 
hanging edges are trimmed on a 
paper trimmer. This gives each 
matrix 2 sides trimmed in per- 
fect register. 







4. The cyan matrix is rinsed in 
a dilute acetic acid bath, putin 
a “holding bath,’’ and when 
ready for transferring is placed 
on the special plastic blanket 
(left). Then the blanket is held 
at a low angle, and the matrix 
is rolled (right) into contact 
with the conditioned paper. 

















6. Transfer of the magenta and 
yellow-dyed matrices now fol- 
lows, in the same manner as for 
the cyan—and the full-color print 
is complete, ready to dry and 
trim. Total transfer time, only 
about 10 to 12 minutes! 

Your Kodak dealer has details 
on Dye Transfer materials; all 
needed chemicals are available 
in complete, convenient kits. 


5. Transfer of dye from the ma- 
trix to the paper requires only 2 
to 4 minutes—a mere fraction of 
the time required by the former 
Kodak Wash-Off Relief Process. 
When transfer is complete, the 
blanket is rolled back and the 
matrix is carefully removed 
(right). A Kodak Professional 
Print Roller is used in this step to 
prevent matrix slippage. 








Kodak dealers by the time this 
Bulletin is printed. 


Exposure Meter Brackets—to 
accept two types of Weston Me- 
ters, and usable with either the 
Precision Enlarger A Assembly 


See your Kodak dealer KODAK products are sold 
through Kodak dealers, any 

of whom will be glad to complete descriptions of Kodak 

products mentioned in these pages. Usually, they will give 





or B Assembly—are available. you opportunity for firsthand inspection. 

These devices are used to com- In matters of general photographic information 
pute enlarging exposures by di- your Kodak dealer will be found to be well and 
rect measurement of the light; soundly informed. 


are for use only with 3-inch and 
4-inch lenses. 








Kodak 

















Kodabromide 


the choice of 


salon winners 


OU got that fine negative by hard 
now get a fine print the 
easy way... just reach for the right 
grade of Kodabromide! Subtle shades 
of gray in the negative spring to life in 
Kodabromide prints. The clean whites, 
the deep velvet blacks that give your 
pictures punch, will come up brilliantly 


work ... 


on this modern projection paper. 
Kodabromide has speed, but it won't 


Kodak 





rush you. You'll have time to spot- 
print, dodge, exert all your skill, and 
achieve print perfection. For delicate 
shadows in snow, in flowers... for the 
intense blacks of night shots ... for the 
sharp white and dainty grays of high- 
key studies, rely on Kodabromide, the 
choice of salon winners. Choice of five 
evenly spaced contrasts . . . Eastman 
Kodak Company, Rochester 4, N. Y. 





A MONTHLY DISCUSSION OF PICTURES 
BY AXEL BAHNSEN, A.P.S.A.-F.R.P.S. 


AVE YOU ever given serious con- 
sideration to the possible range of 
tone values that exist between black and 
white? One of the best ways I know of 
for an amateur photographer to become 
thoroughly familiar with the latitude of 
his medium is to photograph a white egg 
and a piece of black coal together, 
If you examine a white egg closely (a 
dark egg won’t do for this purpose), you 


Louis Sloboda 


will notice that it has texture, form, 
volume, and minute markings which are 
characteristic to that egg alone. When 
you hold the egg close to your eyes under 
a light, you will see that it has highlights 
and shadows. 

A piece of coal, on the other hand, 
only looks black when you glance at it 
casually. Actually it is dark, rather thar 
black, and in addition to middle tones, 
character, and volume, it possesses myriads 
of highlight and shadow areas. 

The problem is to place the egg and 
the lump of coal together against a neu- 
tral background and to practice photo- 
graphing them with a single light source. 
The object is to produce, without dodging 
or manipulation, an 8 x 10 print on No. 1 
Contrast Glossy paper which reproduces 
the images of both subjects so accurately 
that neither would be ashamed to appear 
on the same print with the other. The 
amateur who learns to control his light- 

(Continued on page 132) 


Fig. 1 














PUBLICITY work of all kinds in black-and-white and color presents an ever- 
widening field for the veteran who hankers to make a living at photography. 
In this photo, ex-G.I. Gene Lester, a Saturday Evening Post photographer, 
is trying for a good color shot at Lake Arrowhead. That’s June Bright on deck. 











service-incurred photographic train- 
ing doesn’t fully fit a man or woman 
for the highly professional and specialized 
photo fields : magazine or advertising illus- 
tration, news photography, or portraiture. 
It comes nearest to the Documentary field, 
but, even here, obviously a couple of years 
with a camera in the ETO or the South 
Pacific doesn’t qualify a man for the jobs 
Roy Stryker needs done for Standard Oil, 
or for the type of work in which Margaret 
Bourke-White earned her fame. 

But there is a field, and it’s wide open, 
for men who are fast on their feet with 
cameras. That field is largely in cities of 
between 25,000 and 50,000 population, all 
over the continent. In this field, service 
training in doing a workmanlike job of 
recording something on film and paper 
under difficult and varying conditions can 
pay off—not in fortunes but in a living 
wage. 

There are vast numbers of prospects for 
photographs in communities where there 
are no Kepplers, Hesses or Bachrachs. By 
and large those prospects can’t or won’t 
pay the prices the ablest men must charge. 
So they will have to be satisfied with less 
beautiful work. 

Practically all manufacturers who’ve 
grown beyond the 50-employee stage— 
and some smaller—need photo services. 
As study of labor-management relations 


| TRUE that Army, Navy or other 





proves the importance of morale-building, 
more and more of them will have em- 


ployee magazines or house-organs. For 
this they need in-plant and employee- 
activity news and feature pictures, includ- 
ing stories with three to six pictures. Only 
the largest of them can afford their own 
photo departments. 

Many manufacturers have dealer maga- 
zines, too, and these will require product- 
application pictures, store display pictures, 
wrong-and-right use pictures. Thousands 
of manufacturers, service businesses and 
small public utilities spend very little for 
advertising so they have no advertising 
agencies. Yet they do some advertising, 
and need illustrations for it. Most will be 
straight record pictures. Manufacturers 
usually produce their own catalogues, and 
they need vast quantities of product pic- 
tures for this purpose, and for folders that 
local printers lay out and print for them. 

These product pictures will usually re- 
quire retouched prints—a process that’s 
far easier than retouching negatives. The 
man in charge of advertising will supply 
instructions or old prints to guide you on 
this. But it takes a lot of learning. Most 
good photo-engravers do this type of re- 
touching, and it would pay you to visit 
a few to see what they do and how they 
do it. After you’ve seen prints retouched, 
and the results, perhaps you’ll want to 
take a swing at it yourself; you’ll need a 
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THE DIFFERENCE between an unretouched record photograph (left) and the finished 
air-brush retouched version is readily seen. Most catalogue reproductions are re- 
touched for better presentation. These photographs were made by George Heilpern. 


good air brush for that, a steady hand 
and a keen eye for tonal values, plus lots 
of practice. However, this talent can 
usually be bought. If your customer 
doesn’t have a photo-engraver who'll do 
it for him, you can employ a photo-en- 
graver’s retouch man in his off hours, or 
perhaps find a local artist or art service 


REAL ESTATE men need good record pictures 
of homes, buildings, and farm layouts for their 
files. This picture by Carl Mansfield was made 
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with air-brush photo-retouching experi- 
ence. Remember that retouching a nega- 
tive is more difficult and expensive than 
retouching a print; if the picture is for 
reproduction it’s cheaper to have a print 
worked on. And where you need multiple 
photographic prints, it may be more prac- 
tical to print an 11x14 or 14 x 17 for 


specifically to show the layout of a group of 
farm buildings in relation to the tenant’s home 
at the left. 




















retouching, and then make a copy nega- 
tive. You may lose some of the print 
quality, but that usually won’t matter. 
There’s a new vast field in training 
slide-films. This is a specialty and when 
the customer needs sound-slide, using rec- 
ords, you’d better leave it to the specialists 
unless you have training or experience in 
it. But there’s still plenty of need for 
silent 2 x 2 slides, or 35mm film strips for 
training. These are usually far more effec- 
tive and not much more expensive in 
color. Of course if the picture requires 
retouching, you'll make them with a 
larger camera, in black and white, re- 
touch large prints, and copy with a minia- 
ture.. In any case, you'll take many more 




















EX-G.I. photographer George Heilpern made 
the above shot as one of a series designed to 
show the extent of an automobile distributor’s 
facilities for serving its customers. Inset is 
one of four automobile accident shots he sold 
to the insurance company involved at $5 each. 
ON THE NEXT PAGE is an industrial shot made 
by Paul Dorsey for Ford Motor Company. 


pictures than you’ll use in the final five to 
twenty minute show (to be accompanied 
by a live spieler). Film strip is handier 
and lighter, but the advantage of the 2x2 
slide (always mounted in glass) is that 
the show can be varied with the audience 
or brought up to date without making an 
entire new show. 

Many manufacturers need plant-tour 
books to show their dealers and customers 


. what the process is or what the factory 


looks like. The appeal here may be partly 
pride, but these booklets have very real 
value in illustrating the facilities of a 
factory. This is documentary photog- 
raphy and good composition and lighting, 
to heighten interest and focus attention, 
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TWO PICTURES by Paul Dorsey emphasize the 
variety in demand for specific types of pictures. 
The above shot, released by the Ford Motor 
Co., shows two veterans of the tool and die 


are paramount. You'll use more flash 
than flood. There are two ways to do 
these jobs. The best is to take a week to 
familiarize yourself with the plant, its 
processes and the selling angles of the 
products, asking questions galore but tak- 
ing very few pictures. Then make a 
shooting script, go over it with the cus- 
tomer to be sure you have all the import- 
ant points of interest, and go to work. 
Then you should be able to shoot from 
ten to twenty situations a day, making 
several exposures on each. The less de- 
sirable way, unless the customer or his ad- 
vertising agency knows as much about 
photography as you do, is to have the 
customer list for you the situations he 
wants photographed. This you can do 
in much less time—but don’t sell the job 
for much less money. 
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industry and is a “labor relations” publicity 
type of picture. The informal picture at the 
right is a type often used in small trade 
journals, house organs and picture publications. 


Go to your public library and take a 
look at some of the trade papers and 
business magazines, noting the illustra- 
tions in the small advertisements. Iron 
Age, Auto and Aviation Industries, Elec- 
trical World, Roads and Streets, Hard- 
ware Retailer, Hospital Management, 
Industrial Equipment News, MacRae’s 
Blue Book, Purchasing, Thomas’ Register, 
Boot and Shoe Recorder are only a few 
of the hundreds of publications in which 
advertisers spending only a few thousand 
dollars a year, buy space and use pictures. 
MINIcaM lists such magazines each month. 

Most 25,000-500,000 communities have 
a number of small advertising agencies or 
counselors with only one, two or three 
people each. Their accounts are largely 
local stores, banks, public utilities and 

(Continued on page 121) 














BY FRANK E. CARLSON 


O "STOP A DART" in mid-air, re- 

cord fast action sports events, make 
trick shots of shattering light bulbs, or to 
preserve a baby’s fleeting smile for the 
family scrapbook calls for no special pho- 
tographic black magic. The lid is off on 
such restrictions as too slow shutter speeds, 
or movement too swift for shooting still or 
repeated action scenes. Such shots are 
easy to capture with cameras equipped 
with the new Repeating Flashtube. 
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Flashtubes have taken may new forms 
and shapes during General Electric’s war- 
time development of high-intensity, short 
duration light sources for use in the Armed 
Forces. Some have become straight tubes, 
others coils, circles, helixes, ovals, and 
spirals — some even have built-in reflec- 
tors. But they all have this much in 
common: 

A closed tube of quartz or glass is 
equipped with an electrode at each end 








TO “STOP” A DART IN MID-AIR is no trick with the Repeating Flashtube, which has a 
flash duration time of 1/5000 seconds. The set-up for this picture is shown 
below. Actually both pictures were snapped simultaneously by synchronizing two 
Flashtubes to be triggered by one shutter. Note the two different sets of shadows. 





and then filled with a precise quantity of 
atmospheric gas (Xenon). When a charge 
of high voltage electricity jumps between 
these electrodes, the gas lights up for a 
tiny fraction of a second — just a flash — 
and gives off a very intense light which is 
very similar in color quality to daylight. 


How It Works 


Let’s get a little technical for a moment 
and see why the Repeating Flashtube can 
accomplish amazing feats. Unusual pic- 
tures are possible simply because the tube’s 
flash duration is so much shorter than the 
shortest exposure times obtainable with 
mechanical shutters used with photoflash 
or other light sources, that the tube’s flash 
duration — rather than the camera’s shut- 
ter speed — establishes the film exposure 
time! In other words, the camera shut- 
ter used with an ordinary light source is 
only open long enough to take in a frac- 
tion of the total light emitted, therefore 
some of this light is wasted. The Repeat- 
ing Flashtube, on the other hand, flashes 
so quickly that its flash occurs in only a 
fraction of the time that the shutter stays 
open, hence all the light is used up with 
time to spare. 

Since exposure is determined by the 
amount of light which falls upon a film, 
it stands to reason that if a flashtube is 
too fast to be controlled by a shutter the 
amount of light emitted is a fixed amount, 
and therefore is predictable as a basis for 
determining the exposure time of any film 
used. 


Advantages and Disadvantages 


Like all other photographic light 
sources, the Repeating Flashtube has both 
advantages and disadvantages. On the 
plus side it eliminates uncomfortable glare, 
enables you to make exposures in rapid 
succession without changing lamp bulbs, 
generates a negligible amount of total heat, 
and has a low power consumption, because 
the power supply has only to store up the 
energy required for the short flash. The 
light generated has a higher photographic 
efficiency and superior spectral character 
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— more nearly approximating daylight — 
than either filament or photoflash sources. 
Moreover, the light output of the tubes 
can be varied over a wide range with 
variations in power input — but without 
change in color quality. 

On the minus side, the Repeating Flash- 
tube requires a heavier power supply, is 
not as easily portable as other sources, and 
necessitates the use of high voltages. The 
latter characteristic calls for careful hand- 
ling by inexperienced hands. 

Let’s compare the Repeating Flashtube 
with our old friend, the Photoflash lamp. 
As its name — “Repeating” Flashtube — 
implies, it can be used over and over again 
as often as you press the trigger, whereas 
the Photoflash lamp is strictly a one-shot 
proposition. The most important differ- 
ences, however, are in the time and light 
output characteristics. Let’s consider these 
differences for a moment. 


Flashtubes vs. Photoflash 


Figures 3 and 4 show the characteristic 
curves of Repeating Flashtube and Photo- 
flash lamp. In Figure 3 the effective flash 
durations of the commonly used Photoflash 
lamps are in the neighborhood of 15/1000 
seconds, while in Figure 4 the effective 
Flashtube duration is only about 1/5000 
seconds. Thus the Repeating Flashtube 
could be flashed about seventy-five times 
while a Photoflash lamp flashes only once! 

Now to consider peaks—in other words, 
the points at which these light sources 
reach their greatest illuminating intensity. 
While the Flashtube emits 27 millions of 
lumens, the Photoflash lamp gives out only 
1.2 to 3.8 millions of lumens at its peak. 
Quite a difference—like comparing a BB 
rifle to a machine gun! 

For convenience of comparison, the 
curve for the Flashtube has been shown in 
Figure 4 at approximately the center of 
the shutter opening interval, which is 
about 1/200 seconds. It is interesting to 
note that the flash could have occurred 
earlier or later by as much as 1/500 sec- 
onds and still provide the same exposure. 

(Continued on page 128) 





FIGURE 3 


COMPARING light 
characteristic 
curves of Photo- 
flash lamps and 
Repeating Flash- 
tube. The Photo- 
flash lamps take 
about twenty thou- 
sandths seconds to 
come to peak light 
output—and since 
their light output 
more thaa brackets 
the shutter action 
at 1/200th seconds, 
some is always 
wasted. Note that 
the Flashtube 
comes to peak light 
output almost in- 
stantaneously after 
closing of circuit 
(about five mil- 
lionths seconds). 
Note, too, that its 
total output is 
easily bracketed by 
the action of a 
1/200th second 
shutter opening. 
All the light is used. 


FIGURE 4 
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EDWARD QUIGLEY 


AVE YOU EVER, on a lovely sunny 

afternoon, wandered off with your 
camera to look for pictures? Sometimes 
picture ideas appear under every tree, 
beckon from every cloud. But the after- 
noons that become engraved on our mem- 
ories are those when the only worth while 
pictures seem to be over the horizon, ever 
fading with the capriciousness of mirages 
as we approach. 

There’s an agreeable way to end your 
pursuit of the horizon line, and still come 
up with a nice picture. Trot back home 
and select a book of verse—the Lake poets 
especially abound in ideas for photog- 
raphers. Read a few lines like these of 
Keats leisurely, meditatively, to kindle 
your imaginative powers for illustrating a 
langorous summer day: 

“Not so much life as on a summer’s day 

Robs not at all the dandelion’s fleece.” 

Meanwhile, let’s see how two bright 
young men, Bryan Holme and Thomas 
Forman have illustrated a few choice lines 
of poetry. The following pages are selec- 
tions of verse and photographs from their 
new book “Poet’s Camera” ($5) pub- 
lished by American Studio Books, 381 
Fourth Avenue, N. Y. C. 
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POET'S 
CAMERA 


We were two green rushes by opposing banks 
And the small stream ran between. 
Not till the water beat us down 
Could we be brought together, 
Not till the winter came 
Could we be mingled in a frosty sleep 
Locked down and close. 
“Poem” by J. Wing, 


translated by E. Powys Mathers. 


. And great clouds and mighty and full of 
wrath shall be lifted up, and the star, that they 
may destroy all the earth, and them ‘that dweil 
therein, and they shall pour out over every 
high and eminent one a terrible star, fire, and 
hail, and flying swords, and many waters, that 
all plains may be full, and all rivers, with the 
abundance of those waters. And they shall 
break down the cities and walls, mountains and 
hills, trees of the wood, and grass of the 
meadows, and their corn, And they shall go on 
steadfastly unto Babylon, and destroy her. 
They shall come unto her, and compass her 
about ; the star and all wrath shall they pour 
out upon her: then shall the dust and smoke 
go up unto the heaven, and all they that be 
about her shall bewail her. And they that 
remain shall do service unto them that have 
put her in fear... 


From the Apocrypha, Esdras 11 (Chapter XV.) 
OFFICIAL PHOTO U.S.A.A.F. 















The wind blows out of the gates of the day, 
The wind blows over the lonely of heart, 
And the lonely of heart is withered away, 
While the faeries dance in a place apart, 
Shaking their milk-white feet in a ring, 
Tossing their milk-white arms in the air; 
For they hear the wind laugh and murmur and sing 
Of a land where even the old are fair, 
And even the wise are merry of tongue; 
But I heard a reed of Coolaney say, 
“When the wind has laughed and murmured and sung 
The lonely of heart is withered away!” 
From “The Land of Heart’s Desire” by William Butler 
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EDWARD WESTON 


Boulders blunted like an old bear’s teeth 
break up from the headland; below them 
All the soil is thick with shells, 
the tide-rock feasts of a dead people. 
Here the granite flanks are scarred with ancient fire, 
the ghosts of the tribe 
Crouch in the nights beside the ghost of a fire, 
they try to remember the sunlight, 
Light has died out of their skies. 


From “Apology for Bad Dreams” by Robinson Jeffers. 
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You waves, though you dance by my feet like children at play, 

Though you glow and you glance, though you purr and you dart; 

In the Junes that were warmer than these are, the waves were more gay, 
When I was a boy with never a crack in my heart. 


The herring are not in the tides as they were of old ; 

My sorrow! for many a creak gave the creel in the cart 
That carried the take to Sligo town to be sold, 

When I was a boy with never a crack in my heart. 





And ah, you proud maiden, you are not so fair when his oar 
Is heard on the water, as they were, the proud and apart, 

Who paced in the eve by the nets on the pebbly shore, 
When I was a boy with never a crack in my heart. 


“The Meditation of an Old Fisherman” by William Butler Yeats. 


TONI FRISSELL 
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ANTON BRUEHL 


When in the chronicle of wasted time 

I see descriptions of the fairest wights, 

And beauty making beautiful old rhyme, 

In praise of ladies dead, and lovely knights, 

Then in the blazon of sweet beauty’s best, 

Of hand, of foot, of lip, of eye, of brow, 

I see their antique pen would have express’d 

Even such a beauty as you master now. 

So all their praises are but prophecies 

Of this our time, all you prefiguring, 

And, for they look’d but with divining eyes, 

They had not still enough your worth to sing: 
For we, which now behold these present days, 
Have eyes to wonder, but lack tongues to praise. 


Sonnet CVI by William Shakespeare. 
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BASIC PRINCIPLES 


In view of the generally accepted excellence of Navy photographs the three following Photo Data 
pages should be of interest and help to many photographers. The material was furnished by former 


Lt. Cmdr. P. E. Coughlin, USNR, who was attached to the Naval Photographic School, Pensacola. 





FOCUSING was the primary problem in this case. 
The secondary problem was to fill the negative 
area, retaining the entire subject in sharp focus. 
The focusing point should be chosen with care as 
the depth of field just barely covers the object 
and over-focusing would cause loss of sharpness. 
A good rule is to focus one-third the distance 
into area desired in sharp focus and consult your 
camera's depth of field chart for proper aperture. 


STOPPING ACTION. This shot was taken of a 
running sailor at a distance of ten feet and was 
prefocused on the book in the road before action 
occurred. Exposure was f:8 at 1/550 second. Note 
that action has not been entirely stopped at this 
distance from the subject. 








THE PROBLEM in this instance is to reduce the 
extreme contrast between the trucks and the body 
of the tank car by exposure and development of the 
film alone. This was done by increasing exposure 
five times and giving sixty percent of normal dev- 
elopment time. (The editorial problem is to have 
something besides smudge appear in the illustra- 
tion since we may find this printed on blotters. 
The detail is visible on original—honestly.—Ed.) 


THE MOVING auto was snapped from a distance 
of twenty-five feet using the same camera settings 
of the preceding picture. The car was moving at 
right angles to the camera lens. This illustrates 
that the closer the object is to lens the faster 
the shutter speed must be to stop any action. 
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DISTORTION as caused by tilting back of camera 


away from building in attempt to cover subject. 


FOR SILHOUETTES use back lighting, focus on 


subject. Expose for background for high contrast. 


PHOTOGRAPHY 
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TO CORRECT distortion use smaller aperture and 
tilt back of view camera parallel with building. 


SUBJECTS framed by window, door, or other open- 


ing use normal exposure for center of interest. 
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DEPTH OF FIELD barely covers the center object 
in this illustration. Focus was on the lighter and a 
stop of f:4.5 was used. The knife and cigarette 
package were each placed two inches from the 
center of focus. In a lens of shorter focal length 
the depth of field would, of course, be greater. 


WE ARE still concerned with depth of field in this 
problem. However, in this case we have focused on 
infinity and find that the distant building is the 
only object in sharp focus. Here again we observe 
the effect of aperture size upon depth of field and 
remedy the fault as we did above. 


Bogs eek 
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TO BRING all objects into sharp focus we must 
stop down the lens. Here the camera and subject 
are in the same positions occupied in the former 
picture but the lens has been stopped down to 
#:32. Notice that the depth of field has been in- 
creased to approximately four inches. 


BY STOPPING down to f:32 we bring the fore- 
ground into sharper focus and fuzziness has disap- 
peared from the picture. These shots graphically 
show the hyperfocal distance of a lens. This dis- 
tance is from the optical center of the lens to the 
first point in sharp focus when set at infinity. 








The Speed GRAPHIC is made in 


the following convenient negative sizes: 






2% x 3'4 Miniature (illustrated), 
3% x 44,45. 


FOR 





Write for FREE illustrated cata- 
logue showing complete Speed 


GRAPHIC line and accessories! 
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ANY PICTURE—ANY TIME 
A SPEED GRAPHIC! 


With a versatile Speed GRAPHIC in your hand, 


you’re ready for any picture .. . any time! This pre- 
cision-made, all-purpose camera, has what it takes to 
make prize-winning pictures ... anywhere . . . day 
or night! 


What makes the Speed GRAPHIC superior? A focal- 
plane shutter with a wide range of speeds—wire frame 
finder and peep-sight for ease in following fast action 
—provision for fitting a coupled range finder—remov- 
able lensboard allowing the use of high-speed, wide- 
angle and telephoto lenses — flash synchronization — 
long bellows extension for close-ups — ground-glass 
focusing for planned composition. 


These features mean that you can take action shots, 
flash pictures, portraits, wide-angle and close-up shots. 
Make your next camera a versatile Speed GRAPHIC! 


«> ROCHESTER 8, NEW YORK 


Viet Graflex Information Centers—At 50 Rockefeller Plaza, N. Y., and 3045 Wilshire Blvd., Los Angeles 
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1947 DASSONVILLE COMPETITION 


The Third Annual Dassonville Print Compe- 
tition has just been announced by Dassonville 
Co., Ltd. Conditions have made it possible this 
year to open the 1947 Competition to photog- 
raphers all over the world. Entries, which close 
April 1, 1947, will be judged by an outstanding 
group of men, known not only for their own 
high achievements in their chosen branches of 
photography, but for their broad taste and their 
ability to judge and appraise the work of others. 
Their names will be released at a later date. 


Now in its third year, the Dassonville Print 
Competition has become widely known in the 
United States for its appeal to advanced pic- 
torial photographers. Betause of the very na- 
ture of its products, Charcoal Black and Char- 
coal Ember papers, Dassonville has always 
worked closely with the photographer who has 
wanted a beautiful paper to carry out the 
theme and spirit of his creative work. 


To encourage students in photographic 
schools, the 1947 Competition has a new class 
for this group. The Competition this year will 


also have a class for portrait studios. In addi- 
tion, there are classes for domestic and foreign 
entries and for camera club participation. This 
last class is rather close to the corporate heart 
of the company, as the first Competition was 
sponsored for camera clubs only. Dassonville 
Co., Ltd., believes very strongly in camera clubs 
and the good they are doing to encourage and 
aid their members in the advancement of their 
hobby. 

The Dassonville Trophy, a beautiful 16-inch 
bronze, sculptured especially for the company 
by the well-known sculptress Olive Gooden, will 
be awarded to the club which, in the opinion 
of the judges, submits the most meritorius group 
of prints. This beautiful trophy, won in 1945 
by the ST. LOUIS CAMERA CLUB and in 
1946 by THE PHOTOGRAPHIC GUILD OF 
DETROIT, becomes the permanent property of 
the winning club. The figure used for the 
Trophy, symbolizing beauty in art, is recognized 


all over the world as the Dassonville mark of 


quality. 

In addition to the Trophy, 116 cash awards 
amounting to over $1500 will be made. A grand 
award, regardless of class, of $100 will go to the 
best print entered. First, second and third 
awards will be made in each of the five classes 
of $50, $25 and $15 respectively, and one hun- 
dred $10 awards made regardless of class. 

A complete copy of the rules, and entry forms, 
can be obtained by writing Dassonville Com- 
pany, Ltd., 205 East 42nd Street, New York 
i. we 
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and easy operating zipper. 


One of many 


Models of Camera Cases and 
Gadget Bags winning the prefer- 
ence of all America. 


EMMET 


Signum Qualitatis 


EMMET MANUFACTURING CORP. 


2837 W. Pico Blvd. 


Los Angeles 6 Since 1922 








New SPEED GRAPHIC 


Finest construction of top grain leather e 
flash gun barrel compartment in lid e large 
camera compartment accommodating 4x5 
graphic camera with range finder and flash 
gun bracket e removable meter pocket e re- 
movable filter pockets ¢ roomy outside pocket 
for bulbs or holders e extra room inside 
for 6 or more holders ¢ wide shoulder strap | 


EMMET EXCLUSIVE ORIGINAL 
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1. peak photo-flash synchronizer: Combin- 
ing all the finest features of various photo-flash 
guns tested, Peak Photo-Flash fectures an 
extra sturdy control button which fires the 
tripper every time! Bottery case has outlet for 
Kalart Focuspot. Gun hos midget reflector, self 
ejecting, control cord—extensions of 10’, 20’. 
For those who wish to use multiple flash, 
there's iside lighting unit. Model CR for Compur, 
Kodok, and Supermotic shutters, Rollerflex and 
Rollercord—a top value at only $22.50, plus 
tax. Model #11 for all speed Graphics, only 
$17.95, plus tox. 

























4. multi-plug: A MUST for trim, safe, con- 
venient lighting set-up in your labs. Compact 
and all metal, Gennert’s Multi-Plug gives am- 
ple service capacity for ever the busiest dark 
room. Eight conveniently-spaced standard re- 
ceptacles; a long-stroke Toggle Switch which 
gives an “off” control to all 8 outlets, and 
when “off”, breaks both legs of the line; a 
thrifty neon pilot light that signals juice on; 
and has convenient fuse extractor posts com- 
plete with 15 amp. fuses, protects your main 
line against shorts or long-time excessive loads, 
ond makes replacement easy. Price complete 
$16.25 


wanted af 


CAMERA 
NECESSITIES 


See and order these fine products at your dealer today. Or order direct from 
G. Gennert—accompanying your order with name and address of your local dealer. 


G. GEN N ERT Serving the wy yg Field Since 1854 


Genera Offices: 20 West 22nd Street, New York 


Canadian Offices: 619 Yonge Street, Toronto, pb 















2. britelite sunspot: The new focusing 
Fresnel lens Spotlight! Concentrates maximum 
output of the light source (an economical #1 
photoflood bulb) directing rays through heat 
resisting Fresnel lens to give a remarkably 
intense beam of light. Simple focusing with 
positive lock at all positions. You achieve ex- 
ceptional fascinating high-lights with every 
type subject from still lifes to full length and 
group pictures! A truly remarkable value at 
$13.50, plus tox. 


3. spot-o-matic: The only enlarging meter 
that gives you all 3 answers in one reading: 
1. contrast grade of paper 

2. exposure time 

3. negative control 
No test strips! No grey scales! No extra steps! 
Takes all the guess work out of enlarging! 
The new Spot-O-Matic Model (6) is refined and 
improved. Both contrast and exposure figures 
are illuminated. Large numerals and simplified 
dial makes for quicker, easy reading. A MUST 
in your dark room! Complete, with instructions 
for both black and white, and célor $9.85 


5. emazing easy-to-use COLORTONE SETS 
transparent photo oil colors. 
You'll be more than delighted with the beauti- 
ful full-color pictures you get with Colortone. 
No experience necessary. Complete simple-to- 
follow instructions come with each set. Adds 
new full-color beauty and brilliance to your 
most prized photos. 4 fine sets to choose from: 
set #1, 8 generous different color tubes. $1.00 
set #2, 8 generous tubes plus all supplies a 25 
set #3, 8 extra large tubes 1.50 
set #4, 8 extra large tubes plus all sup- 
“7 SS a ap 175 
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Results have been announced in the first of 
five of PSA’s Continental Print Contests. In 
Group “A” for larger clubs the leaders are 
CALIFORNIA CAMERA CLUB, 75 points; 
DETROIT CAMERA CLUB, 63; FT. DEAR- 
BORN, 61; BALTIMORE, 57; and BOSTON 
“with 53 points. In Group “B” it was: CAMERA 
GUILD OF CLEVELAND, 67 points ; OKLA- 
HOMA CAMERA CLUB, 54; SEVEN HILLS 
PHOTOGRAPHERS, Cincinnati, 53; PORT- 
LAND PHOTO SOCIETY (Oregon) 52; and 
PERFEX PHOTO CLUB of Milwaukee with 
52 points. The December contest results will 
appear in this column next month. 


If someone admires your negatives while they 
are eating popcorn and leaves a lot of lovely 
fingerprints thereon, they can be removed with 
talcum powder. Just sprinkle the powder on 
the negative and rub gently with a piece of cot- 
ton. Then blow off the excess powder and wipe 
with a fresh piece of cotton. Beats rewashing, 
doesn’t it? — from BIRMINGHAM CAMERA 
CLUB News. 





Members of FOOTHILL CAMERA CLUB 
of Pasadena are reminded of forthcoming meet- 
ings by a photo postcard. The editor of this 
column dropped in on the group unannounced 
last summer and was somewhat confounded to 
be handed the invitation used that night. Now 
that the luggage is finally unpacked .. .here ’tis. 
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ONGER SCREEN SERVICE 





SCREENS 
HAVE IT! 





Yes, the famous Da-Lite Challenger has a 
new, stronger, streamlined Octagon Case 
—an exclusive, patented feature that pre- 
vents fabric damage as it rolls in and out 
of the case. It’s a revolutionary improve- 
ment that was designed to add years of 
dependable service to your projection 
screen—plus better appearance. The new 
Challenger’s many other new features 
are the fully-enclosed ‘*Slide-A-Matic”’ 
locking, Glass-Beaded fabric, stronger 
ridge-top legs, safety-grip goose- 
neck, mn folding metal handle. See 
this at your dealer’s now and compare it 
with any other screen! 

Write for circular today. Address Dept. 
1M 








> DA-LITE SCREEN COMPANY, Inc. 


2723 NORTH CRAWFORD AVENUE, CHICAGO 39, ILLINOIS 














LVM IER 








THESE TANKS - THE 
LARGEST SELLING IN 
THE WORLD - ARE 
MADE ONLY. BY 






FR CUT-FILM-PACK 
DEVELOPING TANK 


Accommodates cut film 
and film packs of all sizes 
up to 4 x 5; develops 

12 films all at one time. 
Genuine bakelite. 
Impervious to chemicals. 
Economical with 
solutions. 


IT’S FUN TO DO YOUR OWN DEVELOPING - 
and so easy! , 


The developing tanks that turned “‘every-so-often”’ camera users 


into “every-day” enthusiasts are back . . . back with all the 
FOR “SPECIAL” 
ADJUSTABLE ROLL FILM 
DEVELOPING TANK 

For roll films of all sizes 
from 35 mm. up to and 
including #116 

Made of genuine 
bakelite. impervious Your dealer has some FR tanks now. More are on the way. 


to chemicals. 
Economical with 


solutions. It pays to wait for FR—photography’s finest. 


THE FR CORPORATION © 951 BROOK AVENUE ¢ BRONX 56, N. Y. 


advantages that made them the finest in the world — 

from their chemically resistant bakelite to their exclusive patented 
FR features. Fool-proof in operation, these tanks provide 

a quick, easy way to develop films—cut film, film pack and roll films. 


SSCOSSSSSSSSSSSSSSHSSSSSSSSSSSSSSSSSESHEHESESOOEEE 


If you cannot find the one you want now —reserve it. 
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J. P. Hofer, one of the tongue-in-cheek boys 
of the SIOUX FALLS CAMERA CLUB, tells 
us that one of the attractions at the weekly 
meetings of this South Dakota club is a gener- 
ous serving-of coffee and doughnuts. He sends 
one of his prints which shows Mac McKechnie, 
formula expert, taking his turn at mixing up 
the brew. We’ve heard the old bromide, “He 
who sits in stale hypo is in a bad fix,” but this 
is fresh hypo going into the pot. Suppose they 
just drink straight coffee out in Dakota? 


LA CASA MOVIE CLUB of Alhambra, 
California is one of the most progressive cine 
clubs in the West, if not the entire nation. 
Meeting the third Monday of each month, over 
200 members enjoy the screening of their own 
8, 16, and 35mm movies. Usually three or four 
members present the program which runs heav- 
ily to travel films. Mailing address of the club 
is Box 750, Alhambra, California. 


The Colorado Chamber of Commerce pub- 
lishes a monthly magazine known as “Colorado 
Business.” Each of the issues sponsors some 
particular activity of the state, such as Winter 
Sports, Tourist Promotion, Mining and Oil, 
Power and Reclamation, etc. Members of the 
DENVER COUNCIL OF CAMERA CLUBS 
are out to prove that these subjects lend them- 
selves to pictorial interpretation, and are work- 
ing in close cooperation with the Chamber of 
Commerce. Winners of the contest will see 





their pictures in print as well as receive prizes 
for their efforts. Otto Roach has made his new 
studio at 1605 Pennsylvania Street, available as 
a Denver Photographic Art Center where pho- 
togs may mect and member clubs of the Council 
can hold their meetings and print exhibits. 

















Get This Free 
Booklet From 
Your Dealer with ordinary darkroom equipment. 





WOODEN 
vewery / 


GLENN L. 








t 
PHOTO MURALS 
DEM wats! 
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The Glenn 1. Martin Co., Baltimore 3, Md. 


Print Pholos on 
most Any Surlace 


Easy to Use, Any Size or Surface—By Contact, By 
Projection on Metal, Glass, Paper, Plastics, Wood, etc. 







Let your imagination go! Find new uses for your photog- 
raphy! Put those pictures you prize on display in hundreds 
of interesting ways. Make photographic murals of any size. 
It’s all possible with new Martin Multi-Mulsion. 


} Martin Multi-Mulsion is a simple, practical emulsion 
which sensitizes almost any surface for photographic re- 
production. Ready to use, it is applied in 
one coating with a brush or cloth. Works 
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DO STUNTS THAT 
HOLLYWOOD DOES 


in your own home movies— 


“How do they do it?” will be- 
come “It's a cinch!” when you 
get your hands on the revolu- 
tionary 8mm movie camera 
which De Mornay: Budd now has 
in the works for you! 

All the tricks that give pro- 
fessional movies their glamour, 
' interest and excitement will be 
within your grasp—plus a sim- 
plicity and sureness of results that 
you can't possibly anticipate. 





























THE MARK 


PRECISION 








with the new 





If you are planning to buy a 
new movie camera before very 
long, this new De Mornay: Budd 
8mm marvel is something to 
keep in mind. We are doing all 
we can to get it into your 
dealer's hands. 


equ 


DE MORNAY: BUDD, INC. 








Ask — (hag od or write us for details 
De Mornay ° Budd ipmen 





De Mornay - Budd Dry- 
ing Cabinet— For prints 
ond roll, cut or pack 
. « Shortens drying 
time, saves space in 
drying ‘operation . . 
fan and heating element 
work on new ~~ 
tion principle . . . keep: 
film and prints dust ri 





De Mornay: Budd 
Flash Synchronizer — 
Revolutionary reflector 
with automatic contour 
control . . . pre-syn- 
chronized at factory... 
color shield and safety 
shield . . . calibrated 
built-in exposure scale 
+ + . minimum battery 
drain. 





De Serer "Budd 


Focusing Reflex View- 
with 


finder — Equi 
De mm 


Mornay- 
F:3.5 anastigmat lens . . 
focusing synchronizes 
ee camera ~ re <i 

ilt-in i « 
ultra > Range tore wt glass 
focusing screen for Leica 
and Contax Cameras. 





it, 


475 GRAND CONCOURSE, NEW YORK 51, N. Y. 
CABLE ADDRESS "DEMBUD”, N. Y. 











There’s one in every club — the guy who per- 
forms mathematical calisthenics with the same 
ease that us commoners muff a salon shot. Out 
in the TOPEKA CAMERA CLUB the wizard 
of numerical manipulation seems to be a certain 
Don Webb. According to The Spotlight, Mr. 
Webb mixed up a batch of the stuff you use 
to make hypo elimination tests on prints, then 
sat himself down to figure out how long it 
would take to use it up. On the basis of adding 
250 parts of water to one part of solution, he 
figured that if he used the solution once a week 
he could look forward to mixing up a new 
batch sometime in the year 2100. Being defin- 
itely lazy, we won’t bother to check his figures 
— we'll just stick around and see if he’s right. 


Our “lift for the month” comes from the 
PHOTO-COLOR CLUB of Worcester, Mass., 
in the way of a “’tanks, pal” letter from L. C. 
Bascom of that group. Seems we printed a squib 
in these columns relative to the club’s founding 
some months ago that helped set some color- 
shutters to clicking. Now twenty-eight color fans 
have laid their membership chips on the line 
and the group is humming. They are even set 
for inter-club exchange showings. Interested 
clubs should contact Roland Anderson, c/o B. 
F. Sturtevant Co., Hyde Park, Mass. 





Copies of the 5th Chicago International Salon 
Slidefilm have now been made available to cam- 
era clubs for pictorial programs. The film will 
be sent in sections of two rolls or 120 pictures, 
this number of photographs being the maximum 
possible for a single showing. 

Since this material is made up only in strip 
film form, the group must own or have access to 
a projector that will handle the double-frame 
35mm film. Applicants should state at least 
three dates in order of their preference, and 
should give the name of the individual to whom 
the film and correspondence is to be addressed. 
A nominal charge of 25 cents will be made to 
cover the cost of postage. 

A catalog which accompanies the film will 
serve as a guide to the pictures and their 
makers. Address applications to Fred W. Ed- 
wards, Chicago Historical Society, Clark Street 
and North Avenue, Chicago 14, Illinois. 

The complete slidefilm in five rolls, consists 
of 291 accepted prints, 8 judges prints, and 16 
titles. Clubs that desire to own their own copies 
for study, reference, and as a library of work by 
the country’s top-ranking exhibitors, can obtain 
one on payment of $10.00 — no more than the 
cost of any one of the 299 original prints. 


Our favorite print subject for the month is: 
“Photogenic Great Neck.” Don’t get us wrong 
. that’s the subject for some very serious 


competition in the LEN’S CLUB OF GREAT 
NECK. 














The ALBERT 

CHEMICAL THERMOMETER 
*% Manufactured to rigid precision 
standards of accuracy. 


% Registers within one degree 
throughout its entire range. 


* Bi-Metal single Helix movement. 


% Calibrated in 2° readings from 0° 
to 180° Fahrenheit. 


% Large, easy-readable 2’ dial. 


% Stainless steel throughout, 
unbreakable face. 





ALBERT 


The Hallmark of 





[88] 



















ee ce ee ae 


SPECIALTY CO. 
22780.GREEN ST.,CHICAGOT 












Free Get your copy of the 


Albert catalogue at your dealers. 








The 


KALART 


MASTER AUTOMATIC 


0060 | Flash 


GIVES YOU ALL THESE 
IMPORTANT ADVANTAGES 






@ Easy ‘‘on-and-off"’ 


beauty of your cam- 
era. 


Synchronizes all 
flash bulbs at all 
speeds. 


@ Mechanical syn- 
chronization that 
does not drain bat- 
teries. 


Standard home 
socket extension 
bracket for multiple 
flash, 
















@ Easier-to-take, properly exposed, clear, sharp 
brilliant pictures—pictures you'll be proud to 
show your friends. 


Complete including 
.60 Federal Tax 


lll 
ares 


THERE'S A KALART SPEED FLASH 
FOR ALMOST EVERY CAMERA 


The KALART Master Automatic Speed Flash synchronizes all 
set-and-release type shutters such as Compur, Supermatic, Rapax, 
etc. However, regardless of the type camera you own, there is a 
KALART Speed Flash made for it- 


Freee / 


Address KALART, Dept. C-i, Stamford, 
Conn., for free booklet, “‘How To Take 
SPEED FLASH Pictures of Baby’’, Packed 
with ideas. Simple, easy instructions! Write 
today! 



















MASTER PASSIVE 


The KALART Master Passive Speed 

Flash synchronizes all automatic or self- $1 6.30 
setting type shutters with speeds no Complete including 
higher than 1/100, such as: Federal Tax 


® KODON © DIODAK e ANTAR 
© DAK © KODEX e HYPAR 
© DAKON © BALL-BEARING and others 































MOVIE RELEASES | 


WorKING For Fun is the apt title of a new 
16mm sound production in Kodachrome that 
has been released by MacGregor-Goldsmith 
Inc., of Cincinnati, Ohio, not only for showing 
in the United States but in foreign countries as 
well. The film, which required almost a year to 
produce, Le made by Films for Industry, New 
York, N. 


As the story unfolds it illustrates the far 
reaching sport and recreational enjoyment being 
made possible to millions through healthful body 
strengthening play, exercise, and competition. 
Bill Stern, noted radio sports commentator, 
voices the narrative as the camera reveals the 
dozens of crafts and the varied materials and 
processes involved in the production of base- 
balls, baseball gloves, footballs, basketballs, and 
other types of sports equipment. To the sports 
lover, whether participant or onlooker, athletic 
equipment is taken for granted. Little does he 
think of the research, planning, designing, and 
manufacturing technique that is involved in the 
various types of athletic equipment now in gen- 
eral use today. Intricate processes involved in 








the production of warious types of equipment 
are shown in detail, interspersed with exciting 
scenes from top-notch football, basketball, and 

baseball games and other types of sports. 

Non-commercial, this film emphasizes the 
value of sports as an aid to physical fitness as 
well as a medium for counteracting the nervous 
tension and mental strain of our modern way of 
life. Running time is 30 minutes and it is avail- 
able to groups, schools, clubs, athletic organiza- 
tions, and similar bodies free of charge, except 
for transportation costs. For Further informa- 
tion address MacGregor-Goldsmith Inc., Adver- 
tising Dept. M, John and Findlay Streets, Cin- 
cinnati 14, Ohio. 


Atomic Boms — the latest release of Movie 
Newsreels, 1426 No. Wilcox Ave., Hollywood 
28, Calif., contains some of the outstanding 
shots from the War Department and newsreel 
releases of the Second Bikini explosion. It is 
available in 8mm-50 ft. at $2.00, 16mm-100ft. 
at $4.00, and 16mm sound-100 ft. at $5.00. 
Also being distributed as one of the current 
Movie-of-the-Month Club releases is reel #17 
Filmagazine which contains shots of such stars 
as June Haver, Bob Hope, Lana Turner, Maria 
Montez, and others. Movie Newsreels are now 
available at most camera stores or can be ob- 
tained from the manufacturer direct. 








COLOR 


GIVES THEM 





his 





Sets from $1.25 up 








Cute? Sure—but just imagine how much more natural and 
lifelike they would be in COLOR! 
ordinary black-and-whites when you need no special skill to 
bring your favorite photographs to glorious ‘‘life’ 
shall’s famous permanent Photo Oil Colors? Hand-coloring 
your own photographs is a fascinating and inexpensive hobby 
—many people make extra money by coloring photos for 
others. 
stock of Marshall’s colors, 
Strong. 
Color Consultant Service. 





Why be satisfied with 
’ with Mar- 


Ask your Photographic Supply Dealer to show you 
both Regular and Extra- 


And for free color advice, write to Marshall’s 





Mlarstealls Photo Oil Colors 


JOHN G MARSHALL INC 167 
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9TH STREET 


BROOKLYN 11. NEW YORK 














The New Improved Jeica * 
SYNCHRONIZED FLASH UNIT, Model VIII 


Selective synchronization that makes full use of the 

Leica Camera’s range of shutter speeds, from 1/20 to 1/1000 

of a second. Engineered specifically for the Leica focal plane 

shutter ...a “booster” spring eliminates all possibility of drag. Minimum 
current leakage is assured by trouble-free contacts made of rhodium 
and platinum-iridium. Adjusting collar permits locking the Jamp 

socket in any position and easy orientation of the efficient reflector 

that provides a flat, even field of illuminotion. Accessories 

extend the versatility of the unit. 


LOOK TO LEICA* FOR LEADERSHIP oye" nara tor high speed fein work 


by means of an Accessories Clip Bracket. 


*Trade Mark of E. Leitz, Inc. N. Y. 


E. LEITZ, Inc , 304 Hudson St., New York 13, N.Y. (Dept. 301) 
Please send me information on the Leica Synchronized Fiash Unit, 
Model Vill [). 

Information on other Leica Camera Accessories [_). 

Please send me a copy of the Leica Manual. | enclose $4.00. Send 


it Postage Free [). Send it C.O.D. I'll pay $4.00 plus postage 
on delivery (1). 
Nome.. 


Address........... pemncvoiatiaqniennase denen . 
Stote........ 








Camera men of Pictorial Films, Inc., RKO 
Building, Radio City, New York, are at present 
on location in Hammondsport, N. Y., which is 
considered the wine center of the Empire State, 
and are shooting the history and production of 
é the king of wines— Champagne. This film is 
heing produced for Dry Imperator Champagne, 
owned by Robin Fils & Cie., Ltd., and distrib- 
uted by Robins & Lloyd Co., in the United 
States, and is being made to acquaint the public 
with the history and skill required to make this 
most scintillating of wines. 

The story traces the making of champagne 
from the accidental discovery, at the Abbey of 
Hautvilliers in the Province of Champagne, 
France, in the 17th Century, thru the modern 
step-by-step progress in the manufacturer’s vine- 
yards and wineries. As the filming is being 
done in Kodachrome, the beauty of this area in 
the changing seasons will provide interest which 
will be climaxed by the vivid color at harvest 
time in the rolling hills around Hammondsport. 

The film will have educational, as well as ad- 





vertising value and will be distributed by Pic- 
torial Films, Inc., thru non-theatrical channels, 
free of charge. Schools, library organizations, 
clubs, and Veteran’s organizations will be eli- 
gible for showing. Contemplated length is 2 
reels, size will be 16mm sound, and running 
time approximately 18-20 minutes. Availability 
will be announced upon completion. 


PotonalsE, the second in the series of Piano 
Reflections distributed by Tel-E-Pic is now 
available in 16mm sound 100 foot reels. The 
film features Arthur Koch at the piano in a 
short arrangement of one of Frederic Chopin’s 
better known pieces. It can be used as a leader 
for a full length film, a fill-in, or as a trailer for 
an industrial or travel film. The mirror key- 
board and the close-ups of Mr. Koch’s hands 
permit the piano student to analyze the tech- 
nique of this pianist. The film lists at $7.50 and 
further information can be obtained from Tel- 
E-Pic Distributors Inc., 208 East Erie Street, 
Chicago 11, Illinois. 





__PROTOBROM_ 


TRUE TONE CONTACT PAPER 





Photobrom is made in the three following 
contrast grades of wide latitude to cover 
all your negative requirements: 


LOW Contrast - MEDIUM Contrast - HIGH Contrast 





A superior new contact paper with all the desirable character- 
istics of a fine chloro-bromide enlarging paper. 


Not a blue black—Not a brown black 
But a TRUE black 


Not a yellow white—Not a grey white 
But a PURE white 


Once you have seen true blacks and pure whites in your contact 
prints nothing else will satisfy you. Try Photobrom and see for 


yourself what a tremendous difference it makes. 


PHOTOBROM 


Manufactured By 


PEERLESS PHOTO PRODUCTS, INC., 50 Broadway, NewYork 4 Geode 


CONTACT PHOTOGRAPHIC PAPER 
mya SEALY, 

a 

CERLESS 





‘a 
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The Best Lighting 
for Modern 
Flash Photography 

































@ Portable—weighs only 7 Ibs. 


@ Strob-light—Over 10,000 flashes 
with each tube. 


@ Operates from self contained, 
rechargeable storage battery— 
Ready to Flash every 8 seconds. 


@ Everflash comes complete with 
flash gun, reflector, leather carry- 
ing case and charger. 


@ May be “Synched” to 
any and all types of shut- 
ters, except focal plane 
type. “Open-Flash-Close’ 
Method is used with all 
focal plane shutters. 


@ Everflash is ideal for 
Serious Photographers, 
News Cameramen, 
Studio Work, Industrial 
Photography, Home 
Portraiture, Night Club 
Flash Shooters. 


FOR SALE AT 
LEADING PHOTOGRAPHIC 
STORES OR WRITE TO 








The NEW Compact Light- 


weight Unit for 


N Stroboscopic Light 


A MIDGET 
IN SIZE 


A GIANT IN 
PERFORMANCE 




















137 N. LA BREA AVE. ¢ 








The charger, which is included 
with every unit, is used only in 
conjunction with a 110-120 Volt— 
50 and 60 cycle AC outlet while 
charging. 


PRICE of Complete Everfiash unit 


$1850 


plus excise tax 


vertlash Corporation + tos ancetes 36, caLiF 














TREASURE FROM THE Sea, a new Walt Dis- 
ney motion picture in Technicolor which inves- 
tigates the intriguing possibilities of magnesium, 
has been assigned exclusively to the Princeton 
Film Center for national distribution. 


The film takes its title from the Dow-perfected 
process of manufacturing magnesium from a 
formula in which sea water is a component part. 
Brief but highly entertaining in familiar Disney 
style, the production, a 16mm sound reduction, 
has a screen time of ten minutes and illustrates 
the effect that use of a metal as light as mag- 
nesium will have on both the consumer and in- 
dustrial fields. 

A striking example of its value to industry is 
offered thru an amusing bit of animation that 
suggests how fast the first train might have gone 
had it been possible to construct it of magne- 
sium rather than of cast iron. 

To increase the program time to the half- 
hour found desirable by educational, club, 
church, and industrial groups, a 20 minute film 
on the extraction and processing of magnesium 
is offered with the Disney short. Its title is 





MAGNESIUM— METAL FROM THE Sza. National 
distribution of the two subjects will, at the re- 
quest of The Dow Chemical Company, be re- 
stricted to certain types of audiences during the 


first year. They will be shown to consumer 
groups of all kinds — clubs, church groups, mu- 
seums, libraries, parent-teacher associations and 
so forth; to management and industrial audi- 
ences; and to the vocational and technical 
classes in schools and colleges. 

Inquiries regarding this production should be 
directed to The Princeton Film Center, Prince- 
ton, New Jersey. 


Two new catalogues of Home Movie Films 
have been issued by National Cinema Service. 
Included are titles of Features, Comedies, Car- 
toons, News Reels, Sports, Adventures and 
Travelogues. 

One catalogue is devoted only to 8mm and 
16mm Silent films, while the other lists 16mm 
Sound programs and short subjects. a 

Either catalogue may be had free by writing 
National Cinema Service, 71 Dey St., New 
York 7, N. Y. 











to hold them securely in position. It’s the Rolleiflex Series 5 
Adaptor (Bayonet type). Besides fitting inside of the Rolleiflex 


Bayonet Sunshade, this new easy-to-use accessory takes all types 





Camera and Photo Supplies 


THE “ROLLEIFLEX ADAPTOR” 
HERBERT'S NEW AID 
TO IMPROVE YOUR PHOTOS 


Here’s a new easy way to change filters and sunshades and 


of series 5 filters and sunshades, Eastman or otherwise. It helps 
to improve black and white, and color pictures. Every Rollei- 
flex fan will want one of these new devices, as the new films 
are constantly requiring new filters which are only available in 


Series 5 size. Send in your order today. 


HENRY HERBERT 
The Amateurs’ Aid 


Rolleiflex (Bayonet Type) Adaptor 


without locking ring.............. $3.00 

with locking ring................4. 

with Series 5 Sunshade............ 
including tax 


HERBERT 


485 Fifth Ave., New Yorki7,N. Y 













EDWAL 
PHOTO-CHEM KIT 


All the Chemicals Needed 
to Develop Pictures 


This complete developing kit makes an 
excellent Christmas gift for beginners 
and advanced photographers. The 
Edwal Photo-Chem Kit contains all of the 
chemicals needed to develop negatives and 
prints—and a copy of the popular 140 
page illustrated instruction book, 
“Modern Developing Methods,” which 


EDWAL explains all the steps. Edwal Chem- 
icals are famous for producing notice- 
ably better pictures. The Photo-Chem Kit 
COLOR TONER KIT comes in a sturdy carton suitable for ship- 
To Bring New Beauty ping, weighs only. 4% Ibs. Products in 
to Black and White Pictures the Kit are stocked regularly by Edwal 
: ; E dealers and can be replaced as $ 95 
Your friends who make prints or take movies needed... .... o.oo ee eee ncucee 2? 


will appreciate this unusual gift. The easy-to- 
use Kit contains four bottles of Edwal single- 
solution Color Toners—to color pictures in 
the mood of each scene—b/ue for sea and sky, 
green for trees and meadows, brown to give 
warmth to portraits, and magenta for moon- 
light. scenes. Prints or films are simply im- 
mersed in diluted toner and toning begins. 
Nodarkroom, no bleaching — no redeveloping 
—no heating. Kit of 4 colors (blue, green, 


brown, magenta) enough to tone $ 45 
several hundred pictures........ 2 





The EDWAL Laloratores, Jue. 


732 Federal Street Chicago 5, Illinois 


In Canada: W. E. Booth Co., Ltd., Toronto and Montreal 
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GADGETS, KINKS 
AND SHORT CUTS 





Marking Easel 


TO facilitate locating the masking blades of 
your easel, place thin paper corners under 











cellulose tape at the junctures of the blades. 
Thus, for example, there would a pair of cor- 
ners for 4x5”, 5x7”, 8x10”, or any other sizes 
that you frequently use. You can mark each 
pair by size and different colors with crayon, 
or you can used colored paper. 


Easels which work from one corner will re- 
quire only one paper worker for each size. 
When at work, these guides allow masking 
blades to be set quickly even under the dim 
safe light. Further any other sizes may be 
chosen without interference by these guides.— 
Martin Schaffer. 


Non-Slip Tripod Feet 


RUBBER erasers which are made to slip 
over the end of a pencil and which can be 
purchased at any dime or stationery store make 
excellent rubber tips for small tripod feet. 
They will keep the tripod from slipping on tile 
or hardwood floors, and protect highly polished 
surfaces against scratches. In this respect 
they are especially useful for table-top work 
when it is necessary to place the tripod on the 
highly finished table itself. These tips also 
protect rugs and carpets from the sharp metal 
points of the feet and help to insure a steady 
camera support.—Samuel Ziegler. 








PERFEX 
FLASH GUN 
NOW READY 
Snaps into ition 
on camera. Built-in 
synchronizer pro- 
vides perfect 
timing. Adjustable 
5-inch reflector. 


ONLY $8.75 
Tax included 


CAMERA CORPORATION OF AMERICA 





THE MODERN 35mm CANDID 
CAMERA FOR GORGEOUS 
COLOR or BLACK and WHITE 


The new post-war Perfex is here—re- 
designed to incorporate new engineerin 
refinements. The inherent precision o 
the Perfex and its smooth, streamlined 
operational features give res split second 
speed in snapping—coupled range-finder 
focusing puts you right on the target for 
critically sharp pictures in either color or 
black and white. 







NEW FEATURES 


All the wanted features are here: * new 
coated lens passes more light * cast alum- 
inum case, satin chrome trim * Automatic 
focus with coupled range finder * focal 
plane shutter, speeds from 1 to 1-1250th 
second. Ask your dealer to show you this 
new Perfex. 


WITH F:2.8 WOLLENSAK 
COATED LENS. $91.00 TAX INCLUDED 
CASE EXTRA $8.50 


844 W. ADAMS ST. 
CHICAGO, ILLINOIS 


Manufacturers of Still and Cine Cameras 
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FOCUS IS AUTOMATIC IN THIS | 
NEW SUPER SOLAR ENLARGER, 








NEW FOCUS LOCK OVERSIZE CONDENSERS INTERCHANGE LENSES MANUAL FOCUSING, TOO 


Holds lamp house firmly at any Concentrates the light on the Takes lens boards from other May be instantly converted for 
desired adjustment. negative for maximum detail. cameras for instant change of manual focusing. 
lenses. 





SAFELIGHT FILTER MAGNIFICATION SCALE NEGATIVE CARRIER SHARP FOCUS 
Safelight filter and diffusion Gives you the X factor and New dustless type—short cut Instant compensation for en- 
disc holder are standard relative exposure required. to spotless prints. larging easels, etc., focus re- 
equipment. mains automatic. 


FOR 35mm te 
2% x 3% INCH 

















Judge the ‘quality of the SOLAR 
by the quality of its enlargements 


®# A new thrill awaits you in enlarging with this new, dramat- 
ically different type of “Eversharp” enlarger. Imagine the 
convenience of automatic focusing. Just load the negative, turn 
on the switch and away you go. Regardless of print size— 
regardless of negative size, the focus is always sharp. And that 
is only one of the many new features to be found in this Super 
Solar! Your dealer has one on display. He will be glad to dem- 
onstrate it for you. Be sure to see this new Solar before you buy! 


WITH F:4.5 50 ADDITIONAL 
COATED $ EXCISE TAX $14.32 AT BETTER 
LENS TOTAL $163.82 DEALERS 
ENLARGING TREATISE ET! FREE as ene 


as él 


Latte, Ul, 


HICAGO 4 
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Loading Cut-Film Tank 


ONE of my most important problems was 
loading cut film into the daylight type tank. 


The manufacturers of certain cut film day- 
light tanks supply an insertion grill with 
twelve apertures, into which the films are slid, 
descending to the retaining grooves of the film 
cage. Because count was lost of which aper- 
ture the previous film had been inserted into, 
quite a few negatives got doubled up in a 
groove causing one or both to be only partially 
developed. 


To solve*this difficulty the method of count- 
ing on cribbage boards was used. Two sheets 
of smooth light cardboard were cut as wide 
as the film and long enough to project about 
two inches above the insertion grill. The two 
cards are inserted in the first and second 
apertures, with the lights on. In the dark, a 
film is slid into the first aperture, sliding card 

1, emulsion side away from the card. Card 

1 is then withdrawn and inserted in the third 
aperture. Checked by pressing a finger be- 
tween the cards to feel only one aperture 
separation bar. The second piece of film is 
then slid down card #2 into the second aper- 
ture. Card # 2 is then withdrawn and inserted 
-in the fourth aperture, checking again for the 
feel of one separation bar between cards. The 
third piece of film is then slid along card #1 
into the third aperture. The process being 
repeated until the tank is full.—Stanley J. 
Szarewicz. 





Mounting Prints 

MOUNTING prints with rubber cement can 
be made a neater job by following this pro- 
cedure. After the print has been located on 
the board with corner dots, apply the rubber 
cement to the back of the print and to the 





board in the usual manner. Then over the 
mounting board place two pieces of wax paper 
about the size of the board. Upon this wax 
paper place the print and when the latter has 
been adjusted to its proper location, pull away 
each half of the wax paper layer, holding down 
the opposite half when so doing. The same 
pieces of wax paper can be used repeatedly.— 
Martin Schaffer. 





that 


Study under experts—use the most modern 
equipment — learn fundamentals — rub shoul- 
ders with experts such as William Gerdes of 
international fame on individual projects—all 
in a fine up-to-date school located on the 


fringe of the Yale Campus. 


It's a career that will bring both profit and 
pleasure — or can be developed as an en- 
joyable hobby for your spare time. Co- 


educational. 


a18IC Ea, 
.** %» 






% 
% 


DAY .. DAYS 


when they put your name on the door as a 
full fledged professional photographer. 


An accredited school for veterans 
Write for Catalog. PT 7 

















PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


217 Park Street, New Haven 11, Conn. 
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FIRST OF ALL... SUNRAY is devoting 
its attention exclusively to the 
production of modem, high efficiency 
photographic equipment. This singleness 
of purpose and specialization is your 
assurance that every SUNRAY item is 
getting attention second to none... 
AND that SUNRAY engineering and 
shop facilities are producing equipment 
of proven performance . . . so that you 
its SUNRAY. 


* Enlargers 


* mses 


* ighting 








Ax your dealer or write for 
descriptive literature on 
these and other SUNRAY 
items. 






















301 Lafayette St., New York 
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” Pamphlet on Handling Sheet Film 


TO HELP photographers master the prob- 
lems of handling sheet film in holders, hangers, 
and tanks, the Eastman Kodak Company is 
now offering a free folder, punched to fit the 
Kodak Photographic Notebook, titled, “How 
To Handle Kodak Sheet Film.” 

Detailing the proper methods in simple, easy- 
to-follow steps—and illustrating recommended 
*procedures—the folder follows the latest tech- 
niques adopted by the American Standards 
Association for the development of films in 
small tanks. 

The folder may be obtained without charge 
by writing to the Sales Service Division, East- 
man Kodak Company, Rochester 4, New York. 





Price List on Photo Finishing 


A NEW price list featuring all types of 
photo finishing services has been issued by 
Manhattan Photo Service. Those sending a 
request will receive a complete price list, mail- 
ing bag and order blank from Manhattan, 49 
West 27th St., New York 1, N. Y. 


Print Tong 


THE “Pick-it-Easy” print tong, made com- 
pletely of stainless steel, is back again. A cut- 
out in the handle helps to prevent slipping of 


the fingers and the end is designed to grip 
prints firmly. Priced at 95 cents each, the 
tongs are available from dealers or from 
Frederick D. Fisher, 207 East 84th Street, New 
York 28, New York. 





HAYNES J 


Fhotome4ler - 





Vendtomilee- 


THE PRECISION 
ENLARGING 
METER 


For both Black and White 
and Color Enlargements 


e TELLS HOW LONG TO EXPOSE EACH ENLARGEMENT 
e WHAT CONTRAST GRADE OF PAPER TO USE 


We couldn't improve the scale calibrations*. . 


. So we improved the spot! 


FOUR diffusion and color filters are now used beneath the comparison “‘spot’’ to 
provide a monochrome light of neutral color-density which gives a “‘spot’’ balance 
so precise that hundreds of commercial photo-finishers are now relying on Haynes 
Photometers for all of their color printing—and color demands accuracy. 

The Model J-3 is used and recommended by Ansco for Printon color prints. 


Prices—Model J-3 (illus.) $9.45 K-2 (Viewing Lens & Twin Controls) $12.95 


*The earliest Haynes Photometers, built in 1938, are still 
giving accurate and dependable service. Ask the man who uses one! 


HAYNES PRODUCTS CO.., INC., Box 175, Station F « New York 16,N.Y. 
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Full Color Correction 
Best for Black-and-White, too 


Aipos Colorstigmat Enlarging Lenses 


The best lens for enlarging is the one made specifically for that 
purpose. And such is the Apos Colorstigmat, designed to give full 
leeway to the modern darkroom worker, for both color and black- 
and-white prints. 


In the design of the Colorstigmat stress has been placed on full color 
correction, high transmission, flatness of field, and high resolving power. 
The resolving power of both lenses is guaranteed to be over 2000 lines per 
Inch in black-and-white, and 1000 lines per inch in color, either standard 
exceeding by far the requirements for average work. 


Since color work is looming as an important factor in home enlarging, It may be 

interesting to note that the Colorstigmat provides full correction at full aperture. 

There are a number of other features which will prove equally advantageous in 
improving the quality of enlargements. Ask for the Colorstigmat at your favorite 
dealer's, or write for more information. . 


The Apos Colorstigmat 90mm lens sells for $23.00, in- 
cluding tax. The Apos Colorstigmat 127mm lens sells 
for $28.75, including tax. The Apos Colorstigmat 105mm 
lens sells for $28.75, including tax. 


American Precision Optical Systems 


LIVER STREET YEWARK 2 NEW ERSEY 





{ 
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Print Dryer 

THE Talco Duplex Twin Surface All Metal 
Electric Photo Print Dryer will accomodate 
all size prints and enlargements from minature 
to 11x14 size. This dryer is made of metal and 





is finished in green and silver. The canvas 
fabric cover is made of long-lasting material. 
It can be used for both glossy and matt finish 
photographs. Complete with electric cord it 
retails for $13.00 including Federal Excise Tax. 
It is available for immediate delivery from 
dealers or Camera Specialty Company, 50 


West 29th Street, New York 1, N. Y 





Projector 

THE new Marton Projector is designed to 
take 2x2 slides or 35mm film strips. It is cast 
in aluminum and is compact. Fingertip tilt 
control raises and lowers the projection image. 
The vent-cooled slide carrier is a feature which 
makes longer projection periods possible with- 
out injury to precious slides. It has a spiral- 
tube focusing lens and operates on 105-125 
AC-DC current. This projector is available in 
the standard model with the standard 4” Doub- 
let lens at $27.50 retail or with the famous 
Kollmorgen F:3.5 5’ lens at $39.50 retail. It 
is available from dealers or Camera Specialty 
Company, 50 West 29th Street, New York 1, 
New York. 


Cover for Flash Reflectors 


FROM Tikern Corporation comes the news 
of a reflector cover made of Vinylite. 

This product was designed in answer to the 
demand of synchronizer owners for protection 
of the highly polished surfaces of their re- 
flectors. 

Vinylite, being airtight, protects metal parts 
against tarnishing. The double drawstring with 
which the cover is equipped also assures pro- 
tection from injurious dust and moisture. 

Being tear and puncture resistant, Vinylite 
is long-wearing. Its size will permit use on 
practically all reflector and. synchronizer units. 

Individually packaged, Tikern’s “Reflecto- 
Cover” lists at $.95 each. Further information 
may be obtained by writing to Tikern Corpora- 
tion, 405 44th Street, Brooklyn 20, New York. 
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There's new speed, ease and permanence in splicing ALL 16 mm film with RAPING ! 


LEKTRA SPLICEMASTER “16”. In three quick steps . . 15 seconds or less . . 
butt welds a splice that's stronger than film itself. (1) Trim both ends simul- 
taneously on built in trimmer. (2) Clamp film into position, press button. 
Current cuts off automatically . . splice is finished. (3) Trim edges at weld 
on built in edge trimmer. Ne scraping to weaken film. No messy 
soaking or cementing. Splicemaster makes a true flat weld that passes 
all critical film gates. Built in editing light. Hammertone finish 
aluminum base, steel fittings. 110-115 Volts A.C. 50-60 cycle. 
Built in self compensator for line voltage fluctuations. 

Gives long years of dependable service. Weighs 5 Ibs. 
Measures 9” x 5'/,” x 4”, Guaranteed one year . $29.50 
(slightly higher west of Rockies) 


“A perfect welded 
splice every time” 








AT YOUR DEALERS OR WRITE 


EKTRA LABORATORIES. inc. 


3, NY. 


os New York 


yer ye 
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from HOLLYWOOD ...To YOU 
by FLYING TIGERS... 
SANTA'S LITTLE HELPERS 












RAVING! 
VV 


ARTISTS FROM 


WALT DISNEY’S! 


$85°Value 
ONLY 


he Ba: 


15 FULL COLOR EACH 
ANSCO-2x2 SLIDES 

Plas. TALKING PICTURE SYNCHRONIZED 

SOUND TRACK ON 10°’ DOUBLE FACED 

RECORD TO PLAY ON ANY PHONOGRAPH 

Plaa... BREATH TAKING FULL COLOR COLLECTOR'S ALBUM 


| ASK YOUR DEALER 
a FIRST 1F HE DOESN'T 


AVE THEM NOW 
t AIR MAIL TODAY 





9 HoLLYwoop FiLM GUILD C Please Send Free Sook Telling All 

5319 HOLLYWOOD BOULEVARD About How | May Join FILM GUILD 

H HOLLYWOOD 27, CALIFORNIA and Seve te 50% on Home Movies. 
: p GENTLEMEN: 

IF YOU DUN’T | ENCLOSE MY CHECK OR MONEY ORDER FOR $______ PLEASE 

SEND THE CINEVISION TALKIES | HAVE CHECKED BELOW 


AAU HOORAY FOR HOLLYWOOD [THE WIGHT BEFORE CHRISTMAS 
MISSING HALF YOUR CHRISTMAS! i | ENCLOSE $1. SEND C.0.D. FOR BALANCE [) Send FREE “TALKIE” LIST 


HOLLYWOOD FILM GUILD 9 


5319 HOLLYWOOD BOULEVARD 
§ City ‘ ae ae 
HOLLYWOOD 27, CALIFORNIA 1Now own a OC emm C] 1emm C] SOUND HOME MOVIE PROJECTOR 





t Nome 
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The “Eye” 
that takes 
your pictures 


Your own eyes may need correction 
from time to time. But the Bausch & 
Lomb “eye” that takes your pictures is 
scientifically and permanently corrected 
for all seven aberrations—the presence 
of any one of which will impair the 
quality of your photographic image. 
Bausch & Lomb lenses are made to cap- 
ture on the negative the depth, detail, 
and contrast of the subject. You get a 
sharp, true image whether you use color 
film or black-and-white. And because of 
Balcote anti-reflection surfaces, Bausch 
& Lomb lenses give you even greater 
definition in the shadow areas — plus 
extra speed. 


Of tested and proved optical ex- 
cellence, Bausch & Lomb lenses 
assure you of consistently fine per- 
formance in movies, stills, or enlarg- 
ing. Bausch & Lomb Optical Co., 
548-A Smith Street, Rochester 2, 
New York. 


BAUSCH & LOMB 


ESTABLISHED 1853 


Vv 
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Midget Tripod for Low Angle Shots 


GONE are the days when a corner or low 
angle shot will present problems of camera sta- 
bility. The Mayfield Co., Inc., 6600 Santa 
Monica Blvd., Hollywood 38, California, an- 
nounces the debut of the Mayfield Midget, a 
12-inch tripod especially designed for copy 
work, corner and low angle shots. 





The only tripod of its kind on the market, 
the unit is offered in 12-inch height with three 
leg extension variance and will reduce the tri- 
pod to a height of three inches, qualifying it 
for its title “The World’s Smallest Tripod.” 
Effective at any height, from 3 to 30 inches, 
extension legs to augment the standard 12-inch 
height may be secured in sets of 8 to 12 inches 
as accessories to the new midget tripod. Steel 
leg terminals extending from an all-steel cap 
are built so that spread of legs is adjustable to 
different angle shots. 

More than a table tripod, the newest item of 
the Mayfield line is equally effective in or out 
of doors. Serving a variety of needs, the midget 
tripod may also be used for window displays, 
telescope mounts and spotting scopes. Disas- 
sembled, the Midget may be carried in a 
small kit. 

Built for rigid stability, the new midget may 
be used with or without a pan tilt head. The 
illustrated model retails for $8.50 plus tax 
through all dealers or direct from Mayfield 
Co., Inc. 


Price List of Finishing Services 


A GREAT variety of fine-grain developing 
and enlarging services, as well as of color-print 
services, is being offered in some instances at 
reduced prices, in a new price list, just off the 
press, it was announced by Spiratone Fine 
Grain Laboratories. Time-saving machinery, 
in many cases developed especially for the 
needs of Spiratone Laboratories, is said to ac- 
count for the Laboratories’ ability to offer 
photo-finishing services at low cost. A copy of 
the booklet may be obtained by writing to the 
company at 49 West 27th Street, New York 1, 
New York. 
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Sinplifg and Speed 
Film Processing with 
thee MORSE 507 


Both studios and amateurs need 
the Morse 507 Daylight Film Proc- 
essing System. Cut or roll film is 
loaded into light-tight film holder 
equipped with stainless steel grids 
that trap light but permit liquids 
to enter and drain freely. Film 
holder is moved in full daylight— 
as a unit—from one solution-filled 
tank to another through entire 
developing process. Floating covers 
preserve and protect solutions in 
tanks for several months. Ideal 
for color film processing. 























Cross-section of light- 
tight film holder en- 
tering tank Stainless 
steel grids let liquids 
enter and drain freely 
but trap light. 


DAYLIGHT 


FILM PROCESSING 





PORTABLE 


DUAL VOLTAGE 
CONTROL 


Color or 


THE MORSE M-60 — 
Black and White 


The M-G60 is recommended equipment for studio 
lighting, advanced amateurs, industrial photog- 


**DAYLIGHT’’ 
LIGHTING 


Ideal for 


° raphy, home movies, style shows, etc. Dual control 


LIGHTING RANGE 
18” to 8’ 



















switches lengthen lamp life, eliminate intense 
heat and light during posing, and provide ideal 
voltage for color photography. Quickly adjustable 
lighting range from 18” 
assembles or disassembles in seconds. 


to 8’. Easily portable— 


INSTRUMENT CO. 
24 Clinton St., Hudson, O. 


a INTERNATIONAL CORP. 


42nd St., New York 18 





ws t= 
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GENERAL PHOTOGRAPHIC PRODUCTS CO. 


13th St., Regina, Sask. 





OTHER MORSE PRODUCTS 


G-4 DANI ZENS BF DEVELOPING TANK 


16-35 
M-20 CONTACT PRINTER (Armee A-14) 
with aerial film brackets. 
M-30 FILM ER 
For 16-35 mm. film. 





M-40 PRINT STRAIN TENER 


" roll. 


ven—14 
M-45 PRINT STRAIGHTENER 
0 WRIK 
M-S0 WRI 
Motor 


ted—10” roll, 
capacity. 
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Thalhammer 


B/L Tripod 




















“Instant-On” Plug 
Long Handle 
Pan Lock 
Handle 
Double 
pointed 
spur 
e@eeeeoe0e —— Soft ee 
e 
(estanty Rubber 
interchangeable Tread 











Here is the tripod for photog- 
raphers who demand quality. 


The Craig Thalhammer B/L Tripod gives you both 
precision for smooth efficiency and ruggedness 
for lifetime service. 


For sturdy, steady support, the Craig B/L Tripod 
offers rigidized two-section legs with exclusive 
two-way Sure Foot points. For smooth, fool-proof 
action, the Craig B/L Tripod provides a deluxe 
pan tilt head calibrated into degrees of rota- 
tion. The patented ‘‘Instant-On"’ plug is quickly, 
easily fastened to your camera, then instantly 
locked on the head. It eliminates risky, old- 
fashioned camera mounting. 


You will take pride in your Craig B/L Tripod. 
Finished in lustrous chrome and durable hard- 
wood. Weighs only 6% pounds. Height, ex- 
tended, 59 inches; closed, 34 inches. Priced com- 
Try it, 


plete, only $35.00! (plus excise taxes). 
buy it at your photo dealers—today! 


CRAIG MOVIE SUPPLY Co. 


Los Angeles ¢ San Francisco © Seattle 
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Kodak Projector Lenses Now Lumenized 


A BIG step in improved projection of slides 
and of 16mm. movies takes place with coated 
lenses. It has been revealed by the Eastman 
Kodak Company that Kodaslide projectors and 
16mm. Kodascopes are now being equipped 
with Lumenized lenses, resulting in greatly in- 
creased screen brilliance. 

The new lenses, coated with a microscopic- 
ally thin layer of magnesium fluoride, provide 
increased brilliance of as much as 50 per cent 
with slide projectors and as much as 33 per 
cent with motion picture projectors. This re- 
sults in as much light upon the screen as would 
be obtained -by increasing the wattage of the 
projector bulb one-third to one-half, but with- 
out a Corresponding increase in heat in the pro- 
jector lamphouse. It also permits the area of 
the screen to be increased one-third. 

At the same time, the Lumenized lenses 
afford improved picture contrast and definition 
with color purity. This improved quality is 
especially evident both in black-and-white and 
in Kodachrome where there are strong, dark 
areas. 

Because of the numerous lens elements com- 
posing the optical system of projectors, the use 
of coated lenses in the field of projection 
promises to prove even more advantageous than 
it has proved in the picture-making field. In 
broad terms, the function of lens coating is to 
decrease the amount of light reflected by a 
glass surface, with a resulting increase in trans- 
mission. As each uncoated glass-air surface 
reflects a certain percentage of light falling 
upon it, it is apparent that more light is lost 
where the lens elements are many than where 
they are few. Thus where eight to fourteen 
glass- air surfaces exist— as in most Kodak 
projectors — coating is of major importance. 

Lumenizing, a new coating technique de- 
veloped in war time, produces coatings nearly 
as hard as average optical glass. But naturally, 
even though they’re tougher than other lens 
coatings, the new Kodak coatings aren't in- 
tended as protective armor. They can be dam- 
aged by anything that will damage the surface 
of polished optical glass. 

Laboratory experts found that some of Ko- 
dak’s new coatings withstood several days of 
soaking in cold salt water, several minutes in 
boiling salt water, and that rubbing with steel 
wool or a razor blade did not rupture the coat- 
ing until enough pressure was applied to scratch 
the glass. Obviously that’s much more of a 
beating than you'll ever give a lens, we hope, 
but it indicates that with normal treatment the 
new Kodak coatings will wear fully as long as 
the front surface polish of any uncoated lens. 


Movie Contest 


THE American Humane Association is spon- 
soring its third annual contest for amateur 
movie makers. The purpose of the films is to 
create friendly, kindly interest in animals. 
Entry blanks and rules for the contest, which 
closes on March 31, 1947, are available from 
The American Humane Association, 135 Wash- 
ington Avenue, Albany 6, New York. 




















CHROMAT-0-SCOPE IMPERIAL VIEWER 


Gives Amazing Depth 
and Lifelike Effect to 2x2 
COLOR TRANSPARENCIES 


Large Super Lens 
* Adjustable Focus 
* Brilliant Magnification 


Views Strip Film 


Made in Rich Plastic Mahogany 
Pocket Size 





ACADEMY SPOTLITE 


Equipped with Fresnel Lens— 
A Midget in Size, 


A GIANT IN PERFORMANCE 


Less than 6!/.” overall, this midget marvel puts your 
ne se right on the beam with its powerful spotlight 

tformance. Hollywood type, equipped with Fresnel 
jens, rotating in all directions. Sturdy die cast metal 
construction in heat resistant design. For stills or 
movies, for amateurs or professionals, the Academy 
Spotlite, with its efficiently controlled power, is a 
splendid buy. Uses 100 or 150 watt T 8 double con- 
tact bayonet base bulb. 


a: Eh: | ew 


Where every employee is an OWNER interested in serving you 


110 West 32 St., New York 1, N.Y. 





LEARN 


NEGATIVE 
RETOUCHING 


ain Big Me 


New, simplified, fully illustrated Duval 









used by many State Boards of Education 
Write ‘or free, illustrated booklet. 


DUVAL SCHOOL woctrwooo ss, caLiroans 




















“MISS AMERICA CONTESTANTS OF 1946” 
Featuring all 48 Atlant.c City Beauty Contest Entrants. 











DUPLICATES | 


8mm. to 16mm. to 8mm. 
- Black & White and Kodachrome 
Finer Work Anywhere — 


— No 
HOLLYWOODLAND STUDIOS 
9320 California Ave, South Gate, Calif 





BARBEAU Wil Buy 


your used camera, other photographic 

equipment. Write, describe what you 

have. Good prices. Honest treatment. 
BARBEAU PHOTO SUPPLIES 

33 E. Bridge Oswego, N. Y. 


Send for my special Bargain list of 
WAR SURPLUS 


BARGAINS 


Save money on very much-wanted items in 
Movie and Still Film, Paper and Lenses 
Some of the paper and film has expired .. . 
but all guaranteed to be “good as gold". 
Some of it has current dating. 
We also pay top prices for 
Lenses and Cameras 


ALrrep Gay enss 














51 SECOND STREET, SAN FRANCISCO 5, CALIF. 
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Two Kalart Flash Synchronizers 


THE Kalart Compak Speed Flash, pictured 
on the left, has been developed expressly for 
snapshot work and midget bulbs which are best 
used with a special reflector. The Compak can 
be attached to a camera in a few minutes, with- 
out tools. Kalart mechanical synchronization 
makes batteries last longer. Set and release-type 
shutters take the Kalart Automatic Synchro- 


r 














nizer ; self-setting shutters take the Passive Syn- 
chronizer. The cost is from about $8.95 to 
$19.90, depending upon the type of synchro- 
nizer. 

The Kalart Master Spéed Flash, pictured 
on the right, is economical to use because 
mechanical synchronization does not drain bat- 
teries. Easy to adjust and to attach, there are 
no holes or permanent brackets to mar the 
camera. It has a standard home socket ex- 
tension outlet. An adapter or special reflector 
permits use of midget bulbs. Set and release- 
type shutters take the Kalart Automatic Syn- 
chronizer ; self-setting shutters take the Passive 
Synchronizer. The Master has a price. range 
of $16.30 to $24.60. For further information 
write to Kalart, Inc., Dept. 26F. Stamford, 
Conn. 


New Line of Edwal Chemicals 
Now Includes Metol 


TO MORE easily identify each product in 
the line of 11 Edwal Photo-Pure Chemicals, 
labels have been redesigned and are now 
printed in various colors with a different shade 
for each product. 


Edwal Metol has been added to the line 
and is available in one ounce glass bottles at. 
50c, 4 ounce bottles at $1.35 and 1 pound 
bottles at $4.50 list. 


The line now includes the following Photo- 
Pure Chemicals: Amidol, Catechol (Pyrocate- 
chin C.P.), C.H.Q. (Chlorhydroquinone), Dia- 
mine-P (Paraphenylene Diamine), Potassium 
Carbonate, Sodium Sulfite and T.S.P. (Trisodi- 
um Phosphate), plus Orthazite and Thermo 
Salt. The chemicals are available at your regu- 
lar photo dealer and are manufactured by the 
Edwal Laboratories, Inc., 732 Federal. Street, 
Chicago 5, Ill. 
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Dolly for Lights and Camera 

THE Triple-Purpose Cine Pro Dolly is the 
first ‘really portable unit for holding both 
lights and cam- 
era tripods. 
Made by Cine 
Pro Corpora- 
tion, 36 West 
25th Street, 
New York 10, 
N. Y., the dolly 
is suited for all 
types of movie 
cameras, still 
cameras and 
lighting equip- 
ment. 

The Cine Pro Dolly has deep cups to firmly 
hold any tripod. A few screw turns and the 
entire dolly completely folds. The rollers snap 
off. 
The Cine Pro Dolly is easy to carry and 
weighs less than three pounds. It is light- 
weight due to aluminum construction and has 
ball bearing rollers. 











Table-Top Tripod Again Available 


IF YOU’VE ever stretched and strained 
with an ordinary tripod to get just the right 
angle and viewpoint you desire for table-top 
picture taking, you'll certainly appreciate the 
convenience of the Kodak Table-Top Tripod 
which—after a war-long absence— is once 
again available. 

Having an elevation of eight inches, the tri- 
pod is expressly designed for extreme low- 
angle shots and table-top work. The Kodak 
Table-Top Tripod will be available through 
all Kodak dealers, 








@ FOR OUTDOORS 
KIN-O-LUX #1 

50 ft. 16 mm. $2.30 
100 ft. 16 mm. $3.60 
KIN-O-LUX #2 
25 ft. double 8 mm. $1.65 


@ FOR INDOORS-OUTDOORS 
KIN-O-LUX #3 

25 ft. double 8 mm. $2.40 

50 ft. 16 mm. $3.75 
100 #1. 16 mm. $6.00 


@ FOR INDOORS ONLY 
KIN-O-LUX GOLD SEAL 
25 ft. double 8 mm. $2.40 
50 ft. 16 mm. $3.75 
100 ft. 16 mm. $6.40 


FOR THE MOST FOR YOUR 
MOVIE MONEY IT’S KIN-O-LUX 


Indoors, outdoors, for all around 
versatility and o quality that can’t be 
equaled at the price—or any price, 
it’s the KIN-O-LUX FILM suited for 
your need of the moment. Convince 
yourself. Compare the ratings . . . 
compare the price . . . then compare 
the results. Thot’s alll You'll return 
egain and again for... . 





105 WEST 40 ST., NEW YORK 18, N.Y. 
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STUDIES IN BEAUTY 


Here is a rare collection of Hollywood Models in a 
series of artistic movies that are rich in beauty and 
unexcelled in photography. These reels were filmed 
and printed in Hollywood especially for Home Movie 
-Projector owners. The color editions are simply too 
beautiful for words. 


ARTIST'S PARADISE (Reel No. 5) 
Featuring Seven Shapely Sirens 

If you're an Artist you'll want to paint every one 
of the Gorgeous Mode's in this movie and when 
you've finished you'll have a Masterpiece Of Beauty. 
FIGURE FACTS (Reel No. 2) 

Featuring The Hollywood Figure Five 

You won't have to figure long to find it’s a fact 
that these curvacious figures add up to real perfection. 
EYE-CATCHERS (Reel No. 3) 

Featuring Lee Bush (blonde) and Virginia Bates 
(brunette) 

These two beauties will not only catch your eye 
but will hold it. You'll not want to take your eye 
off of them and when you do you'll have lingering 
visions of a _ tantalizing blonde and a_ shapely 
brunette. 

TEMPTATION (Reel No. 1) 
Featuring Models From The Hollywood Fashion 
Model Agency 

Here are the most beautiful models you ever laid 
your eyes on in gorgeous setiings and unusual poses 
that will thrill you. 

Special prices for these exclusive productio:zs: 

Black and white 

100 ft. 16mm $5, 50 #. 8mm $3 

Beautiful Kodachrome Color 

100 ft. 16mm $15, 50 ft. 8mm $8 
We ship C.O0.D. plus postage 


FINE ARTS PRODUCTIONS (iMP) 
P. O. Box 2084 San Antonio 6, Texas 














NOW AVAILABLE 


for IMMEDIATE DELIVERY 

Reels and Cans for 8 and 16 MM 

in all popular sizes. 

You will appreciate the lasting finish and 
sturdy construction of Franklin Reels 
and Cans. Prices are extremely low for 
this qual'ty merchandise. 

FRANKLIN PHOTOGRAPHIC INDUSTRIES 
223 W. Erie St., Dept. M, Chicago 10, Ill. 



































De Jur Auto-Critic & case, 2.2... cece eee nes 
Arkay 11x14 Speed Easel.......... 
Leitz 35mm Autofocus Enlarger 
Solar 2%x3% Autofocus Enlarger with 3%” 
{4.5 Wollensak coated lens................. 1 
Perfex 55 {2.8 coated lens, ER case..... powces 98. 
Vokar 35mm_ {2.8 a lens, single window 
coupled RF, ER ES ary if 
Mercury II, 2.7 on, coated, ER case.... . 89.50 


se 219 Enlarger. (6.3 Iens: Aray 
x14 Fasel: three 8x10 trays; Foot 49. 














Switch. SPECTAL!....-- eee ee rece 








TRADES: Get our hargain list. Also on hand 
Leicas, lenses, Reflex. Graphic etc. State your needs 


Camesa PLace 


101 West 5!st Street a NEW YORK 19 
AT RADIO City NEW YORK 
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Tray Incorporates Temperature Control 


IN THE Cine Pro Temp-Control Develop- 
ing Tray developing solutions can be main- 
tained at correct working temperature all year 
round, if you have a mixing faucet with hot 
and cold water, and ice water in summer. The 
trays will be of even greater value in color 
work than with black and white. 

Water circulates between two hermetically 
sealed stainless steel trays keeping solutions 
at the desired working temperature. The 
Temp-Control Tray comes in 8x10 size with a 





hose which is simply attached to any water 
tap. Several Temp-Control Trays can be con- 
nected in tandem. For further information 
write Cine Pro Corporation, 36 West 25th 
Street, New York 10, N. Y. 


Electric Print Timer 


THE Timora Electric Second Timer is con- 
structed of metal and has a radio-type dial for 
adjustment to desired second intervals. It comes 
complete with a switch and long-lasting heavy- 
duty cord. The timer is now available for 
$12.95 from dealers or Camera Specialty Com- 
pany, 50 West 29th Street, New York 1, N. Y. 


THE Fotogon 11x14 Photographic Enlarg- 
ing Easel has a wood warp-proof base board 
and has adjustable metal guides to accomodate 
paper sizes from minatures to 11x14-size en- 
largements. For speed and accuracy this easel 
operates from the center and has a white top 
for quick focusing. List price, $12.95 plus 
federal excise tax. It is available for immediate 
delivery from dealers or Camera Specialty 
Company, 50 West 29th Street, New York 1, 
New York. 
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DEVELOPED « fine Grain Processed 
ENLARGED « Beeotifully to 3% x 4% 


and RELOADED 
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Photo Market Guide 


DESIGNED to aid the photographer who 
wishes to sell his pictures, either occasionally 
or on a full-time basis, The 1947 Photo Market 
Guide has been made available by D. B. 
Nephews Publishing Co. of Brooklyn, N. Y. 

This directory lists and analyzes current 
markets for all types of pictures, both black 
and white and color. Included are magazines, 
trade journals, photo syndicates, advertising 
agencies, house organs, book publishers and 
other purchasers of free-lance photos. In all, 
over 550 different markets are dealt with. 

Detailed reports on each of these markets 
includes name of photo editor, an analysis of 
the market’s picture needs, size and finish used, 
caption requirements and prices paid. All in- 
formation listed has been compiled from ques- 
tionnaires sent directly to these markets and 
represents complete, authentic and up-to-date 
data. 

A feature of The Guide which the publishers 
feel will prove of especial value to the user is 
the keyed Index of Picture Subjects. Breaking 
down the requirements of the entire market 
into specific subjects and types of pictures, 
this index, covering more than 475 different 
photo subjects, enables the user to locate 
readily the best markets for his photos. 

Recognizing that many of The Guide users 
will be amateurs unfamiliar with the proper 


* methods of preparing photos for sale, the pub- 


lishers have included a section which explains 
accepted methods of identifying, captioning, 
and mailing pictures, and gives important 
pointers on the use of model releases. 

In view of the increasing commercial de- 
mand for photos today, The Photo Market 
Guide should fill a definite need, not only for 
the practicing freelancer, but also for the ama- 
teur camera fan who may want to cash in on 
his hobby, or who would simply get a “kick” 
out of seeing his favorite shots in print. 

Copies of 1947 PHOTO MARKET GUIDE, 
which sells for $2, may be obtained at photo 
shops or directly from the publishers, D. B. 
Nephews Publishing Co., 300 Pacific Street, 
Brooklyn 2, N. Y. 


Exposure Meter Has New Features 


New structural and operating features are 
incorporated in the latest model Hickok Du- 
plex Exposuremeter. This exposuremeter is 
now enclosed in a shatter-proof, unbreakable 
plastic case. It is also furnished with a new 
dial for readings up to f:32. Other new fea- 
tures are higher light sensitivity, a single direct- 
reading dial and a shock-proof movement. 

The Hickok meter channels light rays with- 
out internal reflections. This assures the user 
more accurate readings. No lenses of any kind 
are used in order to avoid all possibility of 
altering the existing light values. The new 
longer scale of the Hickok Exposuremeter has 
stop readings from f:1 to £:32. The new A.S.A. 
scale of emulsion speeds is included in addition 
to the Weston scale. Manufactured by The 
Hickok Electrical Instrument Company, 10580 
Dupont Avenue, Cleveland 8, Ohio. 















FREE OFFER! 


ON MAIL ORDERS 


ONE 36 EXP. 35MM REFILL 


Infra-Red Film with , 
each 35mm order of $2.00 or more! , 


MINIFILM 35MM 
DAYLIGHT LOADING 
CARTRIDGE (36 EXP.) 


@ SUPER XX e SUPREME 
@ PLUS X @ ULTRA SPEED 
@ PANATOMIC X @ SUPERIOR # 2 


Your Choice—65¢ Each 
Ask your dealer or order direct 


25 ft. -$]: 00 100 ft. $30 
BULK BULK 


De Luxe Film Loader loads 35MM Cart- 
ridges—100 ft. capacity—$4.95 


35MM FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 


Any 36 Exp. roll of film fine grain 50 
processed and each negative en- . 
sarged to 3%4x4% S.W. glossy; 

Also Memo ...cccccccccccccsecss 


Carjridges from Mercury II Camera....... $2.65 
Write for free mailing bags and price list. 
Univex I or Memo Reloads, 49c each! 


ROLL FILM AVAILABLE 


127—-27¢; 120—33c; 116—38¢; 620—33c; 616—38c 
MINIMUM ORDER—3 ROLLS 


MOVIE FILM AVAILABLE 


8 MM Cine Kodak Pan DBL, 25 ft. ...... $2.21 








8 = Cine Kodak Super X DBL. 25 ft. ... 2.47 
8 MM Cine Kodachrome DBL, 25 ft. ..... 3.77 
16 um Axsco Mypan, 100 ft. .......6..4. 

16 pe Ansco Triple S Pon, 100 ¢ - . 660 
16 MM Cine Kodak Kodachrome, 100 See 7 
16 MM Anseo Color ...... ...... 87 
16 MM Mag Kodachrome, SO ft. (shortdated) 3.38 


include Posta 10c Per 
3 Rolls it orders 
promptly “filed Postosid 


MINIATUR= 





FILM SUPPLY CO. 


723-714 AVE.,.NEW YORK CITY 
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Equip your ROLLEI for Color 


Inexpensive Bee Bee 
Bantam Adapter 


Use inexpensive Bantam size color film 
(28x40mm) in your Rolleiflex or Rolleicord 
with this simple Bee Bee adapter. Two 
quickly installed spindles and a film 
mask do the job. Green film window is 
installed by skilled technicians and the 
ground glass is accurately marked with 
an outline for Bantam size framing. Takes 
only a few days to convert your camera. 
Quickly inserted, quickly removed. Price 
of complete installation on any 6x6 Rollei 
camera—$7.50. See your dealer or send 
your camera direct. 

° ° ° 
ABBEYFLEX FLASHGUN for Automatic 
and New Standard Models Rolleiflex . . 
price complete ready for use, including 
tax—$40.60 . . . tripper only $17.70. 

° ° ° 
BEE BEE LENSCOTE—A superior coating 
job a by Burleigh Brooks. From 
$16.50 ° ° ° 


TWIN TYPE ROLLEI METAL LENS CAPS, 
to fit practically all 6x6cm. models. In 
ordering simply state the model—§$1.50 ea. 


BURLEIGH BROOKS CO. 


120 West 42nd Street, New York 18, N. Y. 
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DONALD. DUCK 


CARTOON UNIVERSAL 
HOME COMEDY 
MOVIES p2>" FAVORITE 


age A DONALD DUCK Home Movie a laugh riot from start 

nish 

Show also a Mickey Mouse, and Pag Lantz’s 3 Monkeys and 
ney of HOME 


id mis features for grand evening 
entertainmen 
Get These Features 
So Ft. Smm...... $1.75 100 Ft. 4 eeecee $3.00 
Donald’s Outing...... 1551-A Ducking Out........ 552-A 
Red Hot Bullets...... 1553-A Buzz ey ‘Battle eevee 1554-A 


See at your Photo dealers or order direct. Catal and prices 
on request. Write to— se ‘ 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd., Dept, 102, Hollywood 28, Calif. 


35 MM FILM DEVELOPED aszq 


3 oes 


18 Exp. 60c 16 Exp. Split 50c « oe 
leveling Ele 


50c + 3%4x4% 


ity 
gone ROLL rea 
ONIN 
a WO%1 & PRINTS -o7 
Practically a GIFT of one set of prints—for 
pote ee Ngee is Shee wo eran 
conven easily worth the price for which you get two 
— re sets. Credits for fa aie, Sond money with 
rolls or write for FREE Mailers. 
CENTURY PHOTO SERVICE, LaCrosse, Wis 





Electric 16mm Splicer 


AN INGENIOUS but simplified electrical 
device that may revolutionize splicing of all 
16mm film has been produced by Lektra Lab- 
oratories, Inc., 30 East Tenth Street, New 
York City. 

Manufacturers of the new Lektra Splice- 
master “16” contend that it will make “a per- 
fect welded splice every time.’ The compact 
instrument butt-welds all black and white, posi- 





tive or negative, reversal, color, sound or silent 
16mm _ film—developed or not—neatly and’ 
with a minimum of effort. The manufacturer 
states that besides a new speed and an added 
easiness, the Lektra Splicemaster “16” pro- 
duces a permanence in splicing to all film with 
no damage to it whatsoever. The splice, when 
completed, is said to be stronger than the film 
itself. Film users can make repair splices and 
edit strips in three quick steps within 15 sec- 


onds or less. First, a built-in trimmer lines up: 


and simultaneously trims both ends of the film. 
Second, the film is clamped into position for 
the butt splice, a button is pushed and the light 
indicator dims as the weld starts. The current 
cuts off automatically when the _ indicator 
brightens and the splice is finished. Third, the 
built-in trimmer is used to even up the slight 
protrusions created on each side of the film by 
the electrical splice process. The entire splic- 
ing procedure takes less than 15 seconds. 


The Splicemaster eliminates time-consuming 
soaking processes and scraping. There is no 
need for messy cementing or the customary 
after-splice drying. 

The Splicemaster makes a flat weld that 
passes all precision-perfect film gates because 
no over lapping of the film is necessary. The 
film butts are pushed together and welded. An 
extra handy feature of the Lektra invention 
is the built-in editing and ‘viewing light, which 
can be blacked out with tape when splicing 
unexposed film. When the simple directions 
are followed, the instrument is claimed to be 
practically foolproof and to give long and de- 
pendable service. It operates on 110-115 volts 
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A.C. 50-60 cycles. It has a built-in self-com- 
pensator for line voltage fluctuations. 

Physically, the Splicemaster has a Hammer- 
tone finish aluminum base with steel fittings. It 
weighs five pounds and measures 9”x5'/2"x4”. 

Lektra Laboratories guarantee the instru- 
ment unconditionally for one year. It is avail- 
able in limited quantities and if it is as good 
as it sounds the splicers will be fought over 
until production can be stepped up. 


Conversion of Foreign Cameras 

VETERANS returning from overseas with 
foreign-type cameras will be interested to learn 
that they,can be converted into modern press- 
type cameras that take film packs with the 
new, all-metal Spring Backs manufactured by 
the R. J. Camera Lab, 2980 West Pico Blvd., 
Los Angeles, California. The Spring Backs are 
priced at $10.87 each plus excise tax. 


New Type Easel 

FOR fixed-size enlargements, the photo fan 
will find the new all-metal 4-Way Easel rapid 
to work with. This easel is made of cast steel 
and has four set print sizes; 2!/4x3'\/,, 4x5 and 





5x7 on one side and by reversing the easel 
8x10-size prints can be made. It is priced at 
$6.50 plus Federal Excise Tax. Delivery is 
immediate through local dealers or Camera 
Specialty Company, 50 West 29th Street, New 
York. 1,.N.. ¥. 


Dispensing Cap on Edwal Products 

A NEW bottle with a two-part plastic top 
to simplify dispensing the material in drops, 
is now standard with both Edwal Kwik-Wet 
and Edwal Hypo-Chek. This new package 
prevents leakage, evaporation and gumming 
of the contents, and makes for greater con- 
venience in using these two products. 

Edwal Kwik-Wet is the concentrated wet- 
ting agent to assume spot-free developing and 
to hasten negative drying. Edwal Hypo-Chek 
is the standard exhaustion testing material for 
all hypo type fixers. Both are available now, 
with the new dispensing cap, at your Edwal 
dealer. They are manufactured by Edwal 
Laboratories, Inc., 732 S. Federal Street, Chi- 
cago 5, Illinois. 


YOUR OWN 


» STUDIO 


irles Abel's 30 years’ exper 

of photography. He i 

tor of Professional Pho 
handsome volume he makes 
ealth of ideas for every practiti 
owner. For the would-be profe 
book is your start on a profitad 

raphic career. 


Just published $5 
At your camera or book store 
or direct from the publisher 


GREENBERG: PUBLISHER 


201 East 57th St., New York 22 
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As Mode as 1947 
Magnatiosh_ the modern magnetic flash gun 


that requires NO BATTERIES. Magnaflash operates 
on power supplied by permanent magnets. Produces 
enough power to flash 5 bulbs simultaneously — 
sufficient light for indoor color pictures. The price of 
Magnaflash including Reflector, Cable and Mounting 
Bracket — $33.70 — Federal Excise Tax included. 


ELECTROCON CORPORATION «Freeport, New York 


We are looking for high grade 
KODACHROMES 


SUITABLE FOR MAGAZINE CO 
AND OTHER ILLUSTRATIVE PURPOSES. 
ous or larger. Children, onteete, industry, science, sports. 
landscapes, girls, human interest, picture stories. Prompt 
replies and returns. a ¢t payments. 
THE SHOSTAL PRESS AGENCY 
545 FIFTH AVE. Dept. Mm NEW YORK 17, N. Y. 
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Color Prints 

NEW color processes seem to be the vogue 
today and the latest one was developed by 
Frank W. Cinovec. Phot-O-Chrome prints are 
made exclusively by the Cleveland Color 
Service, of which Mr. Cinovec is president. 
This company states it is their policy never 
to make a print from a defective film without 
first returning it to the customer with an ex- 
planation of why a good print cannot be 
made. If the customer still wants a print, it 
will then be made. Although this is an ex- 
pensive procedure, it should make many 
friends, and create confidence in the company’s 
work. The advertising agency for Cleveland 
Color Service states that Mr. Cinovec would 
rather make a good print than make money 
and if this is true, it may raise the standards 
for color printing. 

It remains to be seen whether the necessary 
time required for top quality, can continue 
to be put in on each print, which sells for no 
more than other types of color prints. But 
it’s a goal worth striving for. 

Prices for Photo-O-Chrome prints are from 
85 cents for 3x5 to $4.50 for 8x10 enlarge- 
ments. Seventy-two hour service is given. 
Further information can be obtained by writing 
to Cleveland Color Service, Dept. M, 3977 
East 131st Street, Cleveland 5, Ohio. 


Bermuda Photo-Story Book 

THE HAPPY ISLAND is a children’s pic- 
ture story by Toni Frissell and Sally Lee Wood- 
all. It is published by U. S. Camera Publish- 
ing Corporation, 420 Lexington Avenue, New 
York 17, N. Y., at $2.00 per copy. 

This is photographer Frissell’s second book— 
her first, A Child’s Garden of Verses, being the 
only photo-illustrated edition of Stevenson’s 
poems. 

The Happy Island, similar in appearance 
and format to A Child’s Garden, is a camera 
tour of Bermuda seen through the eyes of 
children . . . happy, natural, unposed subjects 
caught absorbed in play by the Frissell magic 
lens. 

Complementing the 45 sparkling full-page 
photos, shot against Bermuda’s_ enchanting 
backgrounds, is Sally Lee Woodall’s delightful 
story of a day of child adventure . . . picnics 
on the sands of Coral Beach; cycling along 
hibiscus-bordered paths ; boat rides on the little 
harbour ferry; visits to St. George’s, oldest 
settlement in the Islands; the Aquarium with 
its myriad of tropical fish and Devil’s Hole, the 
eerie grotto with a fathomless pool. 

Miss Frissell’s unusual photographic talent 
of capturing children in a world of preoccupa- 
tion oblivious to surroundings, together with 
Miss Woodall’s sensitive insight into young- 
sters’ ever-changing moods combine happily in 
this book to produce a refreshing and touching 
record of childhood’s attitudes, appealing both 
to children and to those who love children. 

The Happy Island, first of a series of Fris- 
sell photo-books to show how children live in 
foreign countries, unveils new lands for 
youngsters, re-kindles tourists’ memories ; tempts 
the travel-minded. 
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Enlarging Magnifier 


THE H-F Magna-Sight is an instrument for 
obtaining sharp, detailed focus in enlarging 
work. It has a 2-inch diameter magnifier 
which is pre-focused at the factory, making 
any further adjustments unnecessary. Made of 
aluminum and finished in black crackle and 
chrome, the Magna-Sight is heavily weighted 
at the base to eliminate any chance of tipping 
or falling. 

The design of Magna-Sight permits a clear 
view at a comfortable distance with no bend- 
ing or eye strain. Its lens produces an image 
free of distortion, with perfect flatness of field, 
over a wide field of view. Manufactured by 
H-F Associates, Inc., 14 Warren Street, New 
York City, the H-F Magna-Sight is listed at 
$10.85 plus $1.10 excise tax. 


Print Dryer 


FEDCO Products announces a new Super 
Twin Surface Print Dryer. This dryer com- 
bines all the features of the regular Fedco 
dryers, but differs in the increased surface 
space of 16%2x20%, as compared to the 
11% x15” surface size of the previously re- 
leased units. The new dryer has two surfaces, 
each taking prints up to sizes of 16x 20”, or 
8-8 x 10” prints, yet consumes only 150 watts 
per surface, making it an economical and 
speedy addition to the professional, commercial 
or amateur darkroom. 

The new Super Dryer is a compact portable 
unit, with drying surfaces of polished alumi- 
num which give prints that smooth finish when 
dry. The unit can be used on either AC or DC 
and comes equipped with an Underwriters’ 
Approved 3000 cycle cord, and is priced at 
$21.95. 

The dryer incorporates the heating element 
featured in all Fedco dryers, which is con- 
structed so as to concentrate heat on the 
platen, leaving the rest of the unit cool, It 
uses a minimum of current, giving uniform 
distribution of heat which is kept at an even 
temperature, drying prints of all weights rap- 
idly. 

The canvas is of duck, pre-shrunk and pre- 
tested to withstand rugged use, and may be 
quickly removed for washing. A new type ten- 
sion device holds both ferrotype plate and prints 
firmly in place on the heating surface. The 
dryer is equipped to accomodate removable 
ferrotype plates, and clips are built into the 
unit to hold such plates in place. For ‘addi- 
tional information on this new unit contact 
Fedco Products, 37 Murray Street, New York 
City. 


Booklet about Photo Markets 

A TWENTY-NINE page folder, titled ‘‘The 
Picmarts Folio’, is now available for $1.00 
from Multiservices, 3 Park Row, New York 
7, N. Y. Some of the subjects discussed in 
this market guide are the types of pictures 
that sell, the buyer’s point of view, picture 
rights, payment for pictures, model releases, 
Picture agencies, submission tips, and a list of 
markets for pictures. 


“America’s Fastest 


Selling Enlarger” Re 


Ses Seems: 
— 


There's fun in store 
for everyone when 
a Federal enlarger 
comes into your 
home. Favorite 
family snapshots 
are no longer ban- 
ished to albums, 
but are displayed 
big and brilliant 
for your friends to 
admire. 


The Federal is so remarkably easy 
to operate that even a beginner can 
produce excellent enlargements 
with very little practice. Here is an 
important point: The Federal is sold 
to you complete. You pay nothing 
additional for the highly corrected, 
quality anastigmat lens, or for the 
many extra value features that are 
built into every Federal. 


“ENLARGING IS THRILLING” 


don herold's delightful down-to- 





earth book explains the step-by 
step process of enlarging. 48 pages 
Illustrated with how-to-do-it photo- 
graphs and don herold's inimitable 
drawings. 


25 at Camera Stores or Send Coin te Federal 


FEDERAL 
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DISTINCTIVE TRAINING 
IN PHOTOGRAPHY 


Located in Southern California, the school 
T brings to the photographic field high standards 
of learning and instruction. 

Six scientifically-equipped buildings with: 


* Modern processing laboratories 
* Spacious shooting studios 

* Exclusive color laboratories 

* Comfortable classrooms 

* Exhibition and lecture halls 

* 60 private darkrooms 

* 80 latest-type enlargers 


All phases of black-and-white and color pho- 
tography are embodied in the curriculum 
offered by an expert staff of 15 specialized and 
professional instructors. 


24 months . . . Full-time course . . . Co-educational 


Brochure (5) on Request 


The FRED ARCHER SCHOOL 
OF PHOTOGRAPHY 


(A NON-PROFIT INSTITUTION) 
2510 West 7th St. Los Angeles 5, California 
DIRECTOR ADMINISTRATION 





FRED R. ARCHER, F.P.S.A. SEYMOUR L. ELKINS 





















SURPLUS Weus Letter 


“PLUS-VALUES” on hard-to-get 
merchandise and desirable war 
surpluses. Write: 


1900 Monterey Ave. M-\' MW. Y. C. 57 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality developing. 

We re individual to =. 4 “4 No 
mass production. 5mm films 1 fi in to 
prevent scratches—enlarged to 314x415. Beautiful quality prints 
Single wt. glossy 3 























S--4x6 Beau-} $1.25. wbie wt. Portrait paper, $1.75. 18 

tiful a exp. roll, 70c. 1-day service. Reloading: 36 
exp.. : . . 

=e ae 38e P.. 6Oc; 18 exp., 40c. FREE mailing bags. 

or 


SIGHT EXPOSURE FILMS FOR SNAPSHOTS 
NOW AVAILABLE 


ling Prints 
2Sc. MINICAM PHOTO LABS., Dept.4-8, LaCrosse, Wis. 











Viewer, made of gleaming 
Plastic, which gives crystal cleor magnifi. 
cation comparable to theatre screen projec. 
tion. All for ONLY 
$3.00. Money refunded if not 
satisfied. NO C.O.D.'s 

Write now to... 





955 N. MANSFIELD AVE. DFP” MAP| HOLLYWOOD 38. CAL 
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Dual-Purpose Slide Projector 

A NEW slide projector for 2x2 slides and 
35mm strip film is announced by Ampro Cor- 
poration of Chicago, a subsidiary of General 
Precision Equipment Corporation of New York 
City. 

A greatly improved projected image is said 
to result from this Model 30-D strip film pro- 
jector, employing newly designed curved film 
guideways, which also permit easy threading 
and quick operation. Another basic improve- 





ment emphasized by Ampro is the automatic 
snap-action self-centering slide carrier. It op- 
erates convenientl:’ with one hand, and assures 
perfect alignment of slides on the screen. The 
carrier design also permits convenient removal 
and insertion of slides without fingers touching 
the slide surface, thus reducing the risk of 
scratching or marring film surface. There are 
no additional units to be installed or removed 
when changing from slide operation to strip 
film operation. 

Other time-saving features are: positive fast- 
action up-and-down tilting; a new lift-off case 
that lifts off quickly, leaving the projector 
mounted on the base, ready for either slide or 
strip film projection; convenient accessibility 
of all controls and parts. 

This Amproslide Model 30-D has a 5-inch, 
f.3.5 anastigmat projection lens; a coated lens 
is also available. A 300-watt lamp provides 
uniform light with effective heat dissipation. 
It operates on 105 to 125 volts AC or DC and 
is attractively finished in blending color. 

Ampro believes that this model sets a new 
standard for easy and efficient slide projection, 
and is currently promoting it as “ideal for use 


in home, classroom, industry and church— 
wherever brilliant projection of full-color or 
black-and-white pictures is desired.” Specifica- 
tions are available upon request to Ampro Cor- 
poration, 2835 N. Western Ave., Chicago 18, 
Illinois. 
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Flash Synchronizer 


THE News Chief Speed Gun is designed 
differently than other flash synchronizers. 

The rectangular battery case is made of 
a polished black, indestructible plastic. The 
dimensions are 7%” long by 1h" thick by 
3” wide. The reflector is of a new design so 
that it will cast a more intense light from the 


bulb, also, it is adjustable for any size flash 
bulb from the small No. 0 to the large No. 3. 
If the operator so desires, the manufacturer 
will furnish a socket and reflector for the 
bayonet type bulbs for a slight additional 
charge. 

The main bulb socket is tilted 24 degrees 
away from the camera thus keeping the bulb 
away from the cameraman’s face as well as 
giving unobstructed vision through the view 
finder. 

The unit is equipped with two standard 
sockets for extensions so that the photographer 
can use three synchronized flashes to illuminate 
his subject. On the front of the battery case 
are two sockets: one for the lead. to the sole- 
noid and the other for either remote control 
or for use with the new Synchromatic type 
shutters. 

A focus spot is incorporated in front of the 
unit to enable focusing under adverse light- 









INDIVIDUAL ATTENTION EACH 
NEGATIVE 







No automatic or mass production ma- 

our film fine grain de- 
ted to prevent scra e 
workmanship, highest 


UNIVERSAL PHOTO SERVICE 2 BAPPASD cs crosse ws | 














35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT LOADING 
CARTRIDGE 


ARGUS 
CONTAK 
LEICA 
RETINA 


18 Exposures '— 55¢ 
36 Exposures — 87c 


Att: EIGHT EXP GSC es 
Size 127 Retail Price 27 
Size 620 — Retail Price 33: 
Size 120 Retail Price 33« 
Size 616 Retail Price 38c 
Size 116 Retail Price 38c 

a! Dise 


wrapper 


DOVER MFG. CO., DOVER, N #H 
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PRE WAR PRICES 


$1.35 35MM Film Special $1.35 


Fine Grain Developed—Enlarged to 3x 4, 

with Reload. Choice of film ; $1.35 
36 Exposures without Reload .. 1,00 
18 Exposures .. 60¢; Reprints 3¢ Each 


Bulk 35mm Guaranteed Film 
Movie Short Ends Only. No Government Surplus 
or Outdated Film. 


EASTMAN — ANSCO — DUPONT 
PLUS X—SUPREME— SUPERIOR No. 2 
Cartridges, 3 for $1.00 
We Furnish Cartridges 
272 Feet, $1.00 100 Feet, $3.50 








Boes 35mm Film Winder............ $7.95 
Excise Tax.... .95 


We Carry a Complete Line of Photo Supplies 





E. K. SUPER XX, ANSCO 
PANATOMIC X ULTRA SPEED 
272 Feet, $1.50 100 Feet, $5.00 
Cartridges of Above, 50c Each 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd. ae 46, Calif. 


35MM POSITIVE TRANSPARENCIES 
1 Roll 36 exposures 40c 
3 Rolls $1.10, 6 Rolls $2.00 


We will print 35mm, safety ae poets from your 35mm 
Wad from lides or from the full 
strip wrned intact. Fine grain develo ping of 35mm nega- 
pte ‘ase’ Reloaded cartridges of 35mm film 40c. Va sting, 
Se roll; negative or pei ive, Catalogve of Stock Slides on 
requ st. 36 35mm dboard Slide Mounts, SOc. Special 
on Gem, Jr, Slide File $i. 00. FREE MAILERS. 


POSITIVE PRINT CO. 129 NW. Wood Ave., Linden, N. J. 

















SEND YOUR 33mm FM to 


DEVEL O PIX 


Van 0-Rated and 3 ag X, x 4%" 
36 EXP. ROLL 1) 
18 EXP. ROLL 
75¢ 








SATISFACTION 
OR YOUR MONEY REFUNDED 
COMPLETE PROCESSING SERVICE 

Processing of All Kinds—All Sizes Film Handled 
Remit with order—Save C.0.D, ty ll 
FREE—Send for New Folder & Mailing 


GUARANTEED 


DEVEL O PIX 


P.O. BOX 146, MADISON SQ. STA. NEWYORK. WY 
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ing cond:tions. The switch button is located 
on the rear of the unit. 

The News Chief Speed Gun is the only unit 
on the market that is equipped with a circuit 
breaker switch which eliminates any possibility 
of the flash bulb firing and burning the opera- 
tors hand while installing a new bulb. 

The power pack is a standard “Radio ‘c’ 
battery” that can be replaced in any radio 
shop. 

The unit is mounted by means of a stud 
through the center of the case screwing into 
the standard tripod socket of the camera. The 
other end of the stud has a female thread for 
mounting the tripod without taking the unit 
off the camera. No special brackets er mounts 
are required. This sturdy means of mounting 
enables the camera to be used with one hand 
in the event that the cameraman has to use 
the other hand to hold on or balance himself. 

For further information write Dahlberg 
Manufacturing Company, Dept. M, 199 South 
Fair Oaks Avenue, Pasadena 2, California. 


Manual Print Straightener 

A PRINT straightener, the Morse M-45, es- 
pecially designed for amateurs, is now in pro- 
duction at The Morse Instrument Co., Hudson, 
Ohio. Maximum capacity of the M-45 is 
standard 8” x 10” prints. 


Base of the new unit is heavily weighted to. 
hold it in position without fastening. Sponge, 





rubber feed and polished stainless steel guide 
rolls run on ball bearings for long life and 
easy operation. A mohair covered guide strip 
protects prints. Compact in design, the 
straightener measures just over a foot in length 
and less than 5” in depth. 

The M-45 retails at $12.50 plus Federal 
Excise Tax. 


Quick as a Flash 

PHOTOGRAPHS are snapped, processed, 
and projected on a screen—all within 15 sec- 
onds—by a new machine. 

Developed by Eastman Kodak Company un- 
der wartime secrecy, the automatic instrument 
is a combined camera, processing cabinet, and 
projector which uses special 16mm film to 
provide continuous, exposure-to-projection pho- 
tography. 

Editors entering a dining room at Kodak 
Park passed a special flash lamp and were pho- 
tographed in pairs at a ten thousandth of a 
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second. Before they reached their seats the 
photographs were projected on a screen four 
feet high. 

Dr. Walter Clark, assistant to the director 
of Kodak Research, explained that in opera- 
tion the instrument pulls the strip of 16mm 
film intermittently along a track inside a light- 
tight camera. At intervals a photograph is 
made of objects before the lens, and the film 
is moved to bring a new frame into position. 

Meanwhile a bottomless cup descends upon 
the. section, and a few drops of hot chemical 
solutions are squirted in sequence onto the 
exposed film which then is cleared by vacuum. 
Because of the high temperature—140 degrees 
Fahrenheit—processing is completed in about 
nine seconds. 

The nearly dry photographic image, a direct 
positive picture, is then pulled to the projec- 
tion system where air pressure completes the 
drying, cools the film, and holds it flat during 
immediate projection on the screen and con- 
venient examination by an audience. 

The complete cycle from exposure to pro- 
jection is repeated every 15 seconds and pro- 
vides a permanent record. 

Development of processing of this type is 
part of a larger program of research on rapid 
processing being carried out in Kodak Re- 
search Laboratories for the television field, 
documentary reproduction, and the rapid re- 
cording of scientific data, such as the traces 
on oscillograph screens. 


Movie Film Rewind 

REPLACING the former model is the 
Franklin Super Rewind. The action of the 
shaft is said to be so smooth and noiseless 
that one may have the feeling it is running 
on ball bearings. The locking device of the 





FRANKLIN SUPER REWIND 


spindle secures 8mm or 16mm reels, either 200 
or 400 feet. These streamlined rewinds have a 
crackle finish and red handles. They are 
ideal for use with the new Franklin ‘“Dual- 
Action” Splicer also manufactured by Franklin 
Photographic Industries. 
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These and dozens of other 
new, post-war products are 
ready for you now at Royal- 
tone. Of course, supplies are 
still limited . . . so, be first 
- . » ORDER TODAY! 


IMMEDIATE DELIVERY 


FOR YOUR DARK ROOM 


Omega D 11 4x5, Colorhead, . Woll, Lens. . .$248.00 
Solar 214x314 Autofocus {4.5 Lens......... 149.50 
Sunray Arnold 214%4x3% with Svar Colorstigmat 79.50 
Federal #219 214x3% [6.3 Lens 45.15 


Beacon 5x7 All Metal Printer. ...... eee és* 15.15 
Albert Viceroy 11x14 Enlil, Easel............ . 8.90 
FR Interval Electric Timer... .. . ° rates 4.158 
Kriser Foot Switch............ coeecccoss 6.98 
Ss TD TNR. go cc hccccanerccceces ° 4.90 
6” Chandler All Metal Deckle Edge Trimmer é° 3.49 
Talco Duplex Print Dryer...............- ‘ 9.75 
Yankee Roll Film Developing Tank......... . 3.19 
Elkay Cut Film Dev. Tank, Adj. to 4x5. vse 8.19 
F. R, Absorbent Film Squeegee rr 1.485 
Weston Dial Thermometer......... o» eseee 4.89 
Volirath White Enamel Graduate. . . eens ose 1.10 
Bee BRONSTEIN. GES 6 dae céccicecccccecots 4.95 


Yankee H. R. Trays, 3—5x7 for 1.95, 3—8x10 for 2.98 
8” Heavy Duty Print Roller.... 1. 
Critical Focuser for the Enlarger.............. 2. 





AIDS FOR BETTER PICTURES 


Skan Exposure Meter and C: . 14.95 
G. E. DW 58 A.S.A, Hauings. Cai coves 
Weston Master II Exp. 


CAMERAS AND MOVIE EQUIPMENT 













Kodak Baby Brownie Special. ..........6+.65. 1.85 
Click 127 Candid Camera, Case. ..........-++- 2.98 
Kodak Six-20 Target Brownie.............655>+ 3.60 
Kodak Synchro Brownie Reflex. .........-.55+-. 7.85 
Argus A2 f4.5 35mm, Case..........-s--e00s 29.85 
Argus C3 £3.5 35mm, C.R., Case........- --. 69.86 
Mercury II 35mm f2.7 Coated Lens............ 82.50 
5x7 Commercial View, Less Lens... ° 65.00 
Newton 4x5 Press and View, Less Le -. 79.50 
Cinemaster 8mm [2.5 Lens........ -. 66.65 
--- TSO 
Universal 500 W, 8mm Projector. ......+++4++ 63.50 
Kodascope 833—500 W. Projector.........+++- 55.40 
Revere 8mm DeLuxe Projector.........-.-.«++- 120.00 
Excel 16mm Motor Driven Projector.........--. 15.50 
35mm SLIDE EQUIPMENT 
Argus Slide Projector—Revolving Holder........ 27.45 
Vokar 100 Watt Slide Projector...........«5++. 15.95 
Kodak Slide Projector Model I........ -- 20.28 
S.V.E. Projector and Case, Model RK... is 34.95 
Three Dimension—300 a Coated Le’ 66.00 
Hollywood DeLuxe Viewer. .......-+-55se55605 3.s0 
All Metal Slide File—200. Capacity. .....-.55+. 2.69 
Fodeco Viewer and Slide File—510 Capacity..... 9.75 
Gem Kodachrome Slide File—830 Capacity....... 4.95 


HOW TO ORDER: Just check your needs in the listing 
above and mail entire ad with your name and address 
TODAY! Send check with order and save C.O.D. charges 
Prices quoted include Fed. Excise Tax. All prices subject 
to mfgs. revisions. 


ROYALTONE, Inc. 


Dept. 44, 245 Seventh Avenue, New York 1, N. Y. 
Telephone: CHelsea 2-3310 





Always and All Ways FIRST 


with the BEST in PHOTOGRAPHY 
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Tripod 

THE new postwar Thalmetal Tripod is an- 
nounced by Craig Movie Supply Company of 
Los Angeles. This moderately priced tripod 
was one of Craig’s top 
sellers before the war, 
and it is being brought 
back with many design 
and construction im- 
provements which the 
manufacturer feels will 
make it more popular 
than ever. 

The Thalmetal is es- 
pecially designed for use 
with 8 mm. and 16 mm. 
movie cameras and all 
light still cameras. It is 
built for lightweight, 
compact carrying con- 
i venience as well as steady 

support. The rigidized 
two-section legs are made of aluminum and 
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hardwood, smooth gliding and easily adjusted 
for length by a turn of the large knurled ad- 
justing knobs. Extended height is 60” and the 
closed length is 32”. To assure positive grip on 
any type of surface, “Sure Foot” points are 
provided which allow a finger flip choice of 
rubber tread grip for smooth, slippery surfaces 
or double pointed spur grip for rough or crum- 
bly surfaces. 

A Thalhammer Midget pan tilt head is 
featured, using the exclusive “Instant-On” plug 
for simple, safe mounting of the camera. The 
plug first is fastened to the camera, then locked 
on the head in an instant, eliminating risky and 
unnecessary handling of the camera. There's 
a full 360° pan action and a tilt action of 
125°, with tilt position set with a slight twist 
of the handle. 


The Craig Thalmetal retails for $19.75, plus 
excise tax complete with head. Additional infor- 
mation may be secured from the Craig Movie 
Supply Company, 1053 S. Olive, Los Angeles 
15, California. 
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OF NEGATIVE 
NEGLIGENCE, 


You are guilty if you file your negatives in make-shift 


boxes where they can easily curl, fade, 


become 


scratched or damaged. 


SMART PHOTOGRAPHERS 
FILE NEGATIVES THE 
EASY WAY IN 


You just SLIDE your negatives into 
the SMOOTH Bristol Board Pockets. 
That’s all there is to it and you are 
assured of POSITIVE protection! Top 
right hand negative edge protrudes 
for removal. A convenient space is 
provided on each pocket for notations. 
Bound in Blue, Brown or Maroon 
Leatherette. NEGATIVES CAN’T 
CURL, FADE, OR BE DAMAGED 
. . . HELPS ELIMINATE DUST, 
TOO! Closed and filled to capacity 
holder measures only ¥%” in thickness. 
No. 2%4"x2V4"—for 72 negatives. $1.50 
No, 24"x3Va"—for 72 . 1.50 


No. 3 2% "x4¥e"—for 72 negatives... 1.50 
4” x5” —for 60 negatives.. 1.75 





filing 
all SIZES 


from 
2/4/’x2V4" 
to 
4x5” 


eR Re deo NS 


Available at All Camera Counters 
Write for Free Foider! 

















Jack-Of-All-Trades 


(Continued from page 66) 


service businesses. Most of the advertising 
illustrations come from picture or matrix 
syndicates, but some accounts frequently, 
and all of them occasionally need specially 
made product pictures, store pictures or 
relatively simple illustrations. When you 
write to or call on these people, don’t 
neglect the “direct mail’ agencies: letter- 
shops. Not infrequently they are called 
on to plan campaigns involving folders as 
well as letters. The same applies to the 
larger printers. 

Contractors, particularly on commercial 
and industrial installations, will often 
want progress pictures : photographs taken 
before they start, at various stages during 
construction, and of the finished work. 
They make portfolios to give the owner, 
and to prospective customers. These are 
straight record shots. but you have to be 
sure you take the right thing from the 
right angle. 

Real estate men need pictures for ad- 
vertising, window displays, their files, and 
to show prospects. For these you won’t 
get much per print, but if you work only 
on the understanding that you'll do them 
in batches —ten or twelve at a time — 
you'll find it pays adequately. These, 
too, are primarily straight record shots, 
but the better the composition the happier 
the customer will be. Be careful, especi- 
ally with large buildings, not to get dis- 
tortion; the printing takes a handy man 
with an enlarger and easel. 

Appraisers frequently need pictures as 
evidence of appearance. Antique dealers 
need good photographs of items they are 
offering on commission but don’t have in 
their possession. Clubs, associations and 
unions want news shots of their activities 
for publicity and booklets—in a small 
city the newspaper can’t cover everything. 
It pays to keep in touch with restaurants, 
amusement parks and clubs that cater to 
large parties; find out who has made reser- 
vations and telephone the chairman to see 
if he’s arranged for picture coverage. 
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hotography 


Profitable Profession + Entertoai ning Hobby 


6404 


H « 
The 





STUDIOS 


Sunset Blvd., Suite 8 


Ilywood 28, California 


Original Glamour Photography Course 





ON ee Baek 35¢ each or 3 for $1.00 
EE 8 ohne cavebbcdeld 65¢ each or 4 for $2.50 
11x14 .$1.50 each or 5 for $7.00 
Your instructions are carefully followed. 
PHOTOSPOT 
Box 329, Bamberg, South Carolina 


ENLARGEMENTS 


of . ere quality. 
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THE TELEPHOTO LENS 
FOR 8 & 16mm MOVIE CAMERAS |) 


PRICE $21.00 = 


FREE descriptive folders are available 
Distributed by 


CAMERA vihetapiapendd one) 


WEST 29TH 
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A WEN SUPERIOR 
554 


WM SERNICE 
36 Exp. Fine-Grain 
DEVELOPED, VAPORATED fi ENLARGED 
TO 3X40 DIALED EDGE VELOX PAPER 


America’s Anest candid fevelop all 






changes. ete. Mcans tee wetter pie. ¥ 


tures! Ser rolls or 
FREE sample Drink. haoay watting 
containers, etc 


it these low prices. All 


include developi ne. aporating. 
enlarging to 3x4 and pues Edge 
aged on Velox paper. 


pie i ise 33 eee 33 & SAMPLE 


* MAILERS 
* VAPORATING 


Real 24-hour service, 
LA CROSSE, Wisc. Order today! 





AMERICAN STUDIOS 
Box 315 





@ DON'T WAIT @ 


We STILL pay HIGHEST CASH- 
PRICES for your CAMERAS, LENSES, 


ENLARGERS and other photographic 
equipment. 


BROADWAY CAMERA EXCHANGE 
2130 Broadway, Dept. M-1, New York 23, N.Y. 








IN STOCK for IMMEDIATE DELIVERY. 


AL, 244x344 2219 Enlarger with F6.3 lens 2s is 
€ LL. 2¥4x3'4 =250 Cond Golerenr, F4.5. . 4.50 

EGA Dil with color head 4x8 Eniarger.....- 19480 
rL. Cod tigh: 































SiS Pecectece 50 

» F2.5 connie’ lens. . 9965 
PROJ. Watt Reverse & ing 

RB PROJECTOR. = 


ad NE soo tt. 
Ammen 16mm. Sound Premier L10, 1000 Watt. 
8 OWELL 16mm Sou 


























a ran SCHIFF 


CAMERA EXCHANGE 
55 VESEY ST NEW YORK 7. BE 3-1 








CONTACT PRINTER 
“‘New idea in Mask Assembliy’’ 
Mask Centers =e Over Light, 
Ou f fiewing— 
4’ aos ’ 


, * >. 
Wire, Plug, Switch, Screws, Com- 
plete. Only Screw Driver Needed to 
Assemble. Sold on Money Back 
GRTMMEER, 0 no cccsccrecess $5.95 


GILMAT PHOTO SPECIALTY 
h. Bivd. 











802-M1 lash. 
KANSAS "eNty 2, KANSAS 
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A PUBLICITY shot of audience participation 
made for a radio station. Assignments of this 
sort often include record shots of the studio 
facilities. Shot by George Heilpern at WKNB. 


One market the ambulant, home-visit- 
ing portrait photographers have failed to 
cultivate is the family group. They hate 
the prospect of retouching five faces in 
one negative, and trying to get the groups 
to sit still. You don’t actually need to 
to do either. Families like these pictures 
to send to relatives for Christmas. Group 
them around a fireplace (you might get 
really corny and include the family dog), 
shoot with multiple flash, and always 
make at least a dozen exposures. You’ll 
rarely get one in which all the expressions 
are right, but by making a number of 
shots you’ll get at least a couple with 
everybody’s eyes open. It may not be art 
but the customers will like them, and who 
are we to criticize the customers? . . . Of 
course you'll have sense enough not to 
have lights at the camera, and to watch 
for potential reflections in mirrors, win- 
dows and glassware. 

Most retail advertising today is illus- 
trated with syndicated material of one 
kind or another. But certain pictures 
must be taken in the store. Pictures of 
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departments, of notable displays, and the 
employee pictures for morale-building 
and publicity obviously have to be made 
to order. 

Perhaps the one, two or three papers in 
your community do have a couple of 
staff photographers each. But sometimes 
they'll all be busy, so you should know 
the picture editors. Don’t neglect the 
weekly papers in the outlying towns. They 
won’t have a staff man, unless the editor 
himself uses a camera. He'll probably 
use you once in a while for either hot news 
if you can get there fast enough, or social 
news where you can have advance warn- 
ing. Remember, that to the small town 
editor, it’s bigger news when Joe Doakes, 
East Podunk’s leading haberdasher, moves 
into a new store, than when a hundred- 
passenger plane crashes five hundred miles 
away. 

If you live in or near vacation country, 
you probably can build up a picture post- 
card business. Make pictures of scenic 


ROBERT J. REYNOLDS sold this night skyline 
shot of Dayton, Ohio, for use as a postcard. 





PLEASURE AND 
PROFIT IN 


IMPROVE 
SKILL 


L—5§ 


AT HOME 





Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 
With. proper aptitude and application, this course 
should provide you with a wo ys background, 
which may oe the door to ex- 
perience . add fascination and zest ‘to your Labbe, 
OLD ESTABLISHED SCHOOL. Backed by yen of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home. 
Basic photographic principles are taught by inspiring 
*learn-by-doing”’ Bin or g step-by-step, under the 
supervision of a qualified instructor. . 
GET FREE BOOKLET! Send cou- 
pon today for free booklet, ““Oppor- 
tunities in Modern Photography,’ and 
full particulars. 


AMERICAN SCHOOL of PHOTOGRAPHY B 
1318 S. Michigan Avenue Dept. 1941 
Chicago 5, Illinois 















AMERICAN SCHOOL OF PHOTOGRAPHY 

1315 S. Michigan Ave., Dept. 1941, Chicago 5, Ill. 
Please send me without obligation your free hooklet, “‘Op- 
portunities in Modern Photography,”’ and full particulars. 








Great Value at. $7.95 b 
Your Cost. . .$5.95 i 


Save $2.00 on one of the best 
; Christmas gifts you can give... 
to yourself or your friends. 


Send for FREE Catalog...describing 
the Kodachrome slides available 
from Medo's Famous Collection of 
Slides. Hurry! 


INN EDO 


[1S West 47th Street + New York 19, N.Y. 
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JUST OUT 
The Post Wer Model 


SPECIAL OFFER 


Cinemaster II, precision dual 
8mm movie camera, with three- 
speed shutter, built in expo- 
sure meter, £:3.5 lens. Filter 
Kit for Cinemaster, consisting 
of lens shade and four color 
filters. Univex PC12 8mm Pro- 
jector, with highspeed rewind 
and coated f:2 lens. This com- 
plete outfit, a top value in 
motion picture equipment, for 


only. ........-.--. $89.00 
tax Included 


SPIRATONE FINE GRAIN 
LABORATORIES, DEPT. M. 
49 W. 27 St., New York 1, N.Y. 

















“STREAMLINED OPTICS" 
TURNER REICH—GUNDLACH—RADAR 
KORONA VEE LERE CCAR 


Leaders since 1884 in quality optics. On 
graphic lens, view camera, binocular, — 
tiple or reducing 


back, these names mean 
Ask your Goctor—he knows beat 











FOR FAST, ACCURATE PRESS SHOTS! 


Use the NEWTON 4x5 
SPEED-VUE 
A new all-metal 


press type camera 

5S reasons why you get superla- 
uve performance 

—3'% to a extension on tele- 
scoping: hassis 

-s e knob moves back and 

vont of camera, toward and 

ae each — simul- 


speedi 
3—Especially’” Gssignes for range 





tility 
5—Takes ——— graphic holders 


IMMEDIATE DELIVERY $59.50 cstorics’ 12 oon: 


SEE iT a Bo gerngn TODAY 


NEWTON PHOTO PRODUCTS, LOS ANGELES 22, CALIF. 














IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film/ 36 


Enlargements « 






Developed 


36 exp. Reloads 









18 exp. 75c 


50c 
ag finish all other miniature and split size film 
our famous 344x4 Beauty iy ye 





tmboseed largin 
No. — =i. . 27, 3Sc. 
16 exp SSc. 





12 exp. splits, Sse. 
roll and or 






coupon with each ro! 
MAIL-BAG FILM SERVICE 
Dept. 8, Box 5440-A, Chicago 80, 11). 


[124] 





NURSERY SCHOOL pictures have a number 
of markets including magazines as well as 


school owners. 
parents. 


Don’t overlook the proud 


spots around the resort hotels, take prints 
to the hotels and stores, getting orders. 
Then send the prints or negatives away 
to some outfit with automatic printing 
equipment to make the cards. You should 
be able to sell some larger, framed prints 
to the stores and hotels, too. If the busi- 
ness seems to* warrant it, do the post- 
cards from color, having a big-town post- 
card printer make the process engravings 
and print the cards for you. Of course 
this should be topflight scenic photog- 
raphy. Before you try this, go around 
to the stores and hotels to see what they 
now have ; this will tell you what you have 
to equal or excel. 

Schools and colleges, public and private, 
need pictures of teachers and students 
individually and in groups, and sometimes 
in action. Get to know the owners and 
principals. 

At a minimum you'll need a news-type 
camera with flashgun, tripod and portable 
floodlighting equipment, your own dark- 
room with a first class enlarger and other 
equipment, so that you can make good 
prints fast. Starting that way you can 
get as fancy as you like. On many jobs 
an 8x 10 camera will be a big help, par- 
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ticularly where negative retouching (for 
portraits) or photo-murals are called for. 
(It shouldn’t be needed for straight prints; 
if you can’t make a wire-sharp 20” by 25” 
print from a 4x5 negative, you simply 
haven’t learned how to expose and pro- 
cess your materials.) On other jobs the 
handiness and depth of focus of a good 
2%” square twin-lens reflex (also with 
synchronized flash) is hard to beat. For 
slides a miniature will be a great blessing. 


When you set up in business, and 
periodically thereafter, send out letters or 
circulars to these individuals and groups. 
Enclose samples, perhaps prints, but 
usually reproductions. Follow them up 
by telephone to find whether it’s worth- 
while to call personally. 

If you like photography, have a good 
grounding in it, and photographic variety 
is your spice of life, you'll find this a 
pleasant and well-paying way to make a 
living. You'll be your own boss, and it 
will be fun. 


A practical presentation of the possi- 
bilities of free-lance photography, fully 
illustrated, has just been published by 
Duell, Sloan and Pearce, Inc., 270 Madi- 
son Ave., New York City 16. Title of the 
book is “Free Lance Photography” by 
Townsend Godsey who packs so much 
specific information for the photographer 
into 246 pages that it’s a cinch to get the 
purchase price of four dollars back almost 
immediately. 





ONLY SPEED-O-COPY 

With Its Critical Focusing 
1 nates ofgrvine machine of your Leica, Contax, 

of yout ene camera. 
ee more perfect sans tek ANY 1y BRANCH of biack 
See Your Dealer—Write for Circulars 
D. PAUL SHULL, 

. Mel 


| 240 S. Union Avenue, Los Angeles 26, Calif. 








ARE YOU LOOKING FOR AN ACTIVE, WIDE-AWAKE 
DISTRIBUTOR IN SOUTHERN CALIFORNIA? 


Newly organized distributor vitae to contact manu- 
facturers of photographic items. know e trade 
fitable sales, REF: Dun & Brad- 
merica. Wire, write or telephone 


LEWIS & CO. 
2847 W. Pico Blvd. Los Angeles 6, Calif. 











| CURTIS PRODUCTS | 


for the best in 


ARE NOW BEING 
PRODUCED AND SHIPPED 


The Curtis Professional Color Printing 
System with contrast control former! 
believed possible only with black ee 
white printing is now ready for the 
finest class of color work. Ideal for 
printing from the new Eastman Ekta- 
chrome. Immediate delivery. Write 
for details on your letterhead stating 
class of trade you wish to serve, to 
Dept. M-17. 


l, 1000. 
27168 GRIFFITH PARK BOULEVARD 
LOS. ANGELES 27, CALIFORNIA 
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: / Semester opens February 3, 1947 
“Register now—Catalog on request 
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“MICO” SPRINGBACK 


s a PRESS CAMERA 
of your pack-type 


leu 


Make 


camera 





Enables you to use 
—— type double cut 
holders or flim pack 
adapters in your pack 
type camera. Sharp de- 
toil assured by ground 
focusing. - 





under hooded, spring-attached, ground glass focusing 
panel. No need to remove ground gloss back each time. 


Easy-to-use and install SPRINGBACK 
Complete with hood and ground glass 


2% x 3% (for 6% by 9 em.) Post-paid $12.50 
3% x 4% (for 9 by 12 em) Post-paid $13.75 
SPECIFY SIZE AND ENCLOSE 
CHECK OR MONEY ORDER 


tee) sags PRODUCTS > 


119 South Dearborn Street © Chicago 








If You Want the Finest Finishing! 
8 Exp. Roll only 25¢ 35MM Film 
Cartridges Reloaded enjanged t6°Sia 42 


Witand Price Lit” 18 Exp:. 89 1629 


MANHATTAN PHOTO SERVICE 


49 West 27th Street, Dept. B-14, New York 1,N.Y. 





NO SQUINT! 


NO STOOP! 
NO FUSS! 


Sodiee ‘Soadhur’ beoetnas 


FEED FOCUS-RITE 


Save time, femper, eye- 
strain. Merely place FOCUS- 
























SELL wuere prices arte HIGH! 


Cameras are scarce in the West... so 
we can make you a top offer! 

Why not sell where you can get the most? 
Send your camera today... we are sure 
you will accept our offer! Our money for 
it sent by return maill 


WESTEN’S CAMERA SHOP 


SANTA BARBARA, CALIFORNIA 
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LAST WORD 


(Continued from page 12) 





New Editor's First Assignment 


Sirs: 

California color shooters may be MInicam 
cover conscious, but believe me it was no cinch 
getting the California winners in the 1946 
Cover Contest together for their prize awards 
—and for a pitcher. Reading from left to 
right, the character with the fringe (?) on 
top is me passing out the checks. On my left 
is Samuel Wu, Honorable Mention Winner. 
Next comes Thomas Y. Yee, a Cash Prize Win- 
ner; then Hobart Baker whose prize winning 
puppet picture graces the December cover. On 
Baker’s left is Zia Kadri, Honorable Mention 
Winner; the anchor man on the right is Bill 
Olson, a Cash Prize Winner who this year hit 
Cover Contest pay dirt for the second time. 
Suppose all this photographic manna descend- 
ing upon California will start another gold 


? 
rush? HERBERT BEarRL, 


Contributing Editor 
4151—3d Ave. 
Los Angeles, Calif. 


Focal Length 


Sirs: 

Though I have not long been a Mrinicam 
fan, I am sure I make up in ardor what I 
lack in longevity. 

I would like to know how the speed of a 
lens is determined, that is F:3.5; F:4.5, ete. 
Also, is it practical for an amateur to attempt 
to check the focal length of his lens? 

W. Harotp Joice, Jr., 
1027 Park Road, N. W., 
Washington 10, D. C. 


eWhen focused on infinity, the diameter of any 
lens divided into the distance from the film fur- 
nishes the F number of that lens. The lower the 
F-number, the larger the diameter of the lens or 
stop. Roughly: the focal length of a lens should 
be about equal to the diagonal of the film used. 
The precise focal length of your lens can be com- 
puted by means of mathematical formulas to be 
found in photographic text books. These formulas 
are quite involved.—Ed. 
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Cudditout! 
Sirs: 

Recently I had a picture published in your 
magazine and was overjoyed, especially when 
it brought in a check. But, Sirs, it wasn’t 
worth it! 

Since then I have had letters from mashers, 
crack-pots, and others all over the country 
wanting either my picture or my measurements. 
I sent in the picture for a reason and the 
reason was not to receive fan mail. I would 
like to make it clear that I am definitely not 
interested in getting letters from anyone! 

June Lowrey, 
Address withhheld. 


Home Projects 
Sirs: 

Your magazine is fine and I like it a lot, but 
those who are at the top should remember the 
rest of us who are on the first rung of photogra- 
phy. Our main problem is expense. We woul 
certainly like Minicam to print more workable 
home projects—plans on how to make cheap 
enlargers, copying outfits, timers, foot switches, 
etc. These home-made gadgets would never 
put the manufacturers out of business; they 
would only be stepping stones until we could 
afford the real thing. 

Creve Bett, 
529 N. 3rd St., 
Steubenville, Ohio. 


* They're all on schedule for '47.—Ed. 


Sirs 
If a subscriber suffers losses by submitting 
prints to firms listed in Photo Markets, does 
MrnicaM make good on these? 
A. L. HaMILTon, 
Fort Logan, 
Colorado. 


* Although MINICAM can assume no financial 
responsibility for losses incurred by photographers 
submitting prints to individuals, firms or agencies 
listed in Photo Markets, we will investigate all 
reasonable complaints made against these markets. 
Thus far we have had none.—Ed. 


Unique and Isolated 
Sir: 

I am writing this in reference to the article 
on Nicholas Haz in the November Minicam 
entitled “Unique and Isolated.” Spots and 
their attributes constitute one of the most in- 
teresting concepts I have run into in photog- 
raphy, and although the picture “Two For 
One” by Jack Wright may not be the best in 
the article, I consider it the most valuable. In 
all the myriads of articles published at present, 
this is the first (to me) to present a fresh, 
distinctve viewpoint. 

Joun A. C, Austin, 
1041 N. Kenwood, 
Burbank, Calif. 


DIRECT COLOR 


35MM TO 


PR iL W TS 3x5 $900 


ALL PRINTS MOUNTED 


Contact or enlarged from any size Kodachrome or 
Ansco-color transparency; on the new direct printing, 
true rendition color material. Minimum order $1.50. 


CONT ets 00. 3'/4x4'/4—$1.50. 4x5—$2.00 
NLARGED—5x7—$2.50. 8x1!0—$5.00. 


“COLOR-STRIP™ 


ANY ANSCO-COLOR ROLL 
35MM—MEMO—620—120 


DEVELOPED & CONTACT 


PRINTED—$3.95 


The Growth of Our Organization Proves 
Better Than Any Advertisement the Value 
of the Color Services Offered 


NEW BRANCHES 
PACIFIC NORTHWEST 


CARROLLS'—CRYSTALIKE 
512 SO. 9TH STREET 
TACOMA | WASHINGTON 


ASIATIC-FAR EAST 


CARROLLS'—FOTOFAN 


1201 FORT STREET 
HONOLULU—43 HAWAII—T. H. 


PACIFIC-SOUTHWEST 
ANSCOQ “0° Available from the 


ate Bee: and Finest Coltr 
Please Address Dept. not. 333, *Reg. U. S. Pat. Off. 











ince '44, 
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ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
2 TO 6 TIMES LARGER 


Page > EX. CANS 800 SS BNE 





94-6 Astor Station, Boston 23, Mass. 
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SUPER-COTE 
IMPROVES LENSES 


Former U.S. Army Ordinance coating 
1 experts offer a reliable, fully insured, 
coating service to modernize your 
lens. For full information see your 
photo dealer or write— 


OPTICAL FILM ENGINEERING CO. 


2125-M Cherry St. Philadelphia 3, Pa. 








Dealer Inquiries Invited 
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2x2 SLIDES ocr. 
[—_reOM ANY SIZE Neoarives —_| 











PROMPT AND EFFICIENT 


CAMERA REPAIR SERVICE 
ision repairs at ALL MAKES of CAMERAS. 
All repairs Suapnpees. x = of S Photo 
Equipment and 
Persons. 


ndi 
wy my + Rg all } vepe irs 
NORTHWEST CAMERA REPAIR CO. 
209 Loeb M . 
Established Since 1935 














HOUSTON plastic SLIDE HOLDERS 
NOW—in SINGLE FRAME SIZE! 
Available for the first time! Now you can mount your 
own slides . . . new design simply ‘ ‘snaps’ in or out. 


Easy. Quick. Double and single frame sizes in colorful, 
sturdy plastic, demountable. 


HOUSTON COLOR LABORATORIES 
11801 W. Olympic Les Angeles, 25 
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a SERVICES 


RAND CENTRAL 
pepT. M, BOX 392, G 2.0. NY.C., NY. 





REPEATING FLASHTUBE 
(Continued from page 71) 
The Problem of Synchronization 


Perhaps you are wondering how to solve 
the problem of synchronization where you 
employ a light source that is faster than 
the fastest mechanical shutter. The an- 
swer is simple—all that is required is a 
switch which closes just after the camera 
shutter is wide open, thus allowing all of 
the light from the Flashtube to get through 
the aperture. This can be a home-made 
switch, such as the one illustrated in Fig- 
ure 5. Here a simple contacting mechan- 
ism mounted on the frontboard of the 
shutter is bumped shut by the return of 
the cocking lever on “set and release” 
shutters. Anyone who is now in the mar- 
ket for new shutters will find that many 
of the later ones come already equipped 
with built-in synchronization features 
which include settings for Repeating Flash- 
tubes. 


Since the usual Flashtube power supply 
is equipped with two external leads for 
triggering the tube, these should be con- 
nected directly to the contacting mechan- 
ism on the shutter frontboard as just 











A SIMPLE CONTACTING MECHANISM can be 
made to work against the shutter cocking lever 
as shown above. A visual synchronization check 
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described. If you prefer to use a photo- 
flash synchronizer as is, however, you can 
obtain a power supply unit which has 
adjustable time features built in to delay 
the flash. 


How to Check the Timing 

Once you have rigged up your Flash- 
tube synchronization mechanism, you will 
want to check your timing to make sure 
the tube flashes when the aperture is in 
the fully open position. To do this, sim- 
ply aim the Flashtube unit at a light-col- 
ored background, as shown in Figure 5. 
Then hold the shutter up so that you can 
see that same area through it and flash 
the tube while watching the shutter. At 
the instant of flash you will see the posi- 
tion of the shutter blades.. If the syn- 
chronization is exact, you will see only a 
perfectly rounded aperture. If you see a 
jagged or saw-tooth pattern within the 
aperture, you must further adjust your 
timing by moving the contacting mechan- 
ism to give a longer or shorter delay. This 
is a convenient check which saves the time 
and expense of trial film exposures. 


The Condenser 
Any flash tube commercially available 
today gets its light from the discharge of 
a condenser through the tube. The con- 








may be made by viewing the flash illumination 
through the shutter. When blades appear only 
partly open, further adjustment is necessary. 
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HAVE THOUSANDS OF 
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cond firms you know... 
tow cost oF 


35mm oe - 36 Exposures fF ¢ 
hk and White 


A real saving in in hme Canded Camera Shots 
PER ROLL 


i sake 

your deal ns capnet x any Yon. ous 
HOLLYWOOD 35mm FILM CO. 
1626 NORTH WILCOX AVENUE 
HOLLYWOOD 28 CALIFORNIA 








18 EXPOSURES bed 

ss} 36 EXPOSURES $1.25 
‘ ALL FILMS ULTRA FINE GRAIN 
¢ a rg 
ww oe” 26, EXPOSURE RELOADS Soe 
4S 4 rite for Mailing Bag & Price List 
a BELL’S PHOTO LABORATORY 


BOX 51, STATION E, BROOKLYN, N. Y. 








WE BUY --- usto 
CAMERAS & LENSES 
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and Siienth-NEbDED accom ONCE 











IN STOCK—FOR IMMEDIATE DELIVERY! 


E. Exposure Meter (D-58). New, improved. 
Easy to read dial. Light yet ke An outstand- 
ing value. SPECIAL, $25.95—(Reg. $28.95) in- 
cluding E. R. case. 100 ft. rolls of Ultra Speed 
Film, $3.50. We buy and sell used equipment. 
Write us your needs, 

Postpaid. 20% deposit required ae FS O.D. orders 
L. S. BRYAR SALES 
643 Coster St. Hos Verk Om, H. ¥- 








learead te Ly yh A and vocation 


home b: or 
who is artistically inclined. ned. Work fall or or spare 
. Modern method brings out natural, life-like 
colors. Many have earned while learning. 






LEARN 


NATIONAL COLORING scHooL 
1315 S$. Michigan Ave., Dept. 1941, chicago 8. 5S, ti. 





PHOTOGRAPHIC INSTRUCTORS 


Minicam’s annual booklet of ‘Photographic In- 
structors”’, published pernesy 1, 1947 is ay ready. 
It lists the name, address, fee, hours, { course, 
lab work, and schedule of ai photographic instrostens 
in the United States. Price 25c. 


Order from 
Minicam Photography 


22 East 12th St. Cincinnati 10, Ohle 
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5 LOWER COST 


FASTER SERVICE 
FINEST RESULTS 


@ Takes 3 Days for 
Normal Processing 


ENLARGED 








Each Print Handled 
by a Color Expert 


-—From any Transparency up to 5”x7”"— 


& (35mm included) 
34” x 4¥2"” Mounted.......... $1.00 
5” x 7” Mounted............-. $2.50 


8” x 10” Mounted............. $3.75 
e L—_-Subject composed and cropped 


ae 35mm Slides only 
24" x 























34” Mounted......... $ .60 
& Ten Unmounted...........-.+-- $5.00 
5” x 7” Mounted.............. $2.00 
8” x 10” Mounted............- $3.00 
No cropping or composing. 
e At pritin geomeenl & sneenee. Be. 


. . .. Enclose remittance with’ order. 
. .. No charge for postage or packing. 
Remove all glass before mailing. 


PHOTO LAB, inc. 


3825 GEORGIA AVENUE, N. W. 
SUITE 217 
WASHINGTON 11, D. C. 















Nicholas Haz 
has written a new book called 


“IMAGE MANAGEMENT" 


You will find in this book the principles 
that underlie effective photography. One 
of the most interesting of these principles 
that Haz explains is the one maintaining 
that the center of interest in any photo- 
graph is the spot that is both unique and 
isolated. “Unique” in size and color, and 
“isolated” from its surroundings by these 
features. “Image Management” tells how 
to apply the principle of “unique and iso- 
lated spots” as well as 15 other Haz 
principles. It's a fine book that will give 
your understanding of good pictures a 
stronger and more functional base. 


Price $3.50 
Send check for 
“Image Management" to 
Minicam Photography 


22 East 12th St. Cincinnati 10, Ohio 
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denser is merely a tank for storing up 
electrical energy. To store this energy, the 
current from an 115-volt wall outlet, or 
from a battery and vibrator, is stepped up 
by a transformer to high voltage AC cur- 
rent, and then passed through a rectifier 
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tube which allows only the pulsating direct 
current to come out the other side. This 
pulsating high voltage direct current is 
stored in the condenser until the tube is 


flashed. 
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A repeating Flashtube can be designed 
so that if it is connected to a condenser 
it will discharge at the instant of contact. 
You must, however, have a special switch 
remotely operated by a solenoid, or similar 
device, designed to withstand the momen- 
tary severe operation of high voltage and 
several hundred amperes. 

General Electric designs its tubes to be 
triggered by the “ionizing method.” With 
this system the tube may be permanently 
connected to the condenser, but won’t 
flash on contact unless a third lead wire is 
sparked to ionize the gas in the tube to 
make it a conductor. This third lead wire 
carries a momentary high voltage which 
is obtained from a small step-up trans- 
former, much like the spark coil used with 
automobile ignition systems. The external 
triggering leads connected to the camera 
carry only a negligible current at harmless 
voltage—safe for both the user and the 
shutter contacts. 

Even so, one word of caution is in order 
—since high voltages, ranging up to 2000 
volts, are required for this equipment, 
don’t attempt to build your own power 
supply to operate the Repeating Flash- 
tube unless you are experienced enough to 
produce a completely safe unit. It is far 
better to buy a complete unit from a re- 
putable manufacturer who has provided 
adequate safeguards, 


Editor's Note: Flashtube units should soon be 
available through your local camera and photo- 
graphic supply stores. Present indications are 
that prices will range from the neighbor- 
hood of $75 up. Some of the companies now 
producing equipment in a variety of types and 
sizes to meet the diversified requirements of all 
photographers are: 

Eastman Kodak Company, Rochester, N. Y. 

Electronix Photo Products, 1601 S. Burling- 
ton, Los Angeles, Calif. 

Everflash Corporation, 137 N. La Brea Ave., 
Los Angeles 36, Calif. 

Kalart Inc., 114 Manhattan St., Stamford, 
Conn. 

King-Sol Research Corp., 521 Fifth Ave., 
N.Y. Cc 

Kluge Electronics, Inc., 1031 N. Alvardo St., 
Los Angeles, Calif. 

“va Mfg. Co., Inc., 60 E. 42nd St., 

Wabash Corp., 345 Carroll St., Brooklyn 31, 
ef 

Wilcox Photo Sales, 
Hollywood, Calif. 
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“*Within 24 HOURS after 
arrival your Ansco color roll film is 
completely — and on its way 
back to you 

SEND YOUR ROLL FILMS NOW! 
Any Size Roll Processed.......$1.00 
35MM. Film—Mounted ........ 1.50 
3 day service 


COLOR PRINTS 


Any size KODACHROME or ANSCO 

up to 24%x3% 3%x4% 4x5 5x7 8x10 11x14 

CONTACT -50 75 1.00 2.50 5.00 9.00 

ENLARGED 75 1.00 1.50 3.00 5.50 10.00 
Custom Quality Guaranteed! 


(We pay handling mo aad 
(No C.0.D.’s please) 


EVEREADY COLOR LABORATORIES 
L Dept. t-2, 49 Nassau Street, New. York 7, N. ¥. 
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Try Our FOUR-DAY Service 
35 MM 36-exposure Rolls serviced, in- $] 
cluding a 3x4 pagerers enlargement 
from each good fra 


Leaders ‘since 1920 


RAY'S PHOTO SERVICE 
23-D Ray Building LaCrosse, Wis. 
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20 woe 2x2 SLIDES 41 


Special Offer—Unusual scenic, travel and pictoria 1 views 
—full double 35mm size, sharp and Fd -B with 
mounts to show in any standard projector or 

20 for I. ,,.40 for $2. All different. Other sets 25¢ up. 
a cardboard slide mounts 3 Dozen 50c Ps - 
StPr Lists of other subjects sent with order. SLIDE 
UPPLY SERVICE, 3111 W. Tuscarawas, Canton 3, 











CAL-TILT TRIPOD HEAD 


A full pan and tilt head for still or movie cameras. 
Can be used with any tripod. 





AT YOUR DEALER’S OR WRITE 





csatden « Williams 


3266 WEST PICO BOULEVARD LOS ANGELES 6 
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MOTION PICTURE - INSTITUTE 


of the t U.S.A., 


ne. 
124-1265 rd, Birmingham 1. Mich. 
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FASCINATING WORK — EXCE 
FREE BOOKLET s 


BTN Co LLEGE 
PHOTOGRAPHIC (iz 


SAN ANTONIO, TEXAS 


“ONE BLOCK FROM THE ALAMO” 
HIGH PRICES PAID BY PHOTO LENS CO. 


Be WE WILL BUY 


1.) Ge.) 4 eee Be ad 
USABLE CAMERAS & LENSES 


State pets wanted. 
We reply immediately. 
Ref: Chase Nat'l Bank, NYC 


£140 W32 ST.NYC1 











35 MM FILM 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STULL FIRST IN 35 MM 

FINE GRAIN : 
FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 


approximately twice negative 
size for only 


25¢ 


Ask jor Free Booklet Magazine, “Pictures” 


ce, 
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AXEL'S ANGELS 
(Continued from page 59) 


ing, exposures, temperatures, and other 
techniques to the extent that he can 
repeatedly perform this experiment suc- 
cessfully will find that he is capable of 
photographing any problem, anywhere. 


HE person who trains his eyes to per- 

ceive interesting details need not go 
far afield to find subject matter suitable 
for salon pictures. One of the best ways 
to develop the ability to recognize pic- 
tures is to select a simple subject—a door- 
way, for instance—and photograph it re- 
peatedly. Try making pictures of the 
doorway in the morning, at noon, in the 
afternoon, and at night. Try taking in the 
whole door from in front and from vari- 
ous angles, then try 
minute detail. 


for close-ups of 
In Figure 2, notice how 
well the selection of angle has been made. 
The door-knocker has been very care- 
fully located in the picture, thus obeying 
the fundamental of composition 
which insists that only objects calculated 
to inspire reverence from onlookers should 


rule 


Fig. 2 W. V. Westerlund 
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Fig. 3 Walter Whitmore 


be placed in the absolute dead center of 
a picture. Notice, too, how the detail 
work on the right side helps to indicate 
the general character of the doorway. The 
lighting is subtle and gives one the feeling 
that the maker of this print is a person 
with good taste, originality, and restraint. 


N Figures 3 and 4 we have two por- 

traits made by the same photographer. 
Although the profile view reflects a sym- 
pathetic and understanding approach to 
the subject, several disturbing factors in it 
might have been avoided. Inasmuch as 
the center of the face is the area limited 
by the nose, eyes, mouth, and chin, an 
onlooker is given the feeling (sub-con- 
sciously, perhaps) that this particular 
area is leaving the picture—that the in- 
terview is over. 

Technically, only a small highlight 
close to the nose is in focus. More careful 
focusing would have resulted in a better 
rendition of texture and tone values over 
all. The collar, the largest white area in 
the print, steals emphasis away from the 
face. The highlight on the rim of the ear 
being isolated (courtesy of Mr. Haz, No- 
vember MinicaM,) is also very disturb- 


THRILL audi- 
ences at your 8- 4 
16mm screenings. 
Glamorous sub- 
jects starring 


Hollywood’s most 

beauteous daughters. Models selected by artists 
as the loveliest in all the world in beautiful 
scenes; sensational dances. 

Breath-snatching BULLFIGHTS showing 
famous “toreros” facing charging bulls, ending 
with Death In The Afternoon. . . . MOVIE 
STUNT MEN gambling life and limb in un- 
believable feats. . . . SAVAGE BEASTS in 
terrifying action. ... Make your shows EXCIT- 
ING! Send dime for sample film and Special 
Lists to Exciting Films, 1071 El Centro St., 
Dept. 16, Hollywood 38, Calif. 
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NO TOOLS REQUIRED FOR FITTING 
Just slide on back of comera and it's 
ready for we 

it Use stondord double sided grophic 
type cut film holders or pock adapter 

% Light weight, all metal 

% Satin ground gloss, optical quality 

i” ® Precision , assembled and 
finished in black nickel. 

& 9x12. cm Comeras toke 34x 4% Holders 
6x9 cm Cameras take 24x 3% Holders 















plus SIS excise tox ‘Standard Graphic Type Cut Film Holders 
FULLY GUARANTEED, IMMEDIATE DELIVERY | 2% *2%__.$3.85 3% x 4% $4.00 


2980 WEST PICO BLVD., LOS ANGELES 6 CALIF 





REFLEX OWNERS! 


The Spencer FLEXHOOD was designed for 
your camera to prevent glare and aid com- 
position. Easy to use—lightweight. 





r 





| = ' @ Rolleiflex 
| 
1 
| 


© Rolleicord 





© Argofiex 

© Cirofiex 

@ E. K. Refiex 
e Superb 

te Many others 
Folds flat when not in use. Matches $s 
camera perfectly. Guaranteed. See 

your dealet or write 


THE SPENCER COMPANY 
Mount Vernon, New York 


[133] 








s aoo SOUND 


to Your Silent Films 
or or Black and White 


We'll make a professional production of your 
silent 16mm. film, adding music, narration 
and special effects. Finest color duplication in 
the industry. Telefilm’s skilled technical staff 
and finest sound-recording equipment, plus 
complete studio facilities, will put that envi- 
able Hollywood touch in your film. We serve 
industrial, amateur and educational film pro- 
ducers and some of America’s largest com- 
panies. Write TELEFILM, Inc., 6039 Holly- 
wood Blvd., Hollywood 28, Calif., for prices 
and technical details. 


LE FILM. inc. 
























35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED, 35¢ 
16 EXP. SPLIT ENLARGED, 55c 
Prove it to yourself—send your next roll to us. Fine 
os developing, ‘‘electric-eye”’ precision. Modern 
eauty prints 34%4x4%,” deckled with embossed 
margin and date. If less than 25 prints Free Print 
credit. Send money and roll or write for FREE 
Mailers. e 
Professional contact finishing. 8 Ex- 
posure roll developed and « 1 
set of Super Professional prints. Print 
credit for poor exposures. 


U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 





















FILMDEX 


© PANELS—file 1|2 pic- 
tures—can be viewed 
for selective projection 
on our inexpensive, 
every day 

VIEWER 

PROJECTOR STRIPS—a 
pr Ragan which can 
also be used to project 
six pictures 
tively. 
CLEAR FILM FOLDERS 
used in place of glass. 


consecu- 





Ask your dealer about 
the two Filmdex filing 
plans, or write us for 
attractive circular 
and prices. 


FILMDEX 


BROOKFIELD, CONN. 
W. WN. deSherbinin, Copyright 1944. Pat Pending. 
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Fig. 4 


Walter Whitmore 


ing. The highlight at the top of the fore- 
head is lighter than those on the nose, 
cheek, and chin, and thus demands more 
than its share of attention. My personal 
conviction is that the personality of a 
subject is most interestingly portrayed 
when emphasis is placed on the mobile 
features—the eyes, nose, and mouth. 
When the print is cropped according to 
the white lines, it instantly becomes much 
more dramatic and effective. The eyes 
stay within the face, and the impact of the 
subject’s personality is definitely felt by 
the onlooker. 


The second portrait reveals an entirely 
different technique in that it is completely 
lacking in sympathy or feeling for the 
subject. The expression is good, but the 
face is massive and has been choked 
within a small picture area. If we were 
to draw a line through the middle of the 
face from top to bottom, making the nose 
the center, and another line from ear to 
ear, it would become obvious that the cen- 
ter of the face is below the center of the 
print, and occupies the lower quarter. Any 
face that falls in the lower quarters of a 
print will convey a feeling of depression 








and subordination. 

The maximum amount of light should 
always fall within the center of the face— 
on the brow, cheeks, nose and chin. In 
this portrait the forehead area and the 
area between the eye and the ear domi- 
nate the picture because the maximum 
light. falls on them. The main source of 
light, moreover, was a shade too high to 
bring out catchlights in the eyes—thus 
leaving them blank. By using a large 
source of light on the left, the delineation 
between the cheek and the throat was lost 
and the fullness of the cheek and jowls 
emphasized. If the main source of light 
had been brought over to the right so as 
to cast a sub‘le shadow on the left cheek, 
better characterization would have been 
given the face. To effect a vast improve- 
ment in a new print from the same nega- 
tive, considerable more space should be 
allowed at the bottom and right hand side 
of the picture. 


Each month Axel Bahnsen discusses in these 
columns as many pictures submitted by MINICAM 
readers as space permits. Pictures are selected on 
a basis of: (1) whether discussion of their merits 
and faults will prove helpful to a majority of ama- 
teur photographers; and (2) reproduction quali- 
ties. Due to the volume of pictures received, we 
regret that it will be impossible to criticize prints 
not selected for publication. For both discussion 
and reproduction Purposes, 5"x7" or 8”x10” prints 
are prefered. Since sepia toned prints are diffi- 
cult for engravers to make into cuts, Mr. Bahnsen 
prefers straight, glossy prints. Pictures intended for 
this department should be addressed to Axel's 
Angles, MINICAM PHOTOGRAPHY, 22 E. [2th 
Street, Cincinnati 10, Ohio. Only those prints ac- 
companied by a self-addressed, stamped envelope 
can be returned to the sender.—Ed. 





MOVIE RENTAL 
SERVICE—by mail 


Complete Feature Programs 


16MM SOUND.........$4.95 
16MM SILENT ......... 4.50 


8MM SILENT ......... 3.50 
Send for Free Lists. Specify film size. 











ACCESSORIES FOR THE MERCURY II 
















4-section tripod with panhead...................4. 
Flash» Attad ae Cartying GB cre cccecscdeties ee 7-38 
$5 60S E5h ss Hee es 600.00 bh 0 as eRe 7. 
masks (incl. postage).............. a 
Each “alter : a orange, glo red, haze). ....... 1.25 
Se ET | e-5.0 0669 006 6052 ¢telneee cee Vbee bee 9.75 
The Finest 


MERCURY II 
DEVELOPING 
ENLARGING 


a nage ater Fine Grain De- 
wheat ake 34x42 i En 'e. 
ments, 32 exp. rolls $1.31. 65 exp. 
rolls 2.58, ‘Mercury Superb”’ Fine 
Grain elopi 
weight velvet enlargements. 
$1.56. 65 exp, roils $3.08. = fl 
(reloads): 32 Se. 65 

’s & Dont’s 


plete price list with valuable 
and mailer 
Filterkit, ft, “consisting of lens shade and four 


Le Exposure Me 
Kimac Slide Viewer 
Ask for complete, illustrated catalog. 


00 
SRATONS as GRAIN LABS, ont. M 
New York 1, N. Y. 











AMAZING SPEED 


ratings. 


Von-L solutions are pack concentrated form. 
HIGHLY ECONOMICAL; “ter "INDEFINITELY. Free 
bulletin gives valuable exposure and developing data. 
Quart size $2.50; 2 gallon size $4.50. Paper devel- 
oper $2.25. Miracle-Fix $1.35. From Your Dealer or 
f. 0. b, Fort Wayne. 





UNBELIEVABLE QUALITY Von-L 


“VON-L” GOLD XX Film Developer increases film speeds 10 to 20 times Manufacturers’ 


Renders extremely delicate gradations and great depth. Complete shadow and high- 
light details. Brilliant and scratchproof negatives. 
VON-L paper pee sd likewise gives amazing results. 


MON-BLANC PHOTO CHEMICAL LABORATORY, FORT WAYNE 3, IND. 


Mail Orders are Filled the Same Day We Receive Them. 





EXPOSE 
Su a 640 — 1600 
i. 1390 — “600 
WOME... cook caves é 320— 800 
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NS FOR CAMERAS 





















In football togs Bass takes the field 
To see if cameras you'll yield 

For if you'll sell or trade the same 
He thinks you'd like to play his “game” 
He pays the very highest price 

For photographic merchandise 

And if you “pass” your stuff to him, 
He'll “tackle” it with lots of vim 


And plunge ahead right through the line 

To crash through with an offer fine 

Just mail your stuff to Bass today 

For sale or trade — and 
either way 

He'll make an offer (won't 
be small!) 

You win from Bass when 
you play ball! 


See tekabslhara 


President. 











THE AUTOMATIC 
EXPOSURE METER 


ENLARGING 





ENEXPO GIVES YOU THE RIGHT 
EXPOSURE TIME FOR YOUR EN- 
LARGING IN A FEW SECONDS! 


No guess work, no electric connections. For all 


pers and li ht conditions. Price $5.95, tpaid, 
a. folder : SHow T To Make Better Enlargements” 
by Norris A. el 


See your Dealer or r direct from Producer 
FREDERICK D. FISHER 


207 East 48th St., New York 28, N. Y. 
Serving Photography Since 1912 
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EREO 
(Continued from page 54) 


Or we may simply coat the back of the 
Vectograph film with aluminum paint and 
view it directly (through Pola glasses) as 
a three-dimension “paper print” of star- 
tling realism. 

The actual process of making the Vecto- 
graph image is surprisingly simple. The 
active substance in a Pola screen is a 
compound called herapathite (after Dr. 
Herapath, who discovered its interesting 
properties), which is formed by a reaction 
between iodine and quinine. The Vecto- 
graph sheet is coated on both sides with a 
layer of material containing the quinine 
crystals but not the iodine. If, now, we 
make a wash-off relief of an image, soak 
it in an iodine solution, then place it in 
contact with the Vectograph material, the 
iodine will react locally with the quinine 
according to the amount present in the 
relief at each point, forming an image of 
iodoquinine sulphate, or herapathite. 


Making Negatives for Vectograph 


Stereo negatives are made in any desired 
manner. From these, wash-off reliefs are 
made in any suitable side, one being re- 
versed from left to right. The two reliefs 
are taped together, book fashion, and 
soaked in the iodine solution, The sheet 
of Vectograph film is placed between the 
two reliefs; and the sandwich passed 
through a clothes wringer. This is al- 
lowed to stand briefly, then the Vecto- 
graph film is fixed in a bath which pre- 
sumably removes the unused quinine—and 
the Vectograph is completed. It only 
remains to dry it and apply a coat of 
lacquer to protect the surface. It may 
then be bound up as a transparency, or 
backed with aluminum paint to serve as 
a “paper print.” 

The reason for the aluminum lacquer 
backing is that white paper would scatter 
and partially depolarize the light, par- 
tially nullifying the separation between 
the right and left eye images. To view 


reine 





A RL Ni EB 








the print, all that is needed is a pair of 
suitable Polaroid spectacles, which come 
in two models—a handsomely mounted 
pair and an inexpensive cardboard mount 
for use with larger groups. With the same 
spectacles, transparencies projected on an 
aluminum painted screen may be viewed. 

A word of warning may be in order. 
The Polaroid spectacles sold for reducing 
the glare of the sun at the beach and in 
driving are completely useless for this 
purpose. In these anti-glare glasses, both 
Pola screens are orientated in the same 
direction. If a Vectograph is viewed’ with 
these, one image will be visible to both 
eyes, and the other image will be invisible 
Result—no stereo. 

This about concludes the list of avail- 
able developments at the moment. As re- 
gards the immediate future, the path is 
reasonably clear. For obvious reasons, 
cameras will be largely designed around 
35mm. color film, for the present. In the 
home movie field, two immediate possi- 
bilities present themselves: two cameras 
and two projectors, side by side and linked 
together, or a special set-up that would 
handle two 8mm. images side by side on 
16mm. film. Paper prints and large trans- 
parencies will be available using several 
processes. 


The Future of Stereo 
Beyond this, the future is more difficult 








TECHNIFINISH dealers are now near- 
ly everywhere. Chances are that 
there'is one near you. You will find 
him glad to help you with your photo- 
graphic needs and problems. 

Let him give you the benefit of his 
experience when selecting transpar- 
encies for ordering color prints. Ask 
him about J£CHN/FIN/SH Complete 
Color Service. Insist on the white bor- 
der, album-size Z&CWM/FIN/SH color 
prints from your 120-620 and 35mm 
Ansco Color films or Bantam and 
35mm Kodachromes. 


If your dealer does not supply Color 
by TECHNIFINISH write directly to 





: Department 117, giving his name. 
to forecast. What has been discussed up 


to this point does not represent the ulti- 
mate in stereo, Strictly speaking, a dis- 
tinction should be made between “three- 


Dealers, write for complete information. 


7 a 








STEREO-TACH SLIDE 


“FIGURE PHOTOGRAPHY SIMPLIFIED 


These poses by GORGEOUS ART MODELS are excel- 
lent in subject matter, lighting and composition, By 
using and studyi them the student of one photog- 
raphy should easily and quickly —y . e art. 

ifferent—no two alik 
2x2 meta Color Slides 2 for $1, 5- $2, 10-$4, 15-$6, 


35m d 15 for $1, 35-$2, 60-$3. 

Sonn Negatives 10 for $1, 25-$2, 45- 

Professional Film Cut pegeces, 3 Size 24x3% each $1, 
5-$4. Size 4x5 each 

Pin-up Photographs 10 for $1, rts “2, 60-$4. 

Movies (black and white) 50 ft. 8mm $3, 100ft. 16mm $5. 

Hi-power dimensional viewer for film, transparencies 
and slides, Each 


FREE OFFER: Select $6 worth, send only $5; 
get $1 worth FREE. 


Produced exclusively by 
— ARTS oe | co. MP 
P. ©. Box San Antonio 6, Texas 
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MACKAY cs °@ ie —| 
but wow let me shou Goose my neu 
TIME-O-LITE 


A new Time-O-Lite is certainty something to talk about—to brag 
about. It's tops in precision timing for all photographic processes. 
Now your prints, one or a-thousand, come out uniform in tone and 
color—no blurring, under or over developing with Time-O-Lite. 
Control to a split second developing, printing, enlarging and flood- 
lighting. 
FOR 10 YEARS — The Biggest Selling Timer 
You get extra features in Time-0-Lite: 

1. Easy-to-read double scale dial—one dial for setting interval, 

the other shows time elapsed in the cycle for dodging. 

2. Extra outlet for remote control. Leaves both hands free. 

3. Instant automatic re-sef. 

4. Larger contact capacity—1500 watts. 











You'll brag about your Time-O-Lite too. 11's tops in timing. And 
it pays for itself in paper savings. Only $24.50 including federal 
tax. At better camera stores. 


INDUSTRIAL TIMER CORPORATION 


103 EDISON PLACE. NEWARK. NEW JERSEY 











300 WATT SLIDE PROJECTOR 


5” A 


tA ee ad chromatic 
Lens 2x2 Slides and 
35mm Strips Two Con- 
denser Lenses. 

Complete ready to use... 


COLD LIGHT PRINTERS 


2 to Lamps 
Separate Switch for each lamp. 
Complete PriceS® ...2 2c cccccscecs 
4x5 ...§$10.00 8x10 ..$28.00 
5x7 ... 18.00 lixl4 .. 42.00 

BLACK AND WHITE ENLARGEMENTS 
From your COLORED SLIDES and TRANSPARENCIES 
@ wcecee 50c i --.$1.50 





eevees 20c 
SuT ...--- 30 lixl4 ..... $1 6x20 ... 2.00 
Cameras and Shutters Repaired—Polarized Light Filters 
$2.00—8x10 Kodachrome sparencies Enlarged from 
your Colored Slides—$2.50. 
cop’s A ted—Free Circula y Guarantee 





JACKSON PHOTO LABORATORIES 
P. O. Box 776-B) Chicago 90, Ill. 














CIVILIANS 
VETERANS 


“A 


PHOTOARTS 
ow nt 


= SOUTHWEST PHOTO-ARTS INSTITUTE 
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dimension” and “stereo.” Such systems 
as we have discussed give three-dimen- 
sional images, and the result of these in 


color is truly terrific. For its ultimate 
development, stereo must match the view- 
ing conditions of the human eye. This 
means a field of view of about 120 degrees 
—far beyond anything discussed here— 
the focal length of the taking and viewing 
lenses must bear a precise relationship to 
the inter-ocular distance—and the frame 
must not be visible. When these condi- 
tions are met— and they have been—the 
observer has the illusion of regarding ob- 
jects in space, life size and at the distance 
which they actually occupied from the 
camera. 

For the present, three-dimension will be 
enough, and the first step will be to popu- 
larize it in a simple, easily used form. 
However, once a stereo fan has seen true 
stereoscopic images of the sort described 
in the previous paragraph, he will never 
be satisfied with anything less, which 
doubtless means that alongside the three- 
dimension amateur there will be the ad- 
vanced stereo worker who will want all 
the trimmings—and it is safe to assume 
that someone will satisfy that demand. 

Hollywood’s attitude toward stereo was 
summed up in a nutshell the other day 
by an executive of one of the major Holly- 
wood studios who said, “This year or next 
we shall see stereoscopic color in tele- 
vision and in home movies. When people 
get used to that, they won’t be satisfied 
with motion pictures as they are at pres- 
ent—and we are going to have to bestir 
ourselves to find something to meet that 
condition.” So—be prepared. Stereo is 
due for a comeback! 

For your reference files, here is a list of 
manufacturers and distributors of stereo 
equipment, most of whose products are 
mentioned in this article: 


Stereoscopic Equipment 
Advertising Displays, Inc., 419 Pike St., 
Covington, Ky. 
Haneel Tri-Vision Sales Co., 2154 Hyde 
Park Blvd., Los Angeles 48, Calif. 














Radex Stereo Co., 1328. West 6th Street, 
Los Angeles, Calif. . 

Three Dimensions Co., 500 North Dear- 
born Street, Chicago 10, IIl. 

White, David Co., 315 W. Court Street, 
Milwaukee 12, Wis. 


Stereoscopic Viewers 


Advertising Displays, Inc., 419 Pike St., 
Covington Ky. 

American Photo Industries, Inc., 
56th St., New York City. 

Haneel Tri-Vision Sales Co., 2154 Hyde 
Park Blvd., Los Angeles 48, Calif. 

Keystone View Co., 865 Market Place, 
Meadville, Pa. 

Radex Stereo Co., 1328 West 6th Street, 
Los Angeles, Calif. 

Sawyer’s, 725 S.W. 20th Place, Portland, 
Oregon. 

Tru-Vue Inc., Rock Island, Illinois. 

White, David Co., 315 W. Court Street, 
Milwaukee 12, Wis. 


47 W. 


Stereoscopic Projectors 

Leitz, E. Inc., 304 Hudson St., New 
York City. 

Radex Stereo Co., 1328 West 6th Street, 
Los Angeles, Calif. 

Society For Visual Education, 
Ohio St., Chicago 11, Il. 

Three Dimensions Co., 500 North Dear- 
born Street, Chicago 10, IIl. 

White, David Co., 315 W Court St., Mil- 
waukee 12, Wis. 


100 E. 


Stereo Slide Libraries 


Advertising Displays Inc., 419 Pike St., 
Covington, Ky. 

American Photo Industries Inc., 
56th St., New York City. 

Color Craft Labs., 7557 Sunset Blvd., 
Hollywood, Calif. 

Keystone View Co., 
Meadville, Pa. 

Radex Stereo Co., 1328 West 6th Street, 
Los Angeles, Calif. 

Sawyer’s, 725 S.W. 20th Place, Portland, 
Oregon. 

Tru-Vue Inc., Rock Island, Illinois. 

White, David Co., 315 W. Court Street, 
Milwaukee 12, Wis. 


47 W. 


865 Market Place, 





GUARANTEED 


35MM FILM! 


EASTMAN ANSCO 


SUPER XX ar 
UPONT 

PLUS X SUPERIOR 

PANATOMIC X TYPE 1, 2, 3 


25Ft. 95¢ = 100: $9.85 


RELOADED CARTRIDGES 


coe  ™ 94-10 
$5.45 





DE LUXE 
BULK FILM WINDERS, 
AVAILABLE! 
127—27¢; 120—33¢; 116—38c; 
620—33c; 616—38c 
MINIMUM ORDER—3 ROLLS 


No C. O. D. ORDERS ACCEPTED 
INCLUDE POSTAGE 














35MM FINE GRAIN $450 
DEVELOPING AND ENLARGING! 
To 3'1/4,x4l/, S. W. Glossy 


Write For FREE PRICE LIST 
And MAILING BAGS 


MODEL FILM CO. 


723 SEVENTH AVE., NEW YORK 19, N. Y. 








FOTOFOLIO 


OF MOUNTING 
PHOTOGRAPHS 
PROPERLY 


4916 Shaw 
St. Lovis 10, Mo 


Seat ae 
















PRECISION 
PRESSMAN 


$7340 


Including Federal Tax, 
less lens and 
accessories 


== Oust 
= 


Heralded as the most important 
advance in press cameras! The 
new Busch Precision Pressman, 
completely postwar engineered, 
offers a host of remarkable improvements. See 
o- the Busch Pressman broadens the scope 
ress pays raphy and delivers sym sa 
PEREO CE to micrometric accura 


Busch Precision Camera Corporation, 910 
Jackson Blvd., Chicago 7, Illinois. 


YOUR 
CAMERA 
DEALER 


WAR BARGAINS 
in LENSES and PRISMS 


MAKE YOUR OWN BINOCULARS! 
ATTENTION! 


COMING ABOUT 
JANUARY 30th! 
Complete Optics & 
Metal Parts for 
Army's 7x50 Binocu- 
lars and Army's 6x30 
Binoculars. 
rare opportunity to pick Sd 


A 

a really fine expensive, preci- 

sion set of Binoculars, either 
ier 








will 
instruction: Send your name and address, and 
#14-M 1 which will give you complete details of is 
POLARIZING. VARIABLE DENSITY i FOR 7xSO 
BINOCULA amazing! 1 





. over- 
ag om 4 inapped ms. Govt. cost $8.30 each. 


Prism Telescope Ail the Lenses You Need to build Many Se 


No mounts. Has wide field om 5 wa 
Stock "S0ia-m Ocoee seer ecerercevesesosees $7.25 Postpaid 
‘Our Fi. « F Ms seemed '—15 lenses, plus 10- rs Idea Booklet. 
Make your own telescope, microscope, magnifier, drawing pro- 


jector, Kodachrome viewer; use for a optics, copying, 
ultra close-up shots, etc. Many u 
aS 68 66.06.6606 bnb6 68 6404.2 ie bee 93.9 60 Bg ym 


ic Lenses for projecting. ing Lenses and 
gietee of ‘Heat Absorbing Glass with “directions. 
eck §=POOBOM . 0. ccc eee cesses ccseees $3.10 Postpaid 
We have literally millions of war surplus lenses and prisms for 
sale at bargain prices. Write for catalog ‘‘M’’'—Sent Free! 


Satisfaction Guaranteed . Order by Stock No. 


EDMUND SALVAGE COMPANY 
P. ©. AUDUBON, NEW JERSEY 
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GRAFLEX CONTEST 


(Continued from page 33) 
sitting for its picture. Some of the sub- 
jects were laughing, some crying. But 
there was nothing to set these pictures 
apart from a thousand other baby pic- 
tures. Few of them had anything interest- 
ing to say. Or if they did, it wasn’t said 
in an effective way. This was equally 
true in the other classes as well. 

Another notigeable weakness of many 
entries lay in the fact that the photog- 
rapher was apparently unable to do any- 
thing original with his subject material. 
The number of entries in the Sports, Ac- 
tion and Spot News classifications was 
about even. Humor, though fairly repre- 
sentative, had few really humorous pic- 
tures. In most, the humor was very forced 
and the pictures lost their meaning. Color 
was the most varied class since all color 
pictures, whatever their subject matter, 
were included in this class. In last place 
came the Industrial and Scientific class. 

Prizes totalled $5,000. For each First 
Prize, the contestants received $200. Sec- 
ond Prize winners received $100; Third 
place won $50.00 and Honorable Mention 
winners received $5.00. The three special 
awards included Grand Prize -worth 
$500.00; Press Award, $400.00; and Spe- 
cial High School Award, $100.00. 


Here is the technical data on the prize 
winning pictures reproduced in MINIcAM: 


“Mother Gaspe” (reproduced on the 
Contents Page) won Ist Prize in the Por- 
trait Class. This picture was made by Dr. 
I. W. Schmidt of New York with a Speed 
Graphic camera, 5” lens, on panchro- 
matic film. 

“Grand Ma,’ Grand Prize Winner, 
Special Press Award Winner, First Prize 
in Color Class, was made by George 
Burns, Schenectady press photographer. 
Made with a Speed Graphic on Daylight 
Kodachrome, 1/10 second, F:8, daylight 
and photoflood illumination. 

“Under Cover Girl,’ by Louis A. Pug- 


gard of Detroit, won Second Prize in the 
Children and Babies Class. Made wit a 








~ewst Ore re 








3%4x4'4 Speed Graphic and flash; 1 /200th 
second at F:11. 

“Cape Cod Light,” by Kenneth E. 
Harber of Rochester, N. Y., won Second 
Prize in the Color Class. Graflex Crown 
View camera on Kodachrome, 7 :30 p.m. 
in August, 16 second exposure at F: 5.6. 

“Close Up,” by Robert Comport of Los 
Angeles, won First Prize in Industrial and 
Scientific. 4”’x5” Speed Graphic with 
triple extension flash; 1/25th at F:32. 

“Business As Usual,” by Cliff Wessel- 
mann of Los Angeles, won Second Prize 
in the Spot News Class. Made with a 
Speed Graphic and No. 40 flashbulb at a 
bowling alley; 1/200th second at F:11. 

“Hangman’s Holiday,’ by William 
Dyviniak of Depew, N. Y., won Third 
Prize in the Spot News Class. Made with 
a Speed Graphic and one No. 1 flashbulb ; 
1/100 second at F:8. 

“Harlem Hep Cats,” by Hy Peskin of 
Look Magazine, won First Prize in the 
Action Class. Made with a Speed Graphic 
fitted with a 135mm. lens and two syn- 
chronized No. 11 G.E. flashbulbs. Super 
speed pan film; 1/200th at F:8. 

“Patrick O’Timothy,” by Larry Kelley 
of San Bernadino, California, won Third 
Prize in the Children and Babies Class. 
Made with a Speed Graphic and 3 studio 
lights; 1/25th second at F:8. 

“Kuyon and Verheller,’ by John H. 
Gerard of Alton, Illinois, won Second 
Prize in the Humor Class. Speed Graphic 
and two No. 5 flashbulbs; 1/200 at F: 22. 

“Fishing,” by William C. Loewe of the 
Chicago Tribune, won First Prize in the 
Animals and Pets Class. Made in natural 
light with a 4”x5” Graflex; 1/600th 
second at F:11. 

“Night Plowing,’ by Herbert Gehr of 
Life Magazine, won Third Prize in the 
Industrial and Scientific Class, Made with 
a Speed Graphic and 135mm. lens; 8 
second exposure at F:6.3 with car head- 
lights and two flashbulbs for illumination. 

“Photographer’s Daughter,” by William 
Haley of Croton-on-Hudson, N. Y., won 
First Prize in the Children and Babies 
Class. Made with a Speed Graphic and 
two photofloods; 1/25 second at F:8. 


SSA 


MERCURY 


(——) 







| Your films fine | 


grain developed, 





vaporated and 
| enlarged to: 
32 65 
exp. exp. 
“MERCURY STAR" $1.25 $2.25 
22 x 3%, sw. glossy 
“MERCURY POPULAR" 2.00 3.50 
3% «x 42 s.w. glossy 
“MERCURY SUPER" 2.00 3.50 


3% «x 4Y%2 d.w. semi-matte 
“MERCURY SPECIAL S$" 2.00 3.50 
3Y2 x 5 sw. glossy 
“MERCURY SPECIAL M"” 2.50 4.50 
3Y2 x 5 dw. semi-matte 
Projection Positives ond Contact Strips phote 
cell controlled 


RELOADS: 18/32 exp. 45¢, 36/65 exp. 65¢ 


E10 SERVICES FOR 35% covr's 

16 SERVICES FOR ROLL FILMS 
incl. BANTAM & UNIVEX FILMS 

| Individual Studio and Salon Enlargements 


| Genuine CHROMEX Color Enlargements 


Mail your films today or write for complete price 
list, mailing bag and order form. 


ee ee 
i i i Ain 


AMATEUR FOTO GRAPHIC SERVICES, inc 


126 W. 46th ST. NEW YORK 19 NY Deg 














PHOTO OF A HOTCAKE 


A hotcake—a best seller—the album everybody's 
buying! The embossed simulated leather cover 
looks expensive—40 black pages (9”xI1”) lay 
flat and even when open—strong plastic bind- 
ing rings—attractive colors—black, blue, brown, 
green, maroon—and a popular price — just 
$1.50! At stores. 
Free catalog of Amfiles for Reels, Slides, 
Negatives, etc. 


AMBERG FILE & INDEX CO. i£§ 
















3 


Duane Bivd 
nkak ‘ 


ee, Hiinors 
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PICTURE 
PERFECTION 


iS YOG@RSs With 


Increased Color Fidelity 
your Dealer for Details, or 
write direct. 


PIONEERS IN HEATLESS, 
HARD LENS COATING 






6541 Santa Monica Bivd. 
Hollywood 38, California 








NEW WAY T0 
FRAME PHOTOS 


BRAQUETTES fit any picture, 
2” to 36” in height — any 
width. On or off in 10 sec- 
onds. Nearly 500,000 in use 
—everywhere! Lucite or 
stainless steel, $1.50 each at 
dealers, or write direct to 
BRAQUETTE, INC. 
39-28 45th St., Dept. 1 MP 
Long Island City 4, N. Y. 


BRAQUETTES 


ART STUDIES OF SALON PRINTS 
AND MUSEUM PAINTINGS 


2x2 Nat. Color Slides........ 2 for $1-00 9 for $4.00 
35mm. Transparencies J 50 for 4.00 
35mm. Negatives ..... peeccees 8for 1 50 for 5.00 
35mm. Photo Strip Prints....20 for 1.00 60 for 3-00 


JAY-KAY STUDIO 
126 Lexington Avenue New York 16, N. Y. 


























SAVES PRINTS, TIME, & EFFORT 
PART FOL BM OODGER| 


. oe 


The Revolutionary 
Artful 
Dodger 


Adaptable! . . . 16 dif- 
ferent precision-cut shapes 
to match every need in 
7 both SPOT PRINTING 
and DODGING. Eliminates forever fogged edges and 
corners. Constantly used in the enlarging labs of the 
FRED ARCHER SCHOOL OF PHOTOGRAPHY in 
Los Angeles. A photographic must and only $2.17, in- 
cluding tax. Absolute money back guarantee. Prepaid 
orders post paid. Send check, money orders or C.O.D. 
to PRACTICAL PRODUCTS Co. “Tested By Use.’’ 
P.O. Box 1454, Beverly Hills, Calif. 
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Shooting Color 
for Newspapers 
(Continued from page 23) 


ads in color; just like the ads in our 
national magazines, In short, I would 
say that the future of color photography 
in newspapers looks very bright.” 

Says George Yates, Chief Photographer 
for the Des Moines Register and Tribune: 

“In color pictures today we are in about 
the same position we were 25 years ago 
in black-and-whites. It is my opinion 
that the next 25 years will see the elimina- 
tion of almost all black and white pic- 
tures. People will then have no interest 
in anything but color. Thus far we have 
given them black and white pictures only 
because we lacked the ability to produce 
color. This ability we now have. Daily 
newspapers, however, will be delayed in 
printing color pictures until press manu- 
facturers can build high speed presses 
that will reproduce color pictures.” 

Joseph Costa, president of the News 
Photographers’ Association and chief pho- 
tographer for King Feature Syndicate: 

“Anyone familiar with the attendance 
at the recent color conference in Roches- 
ter could not doubt the future of color 
photography in newspapers. 

“When seventy-odd cameramen, from 
all over the country, as far west as Port- 
land, Ore., are sent by their newspapers 
to attend such a meeting, the demand for 
color photography has been unquestion- 
ably established. 

“Today, in addition to full color repro- 
ductions in many Sunday supplements, 
some daily publications manage to squeeze 
color into unusual stories that warrant 
the utmost in enterprise. 

“The know-how of full color reproduc- 
tion is already at hand. Shortening the 
production time to make its daily use 
possible is only a few years off.” 

Says Robert Dumke, Chief Photog- 
rapher on the Milwaukee Journal: 

“Color photography in the daily news- 
paper is a must. Newspapers, after all, 
do depend on advertisers for financial 

















support, and magazines are already doing 
a terrific business in color. Newspapers 
will either have to keep up with the 
trends of the times, or lose many national 
ads. With the need to keep up with color 
for advertisers will come a period of ex- 
perimental color for editorial depart- 
ments; later color will be as common in 
your daily newspapers as black and white.” 

Says Harold Davis, color photographer 
for the Louisville Courier-Journal : 

“The problem of presenting color pho- 
tography in newspapers offers a challenge 
to both the color photographers and the 
men engaged in mechanical reproduction. 

“Closest cooperation , between photog- 
rapher and printer will be very necessary. 
It will become the photographer’s problem 
to supply pictures which the printers can 
reproduce in a very fast operation. Both 
must evolve working procedures which 
will produce the best results consistent 
with time available and the costs that 
newspapers can bear.” 

Harry Warnecke, Chief of Color Pho- 
tography, New York News: 

“Whether metropolitan newspapers will 
be using color in their daily pages within 
five years for “spot” news pictures can 
best be answered by the business and me- 
chanical departments of a newspaper. 
Photographically it is possible even today. 
I believe shortage of building materials 
and presses is the bottleneck. 

“What steps will be necessary to ac- 
complish the use of color for spot news 
coverage? 1. Training enough first class 
monotone photographers to make color 
photos that are of good quality. This will 
take time as color today has its limitations. 
2. Speed in preparing well balanced sep- 
arations from which the cuts will be made. 
For several years I have been working on 
a process which will permit the making of 
a color proof which greatly shortens the 
time now required for this purpose. This 
process maintains color balance and quality 
of reproduction. I have applied for a 
patent and I am sure that through this 
process it will be possible to print good 
quality color in daily newspapers.” 


SHOW OFF YOUR COLOR SLIDES 


Your Kodachrome transparencies will never 
be more appreciatively viewed than during the 
happy holiday season. Blow them up big 
and brilliant with the slide projector of your 
choice. 

Vokar 

Kodaslide Model 1 

Kodaslide Model 2A 

Argus Model PA 

Spencer Delineascope MK100 

S.V.E. Model RK 

S.V.E. Model AAA with case, 300 watt 80.00 
Golde Nu-Manumatic with blower, 300 watt 54.66 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE Conenm’s EXCHANGE, inc. 
142 FULTON STREET, © NEW YORK 7, N. Y. 











ADAPT YOUR CAMERA FOR 


win. the amazing Essenkay Color Film Adapter Contented), 
you ¢ enjoy the thrill of color pictures in the popular 
tam (828) Avy? size. Kit consists of mask and film apest 
extension to fit Argoten, ng Rolleifiex, Super Ikonta 
Exacta, Dolly, Kodak Duo 620, 


8 
Rorelle: Reflex and’ other’ 12 120 y and 127 size cameras. 
For all above For Ciro-Fiex and 
cameras.......+; $4. 75 Kodak Reflex... . $6.50 
ces 


At Better Dealers Everywhere 


Mfd. by BURKE & JAMES, Inc. 


Photo Supplies since 1897 
321 So. Wabash Ave. Chicago 4, Ill. 












35MM ROLLS developed, 
vaporated, enlarg 
electric eye, 34 x 4%— 
$1.25. 18 exposure rolls—75e. Extra 
enlargements 34x4% 4c each. No. 127 
split — rolls—16 exposures—en- 
sarees to 34x4%—60c. o. 127 and 
20, 8 exp. rolls enlarged to 3%x5—35e. No. 120, 12 
rolls enlarged +2 3%4x3%—S0c. No. 120, 16 exp. 
rolls—enlarged to 34x5—60c. Extra enlargements, 34x5 
lus Sc postage per order. 


We fine-grain all film and use Eastman Electric- 
Eye Seu ment. Prompt Service. Send roll and 
money today. 


BETTER PICTURES 


2523 Lawrence Ave. Dept. M Chicago 25, Illinois 
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CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 
102,000 net paid.monthly circulation, in- 
cluding manufacturers, jobbers and deal- 
ers.in the photographic industry, as well 
aS well-known photographers, instruc- 
tors and classes in photography, ad- 
vanced amateurs, beginene 98 and Tech- 
nical Libraries of rmy Air 
Base in America. These 102,000 readers 
are an influential market. Want ads: 
15 cents + word including name and 
address, Zone number free. Minimum 
10 words, payable in advance. All ads 
restricted to agate type. Forms close 
December_10_ for February, 1947 issue. 

WANTED TO BUY 

WANTED — 35mm. Leica or Contax 
Outfit. Write, giving all details. Box 
No. Al, Minicam Photography, 43 Park 
Ave., New York 16, N. Y. 

LOOKING for Auto Rolleiflex, Stand- 
ard Rolleifiex, Ikofiex II or III or any 

‘ood 2%x2% Reflex. Box No. A2, Min- 
icam 1. ar 43 Park Ave., New 








York 1 





SEN your camera today. Will 
send certified check by air mail imme- 
diately. Items held ton, days for your 
approval of our price. Free estimates— 
for photo equipment. “‘Cleveland’s Cam- 
era Supermarket,’’ Rotbart and Reit- 
man, 1900 E. 9th St., Cleveland, Ohio. 

WANT telephoto and wide angle lenses 
for Contax Camera. Box No. A3, Min- 
icam spoweeraphy. 43 Park Ave., New 
‘ak aa nN. ¥. 








> oe 35mm. camera. Write in 
full — A4, Minicam bs mands 
43 Park Ave., New York 16 
WANTED—Super Ikonta ““B’’ or “‘C”’ 
Special. Will consider Super Ikonta “‘A”’ 
Box No. AS, Minicam Enapegravty. 43 
Park Ave., New York 16, 


WANTED—M ISCELLANEOUS 








B&L Zeiss Tessar, Focusing Mount, 
$22.50; 3%” F6.3 Le ae Ana- 
stigmat, New, $16.75; 120m 6.8 Goerz 
Dagor, Focusing Sunk Mount, $54.50; 
5” F6.3 Goerz gmar, $32.50; 6” FS.4 
Voightlander Collinear, 9.50; 6%"- 
a 3/16” F6.3 B&L Zeiss Protar, $75.00; 
6.2” F6.5 Cooke Anastigmat, $31. 483 7%" 
F3.5 Cooke, gtd 7%" F4.5 B&L 
Tessar, $74.50; F3.5 Xenar, New, 
$198.00; 10” F4. 3 Aire exar, — Sunk 
Mount, $99.50; A alka ooke Aviar, 
like new, $295.00; 32cm. 43 3 Zeiss oe 
Tessar, Focusing Mount, .00; 
F5.6 Spencer Portland, $29.50; 17” FS 5 
Ross Teleros, Coated, oars S8e 19” F8 
Goerz Gotar, like new, $249.50; 20” F5.4 
Boyer Saphir, $149.50. Buy, Sell or 
Trade. Wells-Smith Camera Company, 
15 E. Washington St., Chicago 2, Ill. 


$1.25. Free ‘developing. 


100’ 16MM., $2.50; 25’ double 8MM.., 
Better Films, 
742 New Lots, Brooklyn 7, N. Y, _ 

SOUND FILMS sented by the week. 
Homes, road showmen, churches, 
schools. New catalogs, Dayton 7 a. 
2227 Hepburn Ave., Dayton 6, 


CAMERAS—PHOTO 7 
EQUIPMENT 


PHOTOGRAPHY for pleasure or 
profit, Learn at home. Practical basic 
training. Long established school. Write 
for booklet. American School of Pho- 
tography, 1315 Michigan, Dept. 2123. 
Chicago 5. 

8MM.-16MM. Films, genet bar- 
gains. Towers, 935 North Fortieth, Phil- 
adelphia 4, Pa. 














NEW 5x7 PRINTER—Camera Studio 
Stand, 50; 8x10, $120.00; Reducing 
Back, $11. 00-$9.00 . Skytower, Box 210C, 
Chicago, Il. 

HANDY DEVICE for getting exact 
exposure in making color prints, Noth- 
ing to get out of order; easy to use— 
made of aluminum. Invented by a prac- 
tical color pheteeragher. Complete with 
instructions, 50c. andall Sensitometer 
Co., 185 S. New York Ave., Atlantic 
City, N. J 

BOOKS—EDUCATIONAL 


Pa ad kD hd 

CORRESPONDENCE COURSES and 
self-instruction. books slightly used. 
Sold, Rented, Exchanged. All subjects. 
Satisfaction guaranteed. Cash vaid for 
used courses. Complete information and 
100-page_ illustrated bargain catalog 
Free! Write—Nelson Company, Dept. 
55, Chicago 5. 

**100,000 POSTWAR JOBS ABROAD” 
—South America, China, India, Burma, 
Japan, Russia, Malaya. How, when and 
where to apply. Postwar U. S. partici- 
pation i in world reconstruction and trade 














MERCURY—highest prices. Free con- 
tainers. Write American Mercury, Nor- 
wood, Mass. 





FOR SALE 


IMMEDIATE delivery on new Argus 
C-3 with flash and case $69.58. Weston 
Master II exposure meter $29.67. Perfex 
55 with case 97.90. Other items avail- 
able; write for lists. Allan’ ing 16516 De- 
trot Ave., Cleveland 7, 

ATOMIC intensifier; most powerful 
known; saves even badly underexposed 
negatives. Secret formula, $1, or, pack- 
aged ready for use, $2.50. Gresham Pho- 
tographic Industries, Gresham, Ore. 

CAMERAS from private owners, Save 
middleman’s profit! Nationwide direc- 
tory. Six bargain-packed issues $1.00. 
(Sample 25c). Camera Guide, 126-aa 
Lexington Ave., New 


USED CAMERA DIRECTORY. Box 
1031-R, Canton, Ohio. Lists hundreds 
of War- pereele Used Cameras—35mm. 
Speed Graphics, Kodaks, Rolleifiex — 
many others. Send 25c¢ for latest issue. 

4x5 BACO PRESS VIEW. 5%” Ilex 
{4.5 Paragon in Acme, Abbey Gun, brand 
new, $190.00. Others, state your needs. 
32_Maple, Chambersburg, Pa. 


USED BARGAINS —Cameras: 5x7 
Home Portrait Grafiex, less lens, $149.50: 
S244 Graflex ““C,” F2.5 Cooke, $199.50; 

Plaubel Makina lis, Heiland Gun, Ex- 
tras, $375.00 g as Plaubel Stereo, Com, 
Holders, FPA, icomars, $195. 

45x 107 a ad 50.00 ; Rolleide: 
scope, $295.00; 828 Haneel Stereo and 
Viewer, New, $39.50; 5x7 Linhof, 12 
holders, case, less iens, $172. 50; 24x3% 
Busch Pressman, F4.5 re chneider, Com- 
ur, Sol Gun, FPA, $125. Lenses in 
Shutter: 3” F4. 

~ompur, $29.50; 3” F3.5 X 
apid, $34.50 aun F6.3 Zeiss Kodak 
Anastigmat, ‘Comoe d, $29.50; 5%” 
F4.5 Zeiss Tessar, Compur, eon 50; in? 4 
F6.8 Goerz Dagor, Compound “ks 
F3.5 Zeiss Tessar, Compur, 5 Seat 6%" 
F6.8 Goerz Dagor, good shutter, $64.50; 
7%" F3.5 Zeiss Tessar, Compound, New. 
$198.50; 10” F6.3 Voightlander Collinear, 
Shutter, $69.50; 12”-21"-28" F6.8 Turner. 
Reich Autex, $164.50; 144” F4 Wollen- 
sak Verito, Studio Shutter, $99.50: 
17%"-31" F6.8 Wollensak Velostigmat. 
Betax, $222.50. Barrel Lenses: 2” F3.5 
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: of American-trained 
h s 1 technicians, en- 
gineers, foremen, laborers and business 
representatives — every trade need 
Our 000-word copyrighted forecast— 
Fy from business, professional and 
he sources—lists over 200 big 
firms with foreign interests, gives 
job "eeeton salary brackets, con- 
tract tips. application letters, passport 
information, ow gar conditions, etc.— 
everythin for your immediate 
application, $1.00. Return for refund in 
days if not satisfied. Pacific Indus- 
trial Research Bureau, 907-Y Terminal 
Sales _Bldg.,_ Portland 5, Oregon. 
INSTRUCTIONS 


'W to open and operate a profes- 
sional studio. Instruction sheets, per- 
sonal advisory service. Write for de- 
tails — see what other students say! 
oe Studio Co., Box 446, San Pablo, 
alif. 








AVAILABLE used cameras and equip 
ment. List free for postal card. Box 
807-M, Highland Park, Ill. 


_CLOSE-OUT and scarce items. Free 
ist. Camera Mart, Bloomington, III. 

BUILD your own contact printer with 
new 12x12 Ansco air cushioned platen. 
sent anywhere prepaid on receipt of 
$6.75. Mayfair Camera Shop, 4011 Shel- 
mire, Philadelphia 36, Pa. 

HARD COAT your camera lenses by 
new Electronic process without heat. 
Write for booklet and price list. Opti- 
cal Coating Laboratory, 5809 M Street, 
Hillside, Washington 19, D. C. 

SURPLUS CAMERAS, Scarce items 
Bargains. ‘‘Camera Guide,”’ 126-A Lex- 
ington Ave., New York. Latest edition 
well worth 25¢ (coin). 

FLASH TESTER, only 50c! Free cat- 
alog. Stone, Lunenburg 50, Mass 

DEVELOPING—PRINTING—RE- 

TOUCHING—REPAIRING 


COPYING: Old or new a4 = 
tures or documents copied to look 

new. Enlargements: Made up to 5x7, 
30c; 8x10, K. W. Gordon, 404 E. 
Melbourne Ave., Silver Spring, 


COLOR PRINTS from Ansco or Koda- 
chrome Cresepasencien, 4x5, $1.00; 5x7. 
$2.00. 8x10, i Enclose remittance 
with order. aler ne = oll welcomed. 
fiers © Color Lab., 3403 Cicotte, Detroit 
10, 

RETOUCHING: Portrait negatives re- 
touched, amateur professional 5x7, 75c; 
4x5, $1.00; smaller $1.25 to $1.50 a 
person. Oil Coloring: 5x7, $1.25; 8x10, 
$2.00 each person. 
E. Melbourne Ave., Silver Spring, Md. 

COLOR Masked Color Prints; expertly 
finished, mounted, lyon prepaid with- 
in 48 hours, 4x5, $1.60; 5x7, $2,50; 8x10, 
$3.50. Cropped  F acilaadions or 
let us use our ent. Remove any 
glass before mailing. Martin (ators. 40 
Lawrence Ave., Lynbrook, N. Y. 
































BUILD the famous Norwood direct 
positive camera, no large booth required. 
a $1.50. General Mail Service, Box 

, North Platte, Neb. 

THE GLAMOR SHOT’ — How to 
make it. Not a book_but a file of 
Studio work-sheets. Covers all the 
special technique. Tells how to build a 
boom light. Includes assignment to be 
sent to the School for judging. Only 
$2.25 for all postpaid. Order today! Bun- 
oon See hool, Box 446, San Pablo, 

alit. 








FILMS 

IMMEDIATE delivery on Eastman, 
Ansco, Gevaert roll film. Send for_price 
list. a bg 16516 Detroit Ave., Cleve- 
land 7 

SOAR Aa TEES 35mm. cartridges, 36 
exposures, Eastman om fresh stock, 

each, 4 for $2. oll film, 6 rolls 
127, $1.65; 120-620, st. 98: 116-616, $2.30. 
cash or ‘C.0.D. Imperial Foto, 122 
Sharon, Glendale 4, Ohio. 

OUR GIANT 50-page catalogue of 8- 
16mm. films just off the press. 
films, etc. Big discounts. Two a stamps. 
Reed, 7508 3rd_Ave.. Brooklyn 9, N.Y 

MOVIE CAMERA FILMS 
8MM-16MM SILENT FILMS rented 
by the week. Shorts and features. Low 
rates. New catalogs. Dayton Films, Inc., 
2227 Hepburn Ave., Dayton 6, Ohio. 











35MM., 36 Exposure Processed Newest 
E uipment; high gloss prints, $1.00. 
(Two prints each negative $1.75) Free 
HA each three roll order. Ansco Color 
Prints, 4x5 $1. MK Seman 449 Con- 
tinental, Detroit 14, Mic 

6 or 8 EXP. ROLL FISHED. Gian 
size, 30c; reprints, 3c. Thrifty Photo, 
Box M46, South Gate, Calif 


RETOUCHING FAST SERVICE. C. 
R. Healy, Cape May, C. H., N. J. 


COLOR PRINTS from any transpar- 
ency, 24x34, 60c; 3% x4%, $1.00; 4x5, 
$1.75; 5x7, $3.00; ‘8x10, , $5.00. Cropping 
as desired, any size. "Individual atten- 
tion given to your transparency. K. M. 
Ellinwood, 4614 Shelbourne St., Phila- 
delphia 24, Pa. 

GUARANTEED REPAIRS on all For- 
eign and mestic Cameras, Shutters. 
Lenses, Synchronizers and Range-Find- 
ers. Estimates given. 48-hour service. 
Petrov Photographic Technical Service, 
Fifth Floor, Atlantic Building, 930 ‘‘F’’ 
Street, N. W., Washington 4, = 

EXPERT RETOUCHING. Fast mail 
service. R, Daly, Box 91, Station N. 
New York City. 

CAMERA REPAIRING—Cameras re- 
paired—all es or makes. Shutters our 
specialty. ree estimates. Write or 
mail camera to George’s Camera Repair 
Shop, P. O. Box 1148, Dallas. Tex. 



































» Photographers. Fm me! — Pentoeionsl 
t phers. ar t original Art 

tres. “56 or 4 for $5.00. 

Color—4x5— 
250 or % for $11.50. Models shot to 
your specifications: 4x5—$2.50 ea. Color, 
$5.00. Art work that you want. Ernest 
Edwards, Inc., 5642% DeLongpre Ave., 


Hollywood 28, Calif. 


EXAKTA SPECIALIST. Work guar- 
anteed. Estimates given Send camera 
insured. Williams Repair Service, P. O. 
Box 184, Vancouver, Washington. 

PROFESSIONAL ENLARGEMENTS 

rom your “pe negatives—4x5, 15c; 
5x7, oe: 8x10, 45c. Satisfaction guar- 
anteed. Hargis. 521 So. Kingston, Rock- 
wood, Ten: 

CHEMOCOLOR. A New Process! 
Colorful > portrait from negative or 
print, $1.00. Rogers Photography Co., 
2219 65th Ave., Oakland 3, Calif. 

ARTIST’S SERVICE — Conservative 
oil paintings made from life or photo- 

















HITS** HITS** HITS: Ham and Bud 
Series—Midnight at the Old Mill, Ras- 
key’s Road Show, Ham in the Harem. 
Tops in slapstick comedy. 16mm., $10.50; 
8mm., $5.95. Cavalcade of Movies—30 
old time on. in scenes from their best 
remembered hits. 16mm., $12.50; 8mm., 
$6.50. Childbirth — Modern Technique — 
‘superb educational film for doctors. 
nurses and students. a ital Photog- 
raphy. 16mm., $10.00; 8mm., $5.50. 
Sherwood b ea 539. St. Marks Ave., 
Brooklyn 13. N. Y. 

BEAUTIFUL MODELS in 20 new, 
fs subjects, 50’ 8mm., $2.50; 10° 
16mm., $5.00. Immediate delivery. Na- 
tional Cinema Service, 71 Dey Street, 
New York 7, N. Y. 

THRILLING PHOTOS of beautiful 
California missions, cities, ocean views. 
historical, etc. Glossy finish, 4x5, 5 as- 
sorted, 50c, Lee, 2611 University, San 
Diego. Calif. 

PUGET SOUND PIN-UPS—13 unre- 

‘So— 











graphs; miniatures a specialty. G. V. touched Amateur Photos per set 
- 3 sets $2.00, Ik Hose—Lingerie—etc. 
bis — ae ee Oe Bakerview See, 1691 Bakerview Rd., 
m, as 





NEGATIVES 2%x3% or smaller, en- 
larged to 8x10, and oil colored, $1.20. 
Long's. 158 Atkinson St., Rochester 8, 





DELUXE ENLARGEMENTS made 
from your favorite negative. 5x7, 35c; 
8x10, 65c; 11x14, ? ae Photospot, Box 
329, Bamberg. Ss. 

ENLARGEMENTS that ogee from 
negative. 5x7, 20c; 8x10, rum- 
ley’s Photo Wig 1637 42nd Street. Bir- 











A-1 RETOUCHING SERVICE. Geo. 
Po tak. 5222 Fountain, Hollywood 27, 
ali 








8x10 ENLARGEMENTS my specialty. 
each. Five different, $1.60, Reprints, 
2%e. 25, E. Long, 301 Jackson, 
Joplin, Mo. 
MOVIES—SLIDZS—PHOTOS 
Re tattle citi 
BEAUTIFUL GIRLS — i] Studies 
in Natural Color 2x2 Art Slides. Mag- 
nificent! mores! Rg rT Poses! 2 
Art Color Slide Co... Bow 5 er 
rt Color Slide Co., ox 59, Ni 
York 67, N. Y. ' via 
JUST RELEASED—Hundreds r- new 
girl slides in color—beautiful new poses, 











GIVE_a_ Da-Brite Viewer and Koda- 
chrome Slides of California scenes. Beau- 
tiful Monterey Peninsula; all the Cali- 
fornia missions; San Francisco; Lake 
Arrowhead; Sequoia Giant Redwood 
Trees. Send for list. Viewer. and six 
cite, $5.00. Wm. L. piotesa. P. O. 

Box 174, Monterey, Calif. 

ANSCO COLOR SLIDES. Hundreds of 
new and beautiful Art subjects, scenes. 
etc. Sample and list, 30c. Pacific Color 
Slide Co., P. O. Box 305, W. Los An- 
geles 25, Calif 





BEAUTIFUL ART PICTURES, 10 
for 25ce. Renfro, 2533 University, San 





Diego, Calif, 
HOME ag they | a 3c, Sample 
Kodachrome Scene “‘Allure’’—$1,00, Ro- 


dachrome Art slides—sample 35c._ Gal- 





loway Films, 3008 Sth St., S. E., Wash- 
ington 20, D.C 
MODELS 





MODELS GUIDE, New National Di- 
rectory of attractive girl models, con- 
tains lists, names, addresses of all 
United States and Canadian Model Agen- 
ties and Organizations plus photos of 
scores of models available to pose for 
reputable commercial and amateur pho- 
tographers and artists. For two bi- 


monthly issues, send one dollar to 
fpocoublichers, Drawer L, Winnetka, 





GORGEOUS MODELS—A fine collec- 
tion of Bays > girls. Free lists. 16mm. 
oaly. ae ag Box 123, Station 

Brooklyn 16, N 
UISCELLANEDUS 
UNUSUAL KODACHROME ART 
SLIDES! List, 2 samples $1; $2. Art 
Transparency Co., Box 2084- Pp "San An- 
tonio 6, Texas. 

PHOTO Printer and Developer. No 
experience ~ dark room required. Com- 
plete with ae and instructions, 
$2.00. Home System, Box 12K, Oak- 
landon, Ind 


MAKE FAST- SELLING JEWELRY 
with colorful plastic and metal parts. 
Excellent hobby; simple—inexpensive— 
fascinating! Free details. Beginner's 
outfit, $1.00 (refundable), Hughes, 712 
Kimball, Danville 17, Ill. 














BEAUTIFUL Kodachrome Slide and 
Lists, 25¢e. Slide Supply Service, 3111 
West Tuscarawas, Canton, Ohio. 

NEW! Sensational! “Miss America 
of 1946.” $ oda 
chrome, $7.50. 
Kodachrome, $14.75. Kodachrome = 
jection sample, “Waikiki Hula,’’ $1.00. 
Catalog, 25c. World in Color, Box 392-D, 
Elmira, A 

FIVE SLIDE VIEWS—Oldest Convict 
= afloat, 25c. Slide Supply Service, 

West Tuscarawas, Canton, Ohio. 

UNUSUAL 8- cn oe film subjects. Big 
catalog with sample film, 10c, National 
Film Exchange, Broadway Station E. 
Toledo 9, Ohio.. 














45c each; 10 for $4.50; 20. for $9.00. 
Order and get a $2.50 ional 
wee Free. Minimum i. 3 slides. 

*s. Enclose 10c for postage. 
Camera. Circle, Inc., 126 Greenwich St., 
New York 6. 





8-16MM. MOVIES — ‘‘Blonde Venus.” 
“Hula Honeys,” etc. Glamour photos. 
Samples, list, 10c. Thomas Productions, 
5123 York Boulevard, Los Angeles 42. 
Calif. 





STRIP- T-EZEL —A newly designed 
oa Strip Tester giving you a range of 
to nsert 





Test Strip—expose and develop. Select 
the exposure which suits and expose 
your enlargement the required number 
of seconds Guaranteed. $1.50. Dealers 
supplied, Eastman’s Camera Exchange. 
7_ Green Street, Newburyport, Mass. 


EXCITING MOVIES! Glamorous 
Hollywood Dancers, “Pin-Up Girls,” 
Thrillers of Danger and Daring. Send 
dime -” — ] and oe pete 
unusual pictures, all types xcitin 
Films, 1071 El ae St., e © 
Hollywood 38, Calif Dent. "f 


GORGEOUS ALIKE Snarkling ‘‘Al- 
lure” and “Sarong Girls,” two ree 
taking films. 8mm., 50 ft., $2.00; 16m 
100 ft., $4.00 each. Big Iilustrated 1947 
catalog, silent-sound film bargains, sam- 
ple, dime. fom, Box 6520-EG, Phila- 
deiphia 38, 

MOVIES Fae whole family. 8-16mm. 
Prmection bea len; chrome sample— 

ar. rome semple. Hees. ime. 
Campus Films, 668-D. Ithaca, N. 


BEAUTIFUL ea (not a 
licates) color slides of California and 
Arizona Painted Desert and Palm Springs 
by —. color expert—three origi- 
nals $1.00—also Gooatote Death Valley 
originals—three for $1 Desert Slides, 
Box 345-M, Beverly Hills, Calif. 


PROJECTION SLIDES in Standard 
Mounts. Made from your prints or neg- 
atives up to 8x10 $1.75 per dozen, Large 
selection mounted Southwestern Slides, 
National Parks, leos, Indian Life, 
etc., 20 for $1.00. Samples _and list, 25c. 
Kodachromes of famous California scenes 
50c each. Rouers Studio, Box 134, San 
Diega 5, Calif 

















SOUND AND SILENT FILMS, un- 
usual subjects at discounts Free lists. 
Eastern Film Supply Co., 2F Westmin- 
ster Road, Baldwin, N. Y. 


PIN-UP GIRLS: Hollywood Beauties; 
Show Girls from Earl Carroll's Vanities 
in real life, pin-up poses. Postcard size. 
Specially priced 25 for $1.00 postpaid. 
Leadall Co., Box 1142, Worcester, Mass. 


UNIQUE Novelty Home Movies. Dis- 
counts. Big variety. Films_shipped pre- 
aid. Se stamp for lists. Jack Proctor, 
3 161, Melrose, Mass. 


A CHIL 4 IS BORN BY CAESARIAN 
DELIVERY. The outstanding home 
movie production. Project it yourself 
free. Send postal card I ends Preferred 
Films, Hamilton 3, 

COLOR Giles trent. 
List, sample, 30c. Kelly 
1539M, Santa Fe, N. 














nature, etc. 
Choda, Box 
Mex. 


MAGAZINES (back dated) — foreign, 
domestic arts. Books, klets, sub- 
scriptions, pin-up, etc. Catalogue 10c. 
(Refunded.) Cicerone’s, 863 First Ave., 
New York 17, N. Y. 


PATENTS, Charles E. Lightfoot, 
Registered ae Attorney. sees te 











MINIATURE CAMERA OWNERS — 
earn $2.00 to $6.00 per hour. Spare time 
or full. Write Kurtz Laboratories, 4358 
ee Ave., New York 


U CAN ENTERTAIN with Comic 
Trek chalk Stunts. Catalog 10c, Balda 
Chalk Talks, Oshkosh, Wis. 


“EMBOSSO INK" actually embosses 
your handwriting or anything you draw. 
trace, or rubber-stamp. or signing 
Christmas cards, watiin invitations, 
stamping photographs. oice, gold or 
silver. $1.00. Lloyd LaMar, eeland 
Mich. 











FILM IS SCARCE—How would you 
like to own and work with original 4x5 
or 2%x3% Professional Cut Film Nega- 
tives of Hollywood Famous Cover Girls 
in full figure artistic es? Specify 
high or low key and negative size, $2.00 
each or 3 for $5.00 in 4x5 size, $1.50 
each or 4 for $5.00 in 24x3%. No copies. 
Stop. . ee Hollywood Photo 

6B 2909, Hollywood 28, 





“OWNERS of _F a J, Busch & Watson 
pe s, send 
for “our circular “ bd describing. 
“Plastic- Aluminum Eye-piece’’ guaran- 
teed to make critical focussing Ie 
ure. Photo-Mart, 365 E. 193 St., 

58, N. Y. 

CAMERA FANS—Shoot beautiful full- 
figure models with artistic lighting in a 
monere ey studio. Hollyw Photo 
Shop, 0 N. Western Ave., Hollywood, 
Calif., , t- Hillside 0578. 














Minicam Photography 
22 East 12th St. 
Cincinnati 10, Ohio 





ORDER FORM—ONE YEAR SUBSCRIPTION—$2.50 


Enter my one-year subscription for which | enclose $2.50. 











SALON 





AND EXHIBIT 








Closing Date 





Name of Salon 


For Entry Blank, Write to 


Number of Prints 


and Entry Fee 


Dates Open to 
Public 





Exhibit to see 





30th Annual International 
lon of Pictorial Pho- 
tography. 






Los A 
Museum, 
tion Park, 
Angeles, Calif, 
january 





Exhibit to see 





xTwelfth Annual Des 
aMoines International 
Salon of Photography. 





Exhibit to see 


*9h Annual Springfield 











Y.M.C.A., Fourth 
Street and 
Keosauqua Way, 
Des Moines, lowa, 

Jan. 1-20 





The George 







































































International Salon of Walter Vincent 
Photography. Smith Art Mu- 
seum, Spring- 
field, Mass., 
Jan. 2-22 
January 15 *Sixth Chicago Interna- | Chicago Historical Society, Clark 4 $1.00 |Chicago Historical 
tional Salon of Photog- Street at North Ave., Chicago Society, Clark St. 
raphy. 14, ill at North Ave., 
Chicago, Ill., 
Jan. 25-Feb. 27 
January 15 Fourteenth International | Mrs. Wilbur Blair, Salon Secretary, 4 $1.00 Feb. 2-Mar. 2 
Salon of Photography, 19 Bedford Drive, Edge Moor 
1947. Gardens, Wilmington 261, Dela. 
January 18 | %Second Chicago Inter- | Louise K. Broman, 6058 S. Troy, | 4 prints | $1.00 | Chicago Natural 
| national Exhibition of Chicago 29, Ill. 4 color each History Museum, 
Nature Photography. slides class Chicago, Ill., 
Feb. 1-28 
January 18 Fifth International West- | Henry Bawden, Salon Secretary, | 4 color | $1.00 Art Gallery, 
ern Canadian Salon of 318 Smith Street, Winnipeg, | prints, Winnipeg Civic 
Photography. jan., Can 4 mono- Auditorium, 
chrome Winnipeg, Man., 
anada, 
Feb. 15-28 
Somer 20 # Oklahoma hesusnntinnnl U. Joseph Brown, Secretary, 525 4 $1.00 Oklahoma Art 
Salon of Photography N. W. 26th Street, Oklahoma enter, 
City 3, Okla. Oklahoma City, 
Oklahoma, 
Feb. 1-22 
January 21 Sixth Annual Southgate | Victor H. Scales, $1) E. 10th Street, | 4 color | $1.00 |The Bourne Hall, 
International Exhibition ew York 3, N.Y prints, each Southgate, 
of Pictorial Photography. 4 color} class England, 
| transpar- Feb. 22-Mar. 1 
| encies, 
| 4 mono- 
| chrome 
January 30 eTenth peear Cite of | John Holden, Salon Chairman, 517 | 4 prints | $1.00 Whittier Art 
Confusion Salon of Pho- S. Comstock Ave., Whittier, | and/or each Gallery, 
tography. Calif 4 2x2 class Whittier, Colif., 
| slides or Feb. 9-23 . 
arger 
| transpar 
| encies 
February 7 *#Scarab Club’s Third In- | Evan R. Thomas, Salon Director, 4 $1.00 Scarab Club 
| ternational Photographic 217 Farnsworth, Detroit, Mich. Gallery, 217 
| alon. Farnsworth, 
Popek, sag 
Feb. 15-Mar. 1 
February 10 | Philadelphia Interna- | J. S. Bradford . Salve Secretary, 4 $1.00 | The Free Librery 
tional Salon of Photog- 245 S. 45th St., Philadelphia 4, of Philadeloho, 
| raphy, 1947. Pa. Philadelphia, 
Mar. 1-23 
February 15 | seFirst Mich an Annual | Roger £ N ww» Salon Chairman, 4 $1.00 | Convention Hall, 
| Salon of Native Wild- 183 . Gulley Rd., Dearborn, Detroit, Mi 
flower Photography. bs r. 15-2 
February 20 | %Third Canadian Interna- | Sam J. Vogan, Chairman, 12 Mon- | 4 2x2 | $1.00 Art Gallery, 
| tional Color Slide Ex- arch Road, Toronto 9, Ont., | slides or Toronto, Ont., 
| hibition of Photography. anada. 4 large anada, 
transr or- Mar. 18-21 
! encies 
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mention MINICAM 






























































| 
} 
' 
/ 
} 











Sofequard 


YOUR PICTURES WITH 
" DEFENDER” 


AND YELLOW 
PACKAGE 






Tune in “Cavalcade of America” every Monday night, N. B. C. stations, 8 P. M., E. T. 





SPARKLING vitality, a touch of glamour, the 
fleeting expressions, subtle shadows and high- 
lights that make outstanding pictures... all are 
recorded faithfully on ‘‘Defender”’ film. You'll 
be glad, too, there is ‘‘Defender Velour Black”’ 
projection paper to recreate the treasure stored 
in your film, to breathe life into the print. 


PHOTO PRODUCTS DEPARTMENT 
E.I. du Pont de Nemours & Company, (Inc.), Wilmington 98, Delaware 


aug 
Defender 


BETTER THINGS FOR BETTER LIVING... THROUGH CHEMISTRY 
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ga see a good shot, and click — 
it’s yours! That’s the easy-going 
way of the new Kodak Reflex. with 
the pop-up hood . . . the big finder 
where you watch your picture as you 
take it... the focusing magnifier . . . 
all of the well-known twin-lens 
simplicity. They’re tops in lenses, 
those two sharp Kodak Anastigmat 
80mm. f/3.5’s—and the taking lens 
is Lumenized—scientifically hard- 
coated to banish flare and “ghosts.” 


You flash without fuss . . . synchro- 
nization is built right into the Flash 
Kodamatic shutter. Just slip on a 








~ 


Kodak Reflex 


— now on the way 


flash...color... black and white 


simple Kodak Flasholder and you’re 
set. Seven shutter speeds, up to 
1/200. You'll have 12 fine negatives 
(244 x 214) on a 620 roll of Kodak 
Film .,. . 9 full-color pictures (27% x 
27%) on Kodacolor Film. 

Because of valuable new develop- 
ments in mechanics, optics, and pre- 
cision methods achieved during the 
war, Kodak will offer you cameras of 
finer design and construction than 
ever before. Start choosing your 
future camera now. Consult your 
Kodak dealer . . . EAStMAN Kopak 
Company, Rocuester 4, N. Y. 


You have a great photographic future 
with these Kodaks now on their way. 


dealer... 





